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Abstract

This paper explores the role of translation aesthetics in the dissemination of Chinese culture
through national brands under the Belt and Road Initiative, with a focus on Hanfu (traditional
Chinese clothing). It highlights the significant impact of translation aesthetics on cross-cultural
communication of Chinese traditional culture, especially Hanfu. Translation aesthetics enables the
vivid and accurate international dissemination of Hanfu, enhancing global understanding and re-
spect for Chinese culture, and boosting the international influence of national brands. Through
analyzing cases of Hanfu brand international communication, the paper demonstrates how trans-
lation aesthetics facilitates global spread and recognition of Hanfu, promoting cultural exchange
and heritage.
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1. 518

B “ BT BENES KR, RN E SRR, [, *I%%I%ﬁﬁ if
ARE TR S B BT, IR O R SO IE AR OB 2 RIS KIT SN, IR AT TR 1 56 2
ﬁ*.%ﬁm%%%¢ EICACIIPERT, FRATTR %Eﬁﬂﬁ%“*m*%”%%%iwﬁg,u&Mﬁﬁ

R SCAAT 5 1) A 1 Al ] o TR PO AT TR

DURAE b [ AR G SO ARR IR 5 22—, BGPTSR LIRS, B v [ A% G SCAG R 3R A% 3%
Ho DR DR E PR RE, A B TR b [ AR E BRSO S R P RS T B, o il — B B
HSCAAZ R A T TR o R ORI 1 S A AE DUIRAL 38 P K/ T, BT TR 5 4o M R A v [ 4 G50
iRy 2 A, HESHIE PRt o0 T ESCH IR TR S8, O “—aff — %7 SCIUSS I I R Eh vk Hfe
B 28 1 AL

2. BERFE5RETHEREREEREPEWL
2.1. BIEREFIER

fEREANRES WA, 155 S SN AR 8, XAE T 5. X PR SE 2
WEEASE T RRER S AN, BRI E SC Ak, W SR R SR IR A oSG AR, A R R Se A ER Y
—ANE B RER I [1]o AR BRI H S AN G BRI B A A, o L R R P R A R RS
OIRHEAE SR . TR, & BN a1k, RiES T RERBH LE B KR E AR
fir, EREW AT A XOWKRIIE /TS HIARHE, JHONEFRBAERBIERMF. . & 2 2N
B R ARNAETE SR G i e AR 2] -

DOI: 10.12677/ml.2024.124303 700 PARE S


https://doi.org/10.12677/ml.2024.124303

EFil %

22. BiFRFREPEREREBEREPENWL

B SE SAAE D [ I AL R b Iy G R A . BT AR BRI S BUE R, I AT LRSI
P MRS RS

o, WSS AT DA B RO i RLAE 5 SO AL A% 1 b S A AR O S AR D . AERIIRE R , IEE R
JECRISCAK AR AR A% 32000 T A T SR R A8 G B .l s RIS 2%, T DUKE i R A A oA (MR
RCVEZ R T B HARSZ AR, 38 56 b R K A R AT 51 7

ok, BRI SA AT AR T RO it R A IR SN B R PO 5 AR A8 338 6T il L B 195 JEA [ AR
PREE . BRSSO 8 B I ZARAEEE, b S A R AR SN, DTS 5 b AT 0T i B %
AUEEL . Blhn, SR i IS B R UR NS ERRIE, RT3 2 E O,
AT A 5 A S R

BEAh, BRI IE TT LA B ROV R ST R TR R o R SRR RR TR, 1R S SR EANSC IR EAE S
st LT ORI B DI AE O o il I R0 IR 5, W] UKS B A LA e i T R PR IR0 9, 371
MR AN . 0, — 2 i B A BRI 5 T P o A L RO SRl T, FREBIL L il RIS v HE AT
ARSI S T e R et BT 5o

LREPTA, BRI SR P [ RO A SR T ORI LR AOME . Il R SE S, AT DA R
st R B LA A RS R SRTH IO WAL 5, AT A 5t it B P 5 4 S AR 51 7

2.3. PUNBRBRER BRI

PR DUIRATE I3 R AR 9 1 5 22 2 B v ] ROR i PR A% 4k Th O, 2 RO DUARATE DA v R A 2 S0
P Z ARG 7, BATIR R B SO PR AR, 1 SR L (RIS, DUIRAE I 4R ORIZHT 32 21 [ bt 2 (1
RVE, O HESA R FR AR 2 — . B, Sl R UIREH 1 5 27 A Bl o (6] B8 A 3k vh O U P
A DA it g r SR R R ik AN A T 3, RSl S SO A AR A AR SR AR . DUIRTE
AL S BAA, S E R R SO NI RS A, AT ORI SO AL P R HE A i
2 EBRSZAR AT St 1 AT op [ AL Ge S0t o DU RRAEHE) i R, e B SR 22 1) T B
FT LUK T S5 SO TR R B Al 1, 313G BT IR R T I R o XM i R RANUR 5 [l B
Flad, LR sR I PEREANCIZEE . JAh, S E AT DR EE A R SO 2 1] B S S A B . JEE
R DRI B AN R 5, AT DALESE 22 [ PRS2 A 1 AT oh B AR e S0 At, - AT 3 8 ST A6 A2 A
HHH FRAR

24. EAMEFERFETEXMAEPOTRER

(] Ay oF 3 128 5 2 )£ R R S 30 o O 0 3 SR A SO R 4. BIUAT SR P 828 3G 2 O I
QUL TS 5 30T AMEEF SCT SCZBR N, PR ) S e b I SO b A TS SOAG R A
R TR ORTT, B SR SAAE Ak 2 AR B R DR A S B SR T v L SO A e I FEATS A AR 2 2 A
T RIS IR RSk, BT, RN FIRAIA R BT, ASORE SN PO 5 A P
W, GG DURITTERAIN LB, v DUIR SRR X SN A S AT A eSO SR IR R s, DASROD B IR S84
H R SR 3 B Ve SR 4 S 3R BRI AT SR

3. RN E Rk E PR e
3.1 PEHRFNRRERE
AT, o 3 DU B b 3] F TR B
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1) Bitest. WAESE R — FBUN TR SO Tk it 78 5 2R TAER R, 7 i 52 205 F
EFNIE-S 3

2) DL T DL RS 5T 5 A IR T AOUUIR b B B0 4T 3 & A R o R XURS FS S B DUR -

3) BUGH]: & FKUMIBIDURN EIT R, 7 i iE 0 R B, T, L R mREE.

4) E[RPUFE. LTS AW RS RSN — R I RAL LA RO

5) ixbt: KR MERUHDUR M, L)ﬁﬁd%‘ﬁﬂ"]ﬁﬁ*ﬂﬁtﬁ%ﬁﬂﬁﬁ%ﬂﬁ#?ﬁ%%ﬂ‘]éﬁﬁo

6) EATKE: XA FULMIRDURO AT RIS, 77 B I LGB TEH M. R iREE,
iR R H AR, 2R ZUGINY 2 1 H &

7) DL X R DR ST S S, 7= dh 2048 55 LG EAR S T, s RREE,
HBH RIS 20K Tr, ZBRZIFIMNERE N EE

3.2. PENRRIRBMEEIMEBIR

0 EBIEE

Figure 1. Screenshot of Hanfu wearing display video

B 1. XBREFERLSEE

mochihanfu
[

var 5,000 years, how did 1t
ou have ai ﬁh nfu #ha nf “EHI
#chinesediothing #traditionaiciothing #mochihanfu #fashionhistory

1 Liyue - Yu-Peng Chen & HOYO-MiX

@ i @ am (X XK s Xv I

Copy link

‘% Skye

Can someone who i lie American where something O
like tha17

oo repics (19
o i® xiao
mochi be sneaking genshin music in her vids lol

@ Mochi Hanfu - Creater

Figure 2. Screenshot of Hanfu knowledge explanation video
2. X BREIR AR ST E
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EFTAEL S WA, A B DU B i e s Ak s A2 mh B I e S AZ AT 5 U Facebook
Instagram A1 YouTube &35 1N ORIEGT, ABr LU Tiktok, Youtube “5ifg SN AT & L4 (1 ¥ 15
NBITATEEAT 73t o 32 BIARIRE S ANHRMY, B 473 45 2 SE DR 2 52, DUIR [FIAE T BUIR A JRIIR 7K -F Al K
FHERONWRMZE SR . £E TikTok SRR, AR INDUIRZ L # %, X IEN R IIEEA f5 it
IR AATHIVERLI B 8 — Oy EARIE N PURK %, 2 B B TR, 2R
BT, W BDURRMMER . BUB IR S AATEE, 10 T SIS A IR RIS AR O BB
4n “chinese.hanfu” (L E 1) RLII BL Ak 22 52 52 PUIR A [FIAE o Gl B 1N JRORDUIR, 838 T 364838
S35t Wbk, DURFEALSRI A% 3% T A AR AR R Tl N, AT DU T AR LB i, FA 4K
SRS EL a0 “mochihanfu” f)— AL B (PR L 1] 2)% DU MR & 88 4T 1 ke, X DU T S 5 40
AT BT A -

ERERENAE, AN B ADUR A A 7 5 8 sz 23 A K, BUR R IE X D91 -

IR B A P RS S A A A T R AT 7 e I PR R LRGBS, WUBBIAR . IR 56 e
MR AWIE R, DURSCAERR ) AR AR 23— D57t ZufeRak EARBIER 1 2+
R, MBS 7145 LARTE, ARSI 7 EA%S 5 B PURKE AL # 4, SER S WS R B A2
REQER I 5 R B 2 AR LN, IS ECOy FAE AR ROR , AT FTIF AR F L AR T DUIRSCAE
T E LGS B

4. FERFEDREBPHORENA
4.1, B AARRBP EER A —LUN IR sAE S

ESCERB], AR E DR R SMERE T, AT & SR B SR RO [ BrAL R I B S E
g o SR, FEHEATES SCALFRET, 5 5 R AL 85 B0 — 38, MBS RME T A & E R o -1,
A IR SR A LSO EE, DRITTIE 5 AR E R BE 2 0E — @ AR AL BTN IR SCA 1S 5 (0 32 AR 72 A Al 22
St ARADEEE B AT IR « O RSEH, A A gmAS 2 RE BN JE A BTN AL, DARFIS T Rk
ek, 5 EA B 2 RUE . SR H T2 AAEE R SR FE MR, 52 B S0 SRR S5 M IR 5
TR 2 Gy CEXT RS P 25 AT A e it B 28 R . b [ SO 8 T U I B B et NS &, 17
EHRZ MRS 1B . HhAh, RS 7 2 A A TR Z B 52 AR 2 2 AR St 2%, AE1E IRATAS ST
HAA R e B, VA SRS — BAELE, A A AR AN B RGRAE, 5 S AL R AN BB IR 1 AT
R, TEDUIR SRR AP BRI AR R, G562 ST S I RR S5 M kAT 78 0 B B AL U FL 2L

XI5 PRBRE Y, BHPESE 5 b i F B RAE FVE RO “ B iRk [2] (metaphorism). 8 3& FRA 20
FEAMKAL “HR7 (Famn) R ORI AR CEE” (RS IEE), SNAAN T REAE “Hn7 (HfE).
FAEMEAREE ST “BER” « DL g7 fa “&”, DL “B” B “E” . HRERT.S. Eliot, 1888~1965)
SR CRIVEN R, RARIT ‘R 5 R ZRIMEER, MR ‘B JAEk, DMEET
R TEPR A 8] [ SO AE N SR i B B S Ak, Ho0E & AR B SO IR R 36 22 R ZR A R T KR
Gy, X SBHE SN ENIE A R A A T IXE F RS AN S R, B S EUS
A FO0 = AR B A 22 AR . DADUIR it R BRI S TG 3R A48, DU HF#EE(The four-gored upper
garments) [#)_EAC X B PY 2, -+ —JF4(the twelve-gored lower garments)f Rk + —/ANH, FET HA
AR E AR RN . 245145 4E(The right overlapping collar)ii T EAE Gi & iy “ LLAA N7, KAT
YRR, BAMAL, RAFE K7 IE, RIE T IEE A IEFEGUE LS. %) 4<AH(The sleeve of wide sleeve)
(A2 TR sl 7, X B KR R, RIA TR RE R R INER, Ba T 5 A
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ISCAL S . K241 2 (The hidden buckle lacing)BESE FH SCEAT R, X —4A AT BN H AR B
AR DUREE A S | RIE IR IE SO S AR IR [5] . o [ — B RR AL 2 H . “AL” AR HH AR
RRALEG Wi PTA R R IR, R R E e EIEE . 0T E A S H AR,
X IR AMIALACHR A A% K

SRT,  IXEETR R R B SO RS S R N EE A AR PO PR BRI “ AR SRS, R
AR TOIER AN STAG T ST S o B AR . DI, FETE BRI, TR SSEESC N g g, AP
“HMET o Bl

1) VUFF#E: the four-gored upper garments

(“four” corresponds to the four seasons)

2) + - JFF#E: the twelve-gored lower garments

(“twelve” corresponds to the twelve Months, expressing the ancient people's obedience to the rules of na-
ture)

3) =44 4E: The right overlapping collar

(originateing from the traditional Chinese concept of right is respected and the collar is symmetrical and
intersects at right angles, symbolizing the squareness of the earth, expressing the traditional moral concept of
rectitude and impartiality)

4) TEAAH: The sleeve of wide sleeve

(Its the round sleeve, which means the heaven and earth are square and round, expressing the pursuit of the
beauty of the flexible and elegant form and implying the cultural idea of tolerance and generosity)

5) &30 4&47: The hidden buckle lacing

(interpreting conformity to nature and shows respect for nature)

4.2. BT AR5 HIBIFRE

4.2.1. SRAEHLA

JH X 3 S S BB R AN 9T, FRAT TS R “ W & R AE R BRV: 7 (Affective Symbolic Translation, AST)
KACFEN R ICER I TEVE o %7V IR TAE 38 B AL G SO ) o S POk, AR S ZE B0 3 v R R o SR Rp
A E . HAOEEE Tl SR, B RS S RIE R SR AT, DLRAE TG SR 5 1)
K2 NIRTER R A3 DA ER . B A IR AR IR .

4.2.2. BEEE

I AST 275 RN S A R B DUIRSERE, BRI ERTS (b EARGE IR U DR S bR iELL ) [6]
IR T B ARER M RODUR R LI, B AST ST T8I, . EFR A IR M R

1) R HEMAK

J&#: Fuchsia Cotton Jacket for Children

AST 455L: Purple Blossom Child’s Cotton Coat

FEECE A : AST BHIF S SR A PR TR HE,  [RIhdid “Blossom” RiA £ LF, HHA A
R

2) M

J7#%: Black Mandarin Jacket

AST 45 5L: Ebony Equestrian Coat
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FLETF A : AST BB “Ebony” 581 1 BUEMIIRTT, IR “Equestrian” 588 HAL Gl = 51 .
3) LA L
Ji%: Embroidered Red Satin Skirt for Women

AST %5 5L: Scarlet Silk Embroidered Blossom Skirt for Women
FEEVPAN: AST BHERIEIT “Scarlet” £k T4 EARIRE, FEHED “Blossom” Rt 11 L5145

TLER .

4) B R R R TT R AR
J77%: Gold-plated Jade-inlaid and Colored Glaze-inset Belt Hook Made of Silver
AST 45 %L: Gilded Jade and Lustrous Silver Belt Hook
ELECPPAY . AST #HIRIETT “Gilded” ik | & (Ui LR, RN L 7 ICK AL, HHEA HRK.
HAth pride (9 S B a2 1 R

Table 1. Comparison between original translation and retranslation using AST
%= 1. RiF5H AST EiFExftt

DURITHE WA BB I AST M58t i
Jadeite-carved earrings . v s B S 3 4 .
S AU A decorated with double ;/erda'nt-car\'/ed earrings % 2 i %Jﬁéﬁi’jﬁ%*ﬂl
badgers eaturing paired badgers WHAE, TR,
ST ot g (Women’s) waistcoat made Teal satin waistcoat IR T Al A E 4
A %);:;; of dark slate-gray silk and embellished with embroidered ~ FIfEFFI =M, EfFEHSR
G embroidered with peonies peonies for women ER
Dark brown satin-woven )
R R E AR waistcoat decorated with Auspicious-patterned HEnRiN T AR RS A,
ARENEs patterns symbolizing chestnut-brown velvet vest SEU I o [ ST SR
good luck
Gold-gilded jadite-plated Bronze hairpin adorned with
8% 4 RUREERA stone-inlaid hairdress made gold-gilded jadeite and stone  #FiFRH TR EE,
TN LAE of bronze and symbolizing inlay, representing a ORI S O N TR .
prosperous generations prosperous future
L Tiger-head shaped shoes Children’s shoes with R, ERHTIE
AU for children tiger-shaped heads SR R T
| T [
BEI G Bib in the shape of a boy Boy-shaped bib i Bﬁi};iﬁ%zﬁﬂ Vi
: N g Caramel jacket with sloping Umber jacket with diagonal e 3 :
4 5T ;
%@‘gﬁi;%h lapel made of shadow satin lapel, featuring shadow satin %;; J%T,Ei\éj ggﬁjm@
Ak and decorated with plaid and plaid embellishments T, AT Mo
. . i o R T AR RN
s N Ring chiseled by gold Gold ring adorned with eight 2 N N
2 =+ = Il 5| £
BAE\ TR AR decorated with Balixiang auspicious symbols B EJ‘E&EP %’}EI%
) B 22 P9I
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gk
Women’s blue gauze cape Blue gauze cape dress with lotus
SREMAEN dress decorated with lotus patt%rn embproidered in gold T T BUEB AL A0
N and embroidered with gold and silver threads Rk, AT SRR .
and silver thread
SR SHEIET Gold Crown Rosette Cold omament resembling & gt s eh S AOIE %,
., asket with precious jewels S A g g
1 Ornament and clustered flowers VT S SR A EALE.
Silver Sachet in Open-work Silver sachet featuring grape, s 5
FHEAYSURF T with Grapes, Flowers, floral, and bird patterns in PR P EEIRS, E

and Birds openwork HEFRTRMLIE.

4.2.3. LZREVEM

TR N ERAERIEIL(AST)” BB S N F R R 1 SO P IRRTE SR AR TR B
B, AST HH 1 B SR 7 55 70 3 (MR, B8 AR St 3R IK T B IR DT RIS RS BLL KA G = e ot
R A AL GG B SR o XA B T E B B A 1 Hh 5 A ARk DUIR AR 2 Ak, SR AR S SO S
(AR, et eSO AR IR AR . WBEMAORTE, BB sE I b E AR G 500, AT
TEABRIG I N A& 3 DU B SCAANME

5. MRS BHr3Z XBITE
5.1. NARSHAESMHINIR

& TikTok a2 #r76 exolyt &or, FIHATNIE, X “hanfu” #R%E N MEAIHLES] T 13 12,
MR A 8N 5.4 T3, MPCTFEIREBCEYERAAE 2.46 JikA, VERIE 3. AN 2EE BB 1 SCHREEBURHIbR
BT DURFERM R, BARTEIL K 4. AWEHRRTLIE 1, Br “hanfu” #5840, DURAHICHREE T I
MBI R+ AT, SEAREYERFAE T A RRBOKT, MR JE R AT, HEA 3 A DUIRFE SR
HRSCAE R I H AR R [ 8

#hanfu

lashtags

d" TikTok
#hanfu o

No folders

Information J | h

Tota

d 13B

t

54.7K  24.6K Beauty/Fashion

Figure 3. TikTok # hanfu tag video related data statistics chart (sourced from third-party data statis-
tics website exolyt)

3. TikTok#hanfu #RZEALSTE X HIRS B CRIET 58 = 5 8R4t M exolyt)
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e 1300.0
#hanfu} I =ee—— 504.0
mm— 202.0
# @v” ulusa s (hEGRREG) w1251

mm 1150
#9. ea” ' ud Pk = 709
m 633
#. @ ” u (PEMRm = 611
m 48.1

#OUTER = 452
0.0 200.0 400.0 600.0 800.0 1000.01200.01400.0
L K6 —7IEWs)

Figure 4. Short video playback statistics under TikTok Hanfu related tags (sourced from third-party
data statistics website exolyt)

[E 4. TikTok ;X BRHEXARE TRALSTHEME S it EIGRIET S = A HUIES 1M u4 exolyt)

r ] YRR S R AE AN S T o A FE RS G RR FE O B AR . DUWAEE . gUEE] . BRI
B feEid. #IEE . Rbb. S DURZERSE, T H T BE R X e S AT AN R E A
Wik 5 Frawe

AT HE5E, FEE S RIERMG SRR, TR, iR, AREYR, S% 5
DU TR AR I AR, X R i R E DU SO B FabR 5 naE . X RAR 8 4 )
FEIL T IMK

11:12

Balanc

Figure 5. Examples of overseas communica-
tion of Chinese Hanfu brands

Bl 5. FEXARmAEEIMERF LA

5.2. XERmEEREFE

B AN 2 DR A B AR AR (P DL 1] 6) Tt DR s PR T G ks R i s PO T R T
AFTERIDUR, FAR . KR Midh, AREBE 5 h RS g e . DUTR R ER AR
ISR, FAE B SRR 5, RO DUk R SR () TR A T SN EAR T o
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The cultural elements and ideologies in Hanfu posts

Photograph
Cultural elements Source: Captured by the Metaphorical expression

author.

Hanfu presents the beauty
of the unity of heaven,
earth and man, and
emphasizes the comfort
between clothing and the

Aesthetic beauty: human body. The “upper

traditional haircut
garment and lower

and exquisite
n r

q arment”, “cross collar and

makeup and

right overlapping” , “wide
dressed in Hanfu

sleeves” and “hidden
buckle and belt” are all
unique features of Hanfu,

and each contains its own

characteristics.

Figure 6. Cultural elements and ideology in Hanfu posters-(1)
6. MARBRPHLUTRETIRES-1

53 EEXFSEFEAX

H AT DUIR SCA I 5 AL 4% 845 — /2@ i Tiktok, Youtube S5 AMEAMUINT &, — Rl 4 UM 2
SEDURAR R85 AR b o AT AU ARSI DUIR R U, e EOR R 2

TSI R T MR s B S, BOYWSE &, FAEERZINAES IBMS. T2 AAF % 02
MEMER, Z2E FRARGE IR, R 5 A2 X WU N R REAT s B 22 AR s . TR,
R SR SR AE SO AT RE PP AR SRR IR A, Xk R RBOUE At DR B L J SO I 4 1A B Ak 3 55 5 HE
LR -

BES 7 i W R AEAR KRR 52 F P (s P I BRI %, TR A 5 2 1 SR80 il o AL
PRSP R oGRS . P DL AT, P PR BOARSR R SR 1R R T A ) B SR AR
B R BLFR,  DUERE LR BRI A 2 SE a3t 51 1 P B I [7]

£ TikTok PURSEALAF, ALl i PURE 8 5 2 AATTHIAE AL B 80— B0 73 AR PR
MeE%, LM ATETHE 2N EREBAEFRL. 02 IR 2 DURS . B DUIRS #6 R
AURAR ], B 1a] AR AR SE N VIS R T e BABRAE AT BR AR IR Y s KA SR SIS I
HREGER, XHIOTTER E P SR UV,

HEANDUIR B 2 IR B AL (VEIL I 7 151 8) i ST 5 45 13 55 27 15 DUTR Al R AR R 4
iRt TR,

PR 7 8 R A S R b R e 3 ——SC 2 SRR, i Tiktok AP HBUIR A BUOCAR I T i
FEEZZ IR, MR G INIEROE B K AR i, Bl B g8 oK e, &, by A

DOI: 10.12677/ml.2024.124303 708 PARE S


https://doi.org/10.12677/ml.2024.124303

E5l 5%

Y. HERPDLAGERMAL “R7 (Fm)R R AR CEE” (BRSNS, SRR

FOmT (BUE) [2]. MRS REBRGATHE S ERANIEE. FHERSN KA AL, MEEE
FRAREII LA SR G W 1 dlAs B . AP ], 22 e (B IIED A8 mE AR ” K4 58
BHCAELL, 1138 A SRR N AR tH () 1 A48, th il i e X — U6 &, 4fLL “Concubine Yang
is one of the Four Great Beauties in ancient China, who stands for the prosperity of Tang Dynasty.” & %5/~

4, RS RN E X R R R A

Red means auspicious in

China.Red pocket money

Traditional custom is traditional Chinese

and festival: red customs and habits, the gift

pocket money and that the senior give to the

red coloured Hanfu children or junior during

clothing the Spring Festival, with

the blcssing of good luck.

In Chinese culture, plum,
orchid, bamboo and
chrysanthemum symbolize
Traditional moral the four gentlemen of the
embodiment: flowers. Orchids are a
orchid and fan symbol of divine purity
and are the fragrance of the
| royalty. They are highly
admired for their touching

beauty as well.

There are the four Chinese

‘ ’ - high culture activities,
L

/f/‘ﬁ m \“ \\ Gugqin,Chess, calligraphy

Traditional gentle o )
and painting, which were

gatherings; Guqin
favored by scholars and

J lﬂ *L. literati as instruments of

great subtlety and

refinement.

Figure 7. Cultural elements and ideology in Hanfu posters-(2)
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The arrival of the Grain in
Beard season, in traditional
farming, signifies the
busiest time of the year for
Traditional 24 solar famers as grains are
terms: Grain in

Beard

mature. During this season,
it is easy to be become

damp and hot so it is

| essential to remember to
keep your body fresh and

mind clear.

Black gauze cap and
round-necked robe are
used in traditional
ceremonial occasions. The
origin of round-necked
clothing can be traced back
to the North and South
Dynasties, and in the Tang

Traditional ritual:

Chinese wedding

and Song dynasties it was
already used as the
official’s formal dress, and
later they were also used as

the common people’s dress

for celebrating ceremonies.

Figure 8. Cultural elements and ideology in Hanfu posters-(3)
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