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Abstract

Wandering in the Garden, Waking from a Dream is authored by the renowned short story novelist
Bai Xianyong. This novel stands as an exemplary representation of Chinese short stories, seam-
lessly intertwining a profound sense of history and realism, while employing writing techniques

SCEG|I M Ui RUEEISALA TN BRI RIS D] BURIE S 5, 2024, 12(2): 682-688.
DOI: 10.12677/ml.2024.122095


https://www.hanspub.org/journal/ml
https://doi.org/10.12677/ml.2024.122095
https://doi.org/10.12677/ml.2024.122095
https://www.hanspub.org/

AT

that amalgamate both Chinese and Western styles. Drawing upon Mona Backer’s narrative theory,
this paper delves into the narrative construction in translation by conducting a detailed case study
on the English rendition of Wandering in the Garden, Waking from a Dream. The four guiding prin-
ciples explored include temporal and spatial framing, selective appropriation of textual material,
framing by labeling and repositioning of participants. Through a thorough examination of these
principles, this paper reveals the skillful application of translation strategies, offering a detailed
analysis of how translators utilize these means to construct the narrative structure of the transla-
tion, so as to better align with and satisfy the expectations of the target readers.
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1. 3]

Gl 1A ) & B4 5T 1966 EQIVE IR /D, PHE 182 B 44 A i B Sk st ik R N N
BN FENES NS, TR E S S LI B A BTSRRI . /N BN A (BIEAD
1, 1980 4F 55 B 5 RS & 1E 58 MUz /D BRI 93, 1982 FERE/NIAR (B IEND) HIENEE 2240 R R
i ASCRHT RIS CA H 2013 45 10 H ) P8GR 22 AR 9O B (& A6 AN) (Taipei
People).

FEH E A (CNKD)_EA R AT LUK, HECA /MG (il s ) st s b, O T 70 A& 2
A DHREXTSEALA . R AALAR L 1 SRS S5 7 TN SR 3 HEAT 1RV . B« DUSe g ALF B T 2010
FEAATRIRENFARARKE, 2ONT 10 FHR, A OHZHENZER N T SCEAE w17
M, N BITEHT L ORI (2023) NELGR « DISERIALE BN T, S5 A BRI T TN COXED
JEPEATHIESRNE, IRUE T ZHIRN T BB IE VAR RS (1] RESCRANZE 224 (2020) WAL B 1B
AT T B SC e (FER) e @RS 2] R QOIS WA F IR M 1 (Bl) =
BEARAE OB I AE E (3] ALRTANERE KW 70 A #4201 7) WRUE S i BEXT AR T Gl /& )
AR AR AT TERNT(4], 5555, @I ARG, BERVONMNARFIIL N R RS, 4R
WSO AR B R AT B, ASCREAE DA B 2 AT DAL B A 2 2806 PR R0 S5 SR
BEATHA,  DAIRS SO AT 5T B ok

2. FUEHEELA

AU HIS YR T 20 2l 20 FARMMRE T K E UG I . 1969 4, FEEZE T LFF55 K
VLEBWHFRYE « 278 K (Tzvetan Todorov) i IKFEH T “AUHZ” X —WE. 3 20 4 90 44X, bl
FHPRLC M PAE R g, AU — By 5N T #IER 7R . 2006 4, SEE 2 SR « D5 (Mona
Baker) 7t H CLMRIE (BIES MR BEMEA) (Translation and Conflict: A Narrative Account) I
FACEEIR SRRV A S, AACEES X BRI ST T HPRE[S]. % T anfl e B R R R A AR
ghift, SR e DUsCHEH 1 VUM R AU A IR, RIS @A . R A ARt S 5

Tk
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HFENL

“I g (temporal and spatial framing)$5 R4 € SCAHRN 3 — AN 2575 S5 R BRI 1% SCA BT AL
REECE, AT E1S H RS SR A S IS AR IS R AL B R AR . 7 ([6] p. 112)fT B KU
AR JE SO R A TR B R 31 H AR TR AR S Y, IR R R AT DL G — AN R )
LR, A B A AR S SN A, S A B R

CIHEFEMEPRFME” (selective appropriation of textual material)Fi i i 44 W& BRI 1) 75 =R 0 i Bl 5
AR T SO R I AR BOZAUHE A T BT NS . 7 (6] p. 114) BT HEDGE T 2 A2 7, P& 1R
BRI AR TP CVE S e A, BRI, FERI PR R A BRI B . XA TIRETE S R
GRS, RN T R BRSO B S HbRE e S R FE 1A ()P4

“FrntEiER” (framing by labeling)fi 3% 0T LUE A -5 IR SCARAS R R8 77 2R IR B Hius
A FA A R AT — N OCRER R, AT EHT A @A . 7 ([6] p. 122)FR AT EE AR H B 5%
BNEWSHEHRRENFRILY, W S A RN . 1 “FrtE a8 ” s i i gis
TR AE AR, 51 REE N .

“Z5FEHEAL” (repositioning of participants)fi “ERH P REH, 2535 AT DU I G E] 7 (A]
75 FRIE R E B H A & 3 1935 & BT BORE e M R EE . BB Mg Z KR, 7 (6] p. 132)
Xz 5FEWEM, HEEE . FENLE ZEBER EREZN, fHnrcs, Rikz5%25
AU E

3. EERMATRHAESR (FERY) fBhEReR
3.1. BfE=lE

bR, A AR IR T 2 R B S AR AN A, A AN E S
HWEL R RA TS, BuRil, ZORESORIREHE B 2] H ARG K REEST ., iEE )
E— BRI RS, ROLEE SRS KRR,

FOE e ES: (L), M sl g ) it AXER B (L) IR 7. [AMREE Rk Y
F—FE BAETRM “BPHR” Tk, WEERRANRLL, Fon T SEAEKRRM. £HREN, 5%k
55 5 B PRI R AR ik, I xR A (W M, 519 B AR EE R B O A BVECR N At
i F PR TERE AN S IG T, A S B Y . ORI 2 B AR B OOE 5 R T AR BLBANE
SR

A1(1):

R “BABRSGHT, Likdk, ERES LR, ANALIIED? 7 (7] p. 445)

#: “Don’t be so modest, Fifth Sister. If the famous Bluefield Jade can’t sing, who else would dare utter a note?” ([7] p.
444)

F12% B 5 e R B3R “WEHE” ¥4 “Bluefield Jade” , TiHFARRHE L, HERLKR
HET AR RS, “WHWL” AT RerbA i iiiE mE, DU H e K E 4. B RVER R,
5 [ 95 5 JE W N B 2% 45 /K B (Tarzwell, Virginia)fg — >4 0 “ A € JF /K8 (Bluefield) ” 3R, 3
“Bluefield” 7 MEBIEN “HH” MBIRE, FGEARACHIVE T RUB AR, AMUARER T JESCHI RS 3L,
[ B 4 25 R H AR B B A 5, 4 B ARIE I 23 5 SRR (0 I 28 IR R te ol o T Iok ) 2 b A A /N U0 P
SR GIT H PR IE B ISR, B B SO T R IR N 4 .

#1(2):
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BRI “Aahdk, AATRER, RAATRAKREY @AHKE , KRARLFAHEZUETFFT. ” (7]p.
461)

#FX: “Colonel, everybody says you are knowledgeable about the theater, but Madame Ch’ien is All-Knowing First
Lady of opera. If I were you, I’d stop sounding off in front of a real pro.” ([7] p. 460)

CERBE” RPEBENET AR, B, WA AT ALK N, £
ER M AW —fr “W@MREE” « “UGALEMAR, ZALETIAR” W8T Nkt mix “+
17 FR B2 2 A W B R 2R X ERR . B0 PR 3R 2R G i A LBk 2= bl , 1 A g kit
FH CRREE” o AEFAZXER “BRRNT AR CERAET , ME TERIR AR MR 2k 4l
B, NN, AT FERAESAPTIE S, EEE CERHI” BN “ All-Knowing First Lady” » 1
P77, “First Lady” $REZE ZOTE KRN, ZE RIS 28, WHEZ T M Es), XOGTR.
BEER JFE SO AU SR A B H PR E R GBI A i P SO R — R . XA AR
AN AL TIRASHI U T U R RS H AR S B IR, N R S SCE I A H AR iR
B IS A .

3.2. EEMBARE

SO FEVESR A R B i L B E 1, A ROR I s e s R, ol R SRR,
TERRDAE 5 22 G I RS R, 1248 SO TS JE Rl AL, ORREE B SEalR CfE B 5 H pRiE e
BRI Z A P

1%1(3):

B EBFATE, fARTAEERIAGMERHBE T =+ F A BE. ([7]p. 443)

1¥3_: The year they were to leave Nanking, she’d thrown a party at her own villa in Plum Garden, hadn’t she, in honor

of Fragrant Cassia’s thirtieth birthday. ([7] p. 442)

BeR NSRS H G4 M, BT TR ENIEE R NG R EREE . MERRKE
s, BRANTEGE, HANKAWET. XH, ZERAZBREAELS, WEBIEHIRA.
KNRATSAER AR, BEROEESR, AMEAEERT L. ERXAENEET, Ry “7El R
¥~ “at her own villa in Plum Garden” , 3#1% 7 “at her own villa” o BbAS2 RN ToRIH T “HEEDHT A7
MR B R AR RN E[8], MW EXANEF AR RER RO IR, DR 7k
0T R 7 5 0 A H R . B JE O B o SUAR M AT IR, AEAR A SO T T LI (R
BB B TR NG SN EL 5B O —EARIR, B TEREER, BAEAE.

11(4):

BRI AR KAKRKN, S E e, EHAH UK. T FAEIRAR L B ILAG R KM &, HbvT
ARG & BT AR & AR R A, ([7] p. 465)

# L Of all the ladies in government circles in Nanking not many could be numbered among her superiors. Of course
those officials’ concubines couldn’t compare with her. She was Ch’ien P’eng-chih’s second wife; he, a widower, had taken

her in marriage with all due ceremony. ([7] p. 464)

PEEAERIE “ERMSE” BHEIR T “awidower” MIFRIL, SR PRIEN SCARFEM AT TIEEEIEIRA,
KRN GERMWERGERE. “HERN” B S FREERNTHERE S NEFE 2 AN
1ER, JESCR R BB . B BRI “second wife” , [FAIINIGHA T “a widower” X 53T
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ABENRIAT TERE, R TERRANSERNHAMIRN . KR KRR RN T &
RNLEIS EAFA B RICR SRR, BN E, 15 HARE S 08 b 1 R 5O 1R

3.3. IR

PR PEAA S T T BEAR SCAS O AU B B B S ARTAE R B SR P R 2 5 H A
REMFNLY, WREMEESBEEN RN . BARTE “Pratid” SRR, PIECEH
HIALIIF G S R

#1(5):
B HEIREY [7]

# ;. Wandering in the Garden, Waking from a Dream [7]

PEE W /N H 3% “ Wandering in the Garden, Waking from a Dream” , ¥ “{5” &N “BE” , &
e — D 5@ N T8, FEES NPT, REEUREE, ANE ‘U7, R
MR RERRN . SR AR, WHSH G B kA mammg o, R4 H 2 B (if
Pt ) M A1 RGEGICAEAER iFkiEd) k. SARHELHEE N NER, HF54
N o PR R H XN B2t TR, H RN TICE ALY, 515 HERE S 3 /N a1
BE LR,

11(6):

BRI C“EEY, ZAE CRE) ET” . BEASETAR, AZAKA@DAT, 4 HWA—RHKH T L
SHANFE, KohhritiE. ([7]p.493)

# X “Fifth Sister, it’s time for your ‘Waking from a Dream”” Chiang Pi-yueh rose and advanced on Madame Ch’ien,

beaming, stretching out her gold-bangled arms. ([7] p. 492)

B R AR N ME R B DS, KRB 28 H 5K B AR RKOR AR R N 7 il (il ) A (RS ) 9t Xk .
ROROR Gl Wi CEBH) KR AR SR B T 58S EMAMH T, f3 7T 5SEREENRET
HEFTHEMMWE T, f2 7 5EFIMRESH UGN H 1. JFEChr <R sl 17
BEFVE, —RREER AR B RE R (W) T, WEAESIFERR NG B BISE, M
BHEXKT .

FEFI(5)—FE, PEEW “B” A “BE” o MbAh, PEEIFRATE “Waking from a Dream” RISV 2 &R
fIZhiE, KRB “IE” B R XAEE, MEAEHP A FRIAEA, RE 17X AP RXOHE
o XFER AL BRAE 58 AL IR JE SCAAE B EII, W SCARUHR AT 1 HFd, BeeA SO i A3
ANUAE T, 51 S RO

34. B5EEMEMN

Z 5% B e ZOR BRE AR R P X RAR R . B DA AR AR AT A, P IS
oGS, REBHEETH ERZA, BT WK R, EREHELRS, "
AP 2R SE 2 5F EHE L, —MZ2BISORIERL, W55 P BIESSER; 55—
TR CARBE N FERL[9]. 915 . RIS S SR B A T ik s — S R
M, UM IRIEE . BE 5IEE e, (s 2 5REME. AN E 2RISR K E AL
AT

CEAENY XU R T LRI (R — el e NS B IE, Bul T B0/ HE
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fhes, 16 () hrRBIC R RE . “IHN EBEETH, CASHEEER” ERERRANEHER
PSEB M. PEFRR TR Rt AT TRIESL, BRI T — BOHZ R SN

“Early in the fourth century A.D., barbarian invaders from the north brought the Western Chin Dynasty to an end, seiz-
ing and destroying the capitals of Lo-yang and Ch’ang-an. The Imperial Household, the noble families, and numberless
commoners fled south across the Yangtze and re-established their capital in Chien-k’ang (modern Nanking). At Chien-k’ang,
they carried on the Chin Dynasty, later known as Eastern Chin. Among the most powerful and cultural emigre families in

Chien-k’ang were those of Wang Tao and Hsiehs An, who lived in Raven Gown Alley by the Vermilion Bird Bridge.”

TR 2 S ARV R I AT SRR A . £SO ESIEL WERAEIKZ S R, K
TSR U8 T 3 K% o TG PE KT, & H ) 2GR G KT B (S F 50, £ MM 2Bk 7 AR,
FEAX B SR E R RS O L, HEESRBRBERIE, BRAERIRBL S, AZERE. ik
BOELLF R M G E ) RN, BEEREER. ATEET &, AURHERS., B
FE RIS X R DU I S0 AT TR A, RBID thP R R VB AR RRS S KRR DAL HARTE B
HESAEF AT R 155, ROEiiE .

teAh, EA%E R SHRE S FER P IR (GAEAN) RIS BESCHn 1 “ DO 57
“OnErT . CEREEIT EEY, WA/ REKIT R R EA A NECE R M
XHEE B PERTHER . B SRIS AOIE ) 5 B DL R AR R A A B i . A TR,
FARif e S EHEMFEE PR T, 851k A CulifEEH AR LA KRB AR SOA, (et
HZ HEME

ERERERGE, BE AR SEEGR TR BRI SO A F o R B AT (il
P 188 ) HIRCRIE ST A RIS “RIE T . T L CEEEILT . FRY L “RA” . “RE
T CWIET L IR . BT L Y@ T SARET TANE Y. X IRARIRN
R DA B bR S TR AR R . BRERSCRE T, AR B SIE Z R, et
WH S HHENE.

4. 4518

ASCLAZEYR « U5 (Mona Backer) FIAUSH Ry BLAil, i S04, $RFE T B 58 55 ANl B S e A
CUsle 2 ) PR Sng, JFPEAR T 1 R AT IR A . RS . PRt S
HHEPE A VIA T AT AR A .l BT SR AT DU B, R R, R E AR
HET AL, R FESCRREFHRA B A AR TE LS LRt , a7 BARiERd 30k, 78 H s
T GBS N LT ESCRIE T SOE EA RSO, i TR BE A
BB T I SRR R H .
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