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Abstract

The present study takes the Giant Stone Buddha at Leshan Mountain as the research subject and
conducts an in-depth investigation from three aspects: architectural structure and design, artistic
expression, and cultural connotations. Firstly, through analysis and interpretation of the archi-
tectural structure of the Giant Stone Buddha at Leshan Mountain, it reveals its complex and pre-
cise structural system, as well as the incorporation of engineering techniques in its design. Se-
condly, the study explores the sculptural design of the Giant Stone Buddha at Leshan Mountain,
delving into its unique posture and expression, as well as its connection to Buddhist art and tradi-
tional Chinese sculptural styles. Furthermore, the analysis focuses on the artistic expression and
decorative design of the Giant Stone Buddha at Leshan Mountain. Lastly, the study places emphasis
on the cultural connotations of the Giant Stone Buddha at Leshan Mountain, particularly exploring
the significance and value of its gate. In conclusion, through the research on the Giant Stone Buddha
at Leshan Mountain, a deeper understanding of its architectural structure, sculptural design, and
artistic expression can be gained, as well as an in-depth exploration of its cultural background and
connotations, providing new perspectives and theoretical support for research in the field of the
Giant Stone Buddha at Leshan Mountain and its relevant areas.
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Figure 1. The Giant Stone Buddha at Leshan Mountain sitting posture
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Figure 2. Sculpture art of the giant stone buddha at Leshan Mountain
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