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Abstract

Qinhuai Lantern is one of the representative folk arts in Nanjing region, and also one of the na-
tional intangible cultural heritage. Its aesthetic value and profound cultural connotations are the
crystallization of the wisdom and efforts of people in different eras. This article takes Qinhuai
Lantern as the research object. In order to gain a deeper understanding of the origin and historical
evolution of Qinhuai Lantern, we study its cultural background and summarize its symbolic and
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imagery significance in terms of its shape, structure, color, and deep meaning. Summarize and
transform it, use appropriate scenes as themes, and use serialized expression techniques to com-
bine lantern elements with cultural and creative design. Utilize graphic design techniques to en-
sure that Qinhuai lantern not only inherits tradition but also develops synchronously with modern
society.
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Figure 1. llustration of fish lanterns and lotus lanterns
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Figure 2. Qinhuai lantern cultural and creative design
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