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Abstract

Translator, who decides the style of the text, is the subjectivity of the translation. This article
starts from the perspective of translator’s subjectivity, analyzing Zhu Shenghao’s translation of
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HIE R

The Midsummer Night's Dream. Being one of the earliest translators to translate Shakespeare’s
plays, Zhu Shenghao was influenced by Chinese traditional cultures so that he had created his own
style of translation. From his translation, we are able to find out that Zhu Shenghao had integrated
the old China’s social background and traditional thoughts into the play, showing the characters
lively by naturalization. He had linked western characters with eastern readers on the translation
that made Chinese readers deeply understand the connotations of Shakespeare’s work.
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1. 51§

(PR Z BN ERSHRELNE R, BYIUES RGN EMAHN, R T —A“HLagHg”,
HIAE “HRHENLRER” M. AR s RIES, WiENIES RIS EER Sy, ik
MARIE R H . (hEEZE) DmEixgERIRR, &5 AR, EAarfR A,
XPERIRUE VL GE 0 BRI M TS 4, B AN T B RS .

DRDRE S AN S HLS Z 951 LU xR R, RAEZEAE R E N A B3Rt =3 b L AR &, AR
T (ISR ALY, FLRR ST AR 1R AR 52 2 R A E 8 ST o Aol 0 1Y) B0 TE. “ 1)
Z, R TREE PR IA G R, A SRS SE, ESCI T IR AR B TERAE SR
HA, BIREARAZ R B FIE A A R R, TR I KPR B R SRR A 3k t ok o IX R AN
LG T ) G RS R k7 A RME T2 8, R RN E « RIEFTIR 6
PRI, BIREAN RO SO R B —— X R, R EAE R FIE S 2 AIA B —FhThae LA, DAk
IBARIIZE L -

2 “WXH" 5 “DEK

TER— M UASE & RO RGN, (PR ZE) 2155 7 HEIE SRR HiEfe,  LUE
OIS A SRR, AR AE PRERA RIS, B SRR . BTk, RAE SR iR ik
FREIS, RORBRFEHLREE 7R R P EE, M ORIE s 5, s AR, i ais
SCHOCAR PR P LG T RH 1 B — IR R A7 7E

2.1 “HsciE” FE

RAESRK BN, B CIssh AT R KNz, BSOS SKIERE. A28 BRI AR,
FERIPE (FRERACZAE) IHERWEREL T LB BOCRRITE S, JERE BSOS R “ i e B
WO o (PR BZE) PEE T RENERER, RS R ol 3 A SRR AR, DB R m]
BES 5 AU SO, BRSO AREL, iR . BRIk, ARASRIEREAIA T 3l SORB R Rk,
SKILRESCRAE B SE

PSR — 350 — 3 B S 2 BER RIS A
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Theseus: Now, fair Hippolyta, our nuptial hour// Draws on apace: four happy days bring in// Another moon: but O, me-
thinks how slow// This old moon wanes! She lingers my desires, // Like to a step-dame, or a dowager, // Long withering out a

young man’s revenue.

Hoppolyta: Four days will quickly steep themselves in night: // Four nights will quickly dream away the time: // And

then the moon, like to a silver bow// New-bent in heaven, shall behold the night// Of our solemnities.
RAEFRIFL:

RMEH: EWMAH KRS K, HERNGEHORBZELT, BIwWRFEEYE T, HFAEF LR, 224! X
ANERA T HFS 4%, CHETROE L, AR AN EFRER, RARH£EFBANGY .

AR e X WAE BARPIOARIFARA TR, WA BRARBIT A Tl Eid L, A BEF R T 4943
—H#, ERERAEMNGRT. [1]

FERESET, SBHAA BB IET A 1 Z RS B, AL 1 300 RIRS B i i 2%
NS USIRE . [, Lemr. SNSRI RE PG 17— MBOO R A ISR, R I BO T ik
EIRG, REWLARGE ML SE 1 6 17 k52 1) B i Fe e A TTR SRS, 38 21 e 1A TS0 H 1 o

22. “OEW” #FX

HISCHP RS, (PR B EE) IR e Hh i HE A A RIA, O 17 77 (96 53 S 0 0 P o0
PR AL T ORE R BT o 72 5B 16 95 4 L S 2 g b [ B 5 b, A RS0 SOR 2300 FL Y,
WHZBFZEEER .. MUGE (FRERZE) RIS L LA f I #S AT s IR B 1
PERRS o, BESCRFETEH T RER DG, JF HARM G F B X B 7. £ RN IR T, 3
MO TSRO BI R FIRE 2 NiB . R4S “ORE AR IR E A b, SRSCAKON 8 ) 2R 2 22
R E R EM G RO E SRS, B (R K. BADRARESCH, RAESKEL
S T H BTE ST, TR SRR S BE RS S TR o R T DASE — 5 I R B — B R iR D

Ja 3

Egeus: Stand forth, Demetrius. My noble lord, // This man hath my consent to marry her. // Stand forth, Lysander. And,

my gracious Duke, // This man hath bewitched the bosom of my child.

KA RIFL:

FEH: ALK, RRFEN. KT, INAZRLEZ eIy, £ LR, B30E. BT, INATER
TR ET.

PR

SUFRFTH Ak, MESAFY. REFTHE L, IAMARFRRGA LB, ATk, MERZ, &
EE, INAARRTROIZTHS. [2]

TS PR UK I, AR R 1R SO SE A I B 1) 1B AR, Bk AE S “My noble lord” 130K
BN “BT 7, ARSI B R “RE ST L, EIST RS, Btz 4k, “This man hath
my consent to marry her” —%] 1] “hath my consent to marry her” 7624 Z2 R0 HE &8 H%E A T 4] 1
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IR, W B BSOS AN, IR A EINFT S DOETER, LA E N HIRMIE, TMEE Sk
MRRHE S0P “ (XN N)RARIFRM R 5451”7 , B EEANAR, A Famtiis—58, H
FH PR ST A B2 ) SR 30 S b A B4, ARFE B AU B I 0. BRI, MBS 1) A B R 90  tl
WAE M, RAEZFERANTN—AMRUFIIEFE .

AR, REZFX (MERZE) HEAREIEFEEZ 2 NIRAT—5%, EaEmARTR
i DL IR W0 AT Z AT, X — A O 29 L AR b SR A, DABFENUR IR
FANF N TIRHA BB AR ZE A B S, RFEARILAD, AEREHTZMMIREL
—it2, HE4: T —3% 44~ The most lamentable comedy, and most cruel death of Pyramus and Thisby FxEJE|, 4
AZREEIRE CRrTARRIXRRE], DL R hr B RIS ke 0 B RS ), AR SR BAF T,
ARG FE R Ok . T2 NIWICE IR0 7 HEHTIE, MBI F 10 ARG RALE, 5
—5H b, KRRV HMFZNZHA G, SR THmE L RMSERE R, £ R L3 M
Wikt 4 IR, S R ).

An | may hide my face, let me play Thisby too. I’ll speak in a monstrous little voice: “Thisne, Thisne!” “Ah Pyramus,

my lover dear! Thy Thisby dear, and lady dear!”
XFIXB G, RASERBECN:

P T AR ILEAE, RATHELLAH Tre, AR m B mAMild, R R 7 T RIZEN,
I, ARG A, RFFRRGER! 7

WOKER AR, el — LD, W, B A FIRARIE A, BICE (U, (i
AEBINR IR, IR B AIEE, TS E CROBMLIE % (3], AL SARBMI B, 45 “1”
“my” “lady dear” FUR) “W” T URFRERAOMIT SRS, TR R
R “FEMML RBMGAL, AR, REEHA G0 T ORI EREBE L R)

3. SHURFRIBIEEE

(PP EBZE) MHET I T AR AW, AR TR AR, B n e S 2 g B 0 A0 B 525 B8 ) o B oK
A PEEHAM ORI S R AR AR SRR P/ RIE T AN R AR . S AR AL RS &
%, PEBEgE T REMFEE. FRIEEE B 2E, AR R R EE AT B HESI R, i
TS IA S 1 R A0 L HAE R T 0 SR AR TR R, IR IR 1 A ZIUAR DR D ] L [4] o

3.1 HIBEHHALER

MNEPEATT UL, (PEA ) BEHCEED R TAT M0, e HeEs
BT ACKAT, AR SIL R “ 287 /NPT XA O k2 AR 95 P 2
&, Rz, AR, (ESERLRIE G AN, O T EIRZZm AR, TR AR f
BAIEE R, KO S ARE O NRiE S 7 [5]. BF BN HEARESE . RSEHAMEEI = NP,
DMK (PR M AR R R . B LR 1.

WyE 1, RAEFSEOCUIEX A ORI LR N, AT S PR LR 1 E
R, ZRAHRERN=AT, SHEAMEGH =7 - FHEAMNT: 5MkER, Rk Bd g
B, (EAREIRE T MBI A, BT A RS IR AN LT kAL

EH NN, BESCAKEIEIIE T b EN T 3 RAS NS s 11 HAE DACHZ, TR 2R ST ' B 828 U B
W B O, ETE2. Bribzsh, BOANRALIRETI S, EOCMIMENER I, A A
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RREEN5E s, MRS PR MBI E T WSHETR . BE NN, KRESIEELDT
AR AR —E AT, DvJe NEAT BRSO RN Qg T 2% 50, W 7S 0 R
(45 RATEAT 9 K2R i J7 (A

Table 1. Comparison of the translation of characters’ names

=1 ARBMRENEXIL

AR KAZEIR BEIRR IR
Theseus A PR B e

Egeus 75 Ay SCGEBT HR 75 Ay
Lysander EDAIIE: Py EDAIIE:

Demetrius PRI i SE 4R By 7 PRI

3.2. MIBEPHFRIF

FE—AECEE T, o (W AR FRIE RENEAE — ERRE ERBIXUT R AR W (PR B2 il
BURIRRIEE, AR STERIEI A RIBUERAEE 7750, TR SR 1078 SRR BARTE S A At A7
SRR . BN A5 — 3/ R s S (Fairy) F X6 eh, - #iil A X4 —BL G iA:

Fairy: Those that Hobgoblin call you and sweet Puck, // You do their work, and they shall have good luck: //Are not you

he?

FAEZIXB GBI CEMRE KA B dEv 1, RSz, T
ARG ? 7 b, fRAlXTE T RFRIEZ — 4 “Hobgoblin” , AAEZEEN “ KAl , ZJRiETLH &1
H IR “Fairy” —ial L FEIFERE R AEZERRAE “KAL” o FEDGEH,  “RAL” wT LA BRR, H
T JiR SCAE S A SO S — B B S MR 5 (61 T DA, R AL 38 S — RO i AL A
FEE, At P 6 1] Ak A A7 E SR U B 48 SR R0 B IO T S T AR AL R R R RN DO ER, I RDRE B T Bkt
£, X ARIR T T RN RN RIS . AR AE SRR A XU AR X 5 RR R “ KAl ” , BURIA
M TFIET T XSG EHEAE T BRI -

FEFEAESE R —h, AE4RRIEENIH IR, 18w B “IRERWR 7 (And here my mistress)” .
“mistress” —id JEE A “COABJEFAMNAI)ZENT 3@l S QR BRI T Al AT 2 181 32 ARG
R, (HEABRREAEIEN AN GBS A . TERAESIIZET, “mistress” by “URIR” , ditt—
K, AMUEETEW TG IS4, SEark 7 Al 5 A v K AR R 25 B AT . Fietk GBI B SRS =
RAESCRECT AR FBOREATRIRE, (BRI b HIA SR T2 4 “hEL” , e “mse” b
) “rhE” (6], RIOREA TIRAERIRRE), RN RN T A R .

4. WRHRENRIE

RAEFANEALG AT M BARORIE T, SHEME 28R, ARy — i . 54t
RS o B — R (R R AR IO B, AN B SRR AR o (R Rp RN, SR T 38 5 ) TR 1 1) 7
% R 7RSS . TRESCRAS B S ISCERTR, AUITTEIBIT R 7R AR, B,
B, HERRIEAORBIE, XA RESC, ERARE 1 RF MR, kb EAE S
RINBIE R 2. fE (FRRBZA) , ARAESEERIA 7OV A SORBIE TR, (HFIN R TR
BERIEIAE
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FESE %o I, Al ERATRIAIRE A G, thRIEHTOE 2 RERAETH S 2 IR Bz £, ikihsz b

WEREE — LA BIROZ- P8, WA RN, XAt DRIl 7 e e e vk . AR AETTNE 2 ATIEE 1 oAt
R R, TR RATE T 2 HiEiE -

You spotted snakes with double tongue,
Thorny hedge-hogs, be not seen;
Newts, and blind-worms, do no wrong;
Come not near our fairy queen.
Philomel, with melody,

Sing in our sweet lullaby;
Lulla, lulla, lullaby;
lulla, lulla, lullaby
Never harm,

Nor speel, nor charm,
Come our lovely lady night;
So, good night, with lullaby.

PR T3
A&, %R 6918,

TREAT M 20
BHR ey, TEATIE,
Fm&EE Tty T4,
RE, HARMROFR,

A EATG — W HEIR:

R, REWE, RERECE! Ay, BEwE, RERECE)
—MEMLEA G,
RRATIE A & 5

Whg, BEEETE]

KSR B SRR A, BRI RISEE UG K2 3, {H AR 540 S VR P S0
WALV ST ) T 5 FSCRIRERE MUK T . PSCLA R “BE” “IE7 “B7 37 “IR” STIRMENY,

P RSB0 T, FE R . SR R B R RO R 2 AL AL (A, SCREBIR R A6 ullaby
G Py BB “BEBEIN” , LSRR — R B IR RA N, R, R
SRR MR IR, W0 R 0" FABISER T B0, WA s T A 15
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5. 45

(AP REBZE) AT SR E— oS . AR SR, AU T 875 32 i,
o e FE SRR R R R TR R . AR R, RERERIR S PN RS NI A S TR
ZIMBEFE L ERZEHENET, (FERZE) WOCECHRRIECC, HAHCGE B G, XER
B P87 B LR S T P EA LS R P S AR E B, EA TR RN
)y, R UIEREA T TR R B SEOR AT AR SRAE TS AR A5 T )3 18 W 1R SR
B, IEAAl 0SS S O E R ST RIS O, ARV AR T BN W T
R4

SEEk
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