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Abstract

Handicraft intangible cultural heritage is an important part of Chinese traditional culture, but in
the whole non-body system, the existence of handicraft intangible cultural heritage is weak and
development is slow, and related derivatives are also facing the severe test of the market. This
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paper explores the cultural attributes and genes of handicrafts, finds out the corresponding
cultural expression path, combines design case analysis and inductive thinking to get a systematic
design methodology, seeks a new direction for contemporary design of handicrafts’ intangible
cultural heritage derivatives, and provides ideas for the inheritance and development of distinctive
handicrafts in various regions.
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Figure 1. The “six yuan” structure model of
handicraft cultural gene
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Figure 2. Cultural deconstruction of handicraft intangible cultural heritage
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Figure 3. Examples of cultural deconstruction
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Figure 4. The corresponding relationship between cultural expres-
sion and cultural gene of handicraft intangible cultural heritage
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Figure 5. Subdivision of cultural expression elements of handi-
craft intangible cultural heritage
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Figure 6. The relationship between cultural expression and derivative design
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Figure 7. New materials used in Dong brocade
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Figure 8. Knitting texture experiment sample (Made by Yijing Liu)
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Figure 9. Geometric elements of Huangmei cross-stitch
(Made by Yijing Liu)
9. EIFHIER LA TR A EHIE)°

RIS RILZR Ay, S5 0 RO, RS TF L20MrE R E SN, ETAELMN
FEthRIK, ENRMERZEFE 7 RPRREE, MneaT T2 RA RS .

42.2. QIEMFELRGISH

1) HRRIEZHE M T

SRR AN FLE SCA I B s AR 8 W, BT T2 PR “ S AL N " 5 “ QU SEIA
HSERRATH KBS T BT A=, WE—FRAT. UFIBARMEENF], BEiHE i
SHER: EEGR. BBHET . FOCRNTFEIMTER. GRSHER R, WK 10 For, RTPFE
i SCRP= SRR E8], I TS A. AR RS FE . WREREA G RHa SR
EAAHBNN, EHT 1P RS I % F B

At 45 B A 5 PG 1 R34 g3

. B|r28 G127 8196
z = R168 G:196 B: 145
HARATAR ] AL W|r7 G2 Bi6s
4 HEEE R:252 G:228 B 154
R:196 G:96  B:81
* ’AA
v

R:228 G:166 B:171
R:211 G:206 B:174

=
¥
| 8

BBYE T R:125 G:158 B: 187
Kkt R:248 G:231 B:159
B rR221 G106 B:99
U r233 Giiss B21s
o | R 192 G200 B:161
AT R B r108 G173 B:19s
A B | r251 G225 B176
R:219 G107 B 121

A H i 2
(a) ZMIEGHRIN (b) TWEL BRI

Figure 10. Design and application of classic image of Yangjiabu New Year wood-block picture
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Figure 11. Design and application of paper-cut image
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Figurel2. Design and application of shadow play art
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Figurel3. Suzhou embroidery DIY cultural and creative products
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Figurel5. “Only Henan-Drama Fantasy City” theme park
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Figurel6. Cultural expression and design paradigm induction of handicraft intangible culture heritage derivatives
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