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Abstract

Design history course is one of the required courses for industrial design students. The course of
design history plays an important role in making students understand history and improving their
theoretical accomplishment. However, there are some misunderstandings in students’ study of
history course, which should be improved. This article takes the industrial design major students
in universities as the research object and takes the design history course as the support, and dis-
cusses the role of self-efficacy theory in the curriculum, and then improves the existing teaching
content, teaching methods and teaching methods.
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Figure 1. Student design about “Autumn leaves in the eyes of Art Nouveau, Art Deco and Modernism”
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