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Abstract

Objective: In order to foster the all-round development of children’s moral, intellectual, physical,
social and aesthetic development, we need to continuously experiment with innovative aesthetic
design solutions, with a view to improving the quality of the design of aesthetic products and
promoting the cultivation of children’s creativity. Method: Reconstruct the product design process
by applying the learning transfer theory, and form a product design method for children’s aes-
thetic education based on children’s psychological and behavioural characteristics. Results:
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Through the design case of children’s aesthetic education building blocks, the feasibility of child-
ren’s aesthetic education product design under the intervention of learning transfer is verified.
Conclusion: Learning transfer theory can enhance the value of children’s aesthetic product design
from the dimension of teaching materials matching the teaching mode, and inspire designers to
innovate the design, so as to carry out the effective transfer of aesthetic characteristics.
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Figure 1. lllustration of learning transfer theory
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Figure 2. Deconstruction of children’s aesthetic education products based on migration elements

2. BT IBERNIILEXE~miFE

DOI: 10.12677/design.2024.91088 733 Wit


https://doi.org/10.12677/design.2024.91088

NS

3.2. FATBNANTHIRBEMA TR

AR R, B ot LE R 2 20 07 A A B, 08 &l R LE A5 3 B AR
AR Z2 57 308 2 A, DU KRR EE R A T 2 SI AR e . ey, SR A it iRk
WHEARRRT S BEAR O R IZ AR LEL G AT P fh B v ARSRWEFC R, Z5ha e axs
JLENIR R EA BN RN, BARIER R <. ROEHEESEH. ki Beaneig et )L s
iz SR RSB SE S AT, IR ARATT B2 ST s, BARERIUNZES . s, 755 He7 e
38T B B (0 QAL NE o 3 Bl L BB AR B O SR B S AR, 35 LR KA RIS e -

FUEMRHR PTG HU AR L TR, AT RO L (0 o Se A NI B g7 AR b SRS o e UL
PO AR, AT AR S b 2 J LB B0 S oK, (RS INAERAE 2, IR HER, W LE

HOAEA AR EE R [17]. AR IR HEOASEAL, 0T Bea R B R, 2 s AL B R
T RVE L] 2RSS TR B T R0 A A RS AR, SRt R 22 20K, e A
EERE- ik

FERA AT B 2 BAE R AGE VR S 2 08, H T PR S AR R e o B UL R
FEGRAEEET, MBS RZE RN L, TR 5™ . BATR LUE I rT AL S oRIE R
IWFNGEHE, JFAEJREE M)A BRI, 5 I F R P A R AR, IR BIRR AR ZS M B . AE
It eEt, S RETEBURA KBS, MATRRITR. A0, R - TR IR,
et ) L AT AL R B, RINEY A SRR R, AT ORI Bl FERF S LB, (R FF
BT SN — Bk, AeSs ) LE A R GR AU PGB RANE B S BATIE AT S HEELR FR s A N AT it
B, WU R LEIARU AR B, T DA BT AR 2T, ANTIBR S 1R . R, O RS R
H ST A FZE R AT —— X B, MARIEE R 2L, 2 I =M iR ) “ M5 B P
P, WEAMARS” « “MEORCERSR, IR “IRIBSSERE, WOt s
FIRBCR B I ESET et A%, BN LESEF ™ S i etk fE rh, T DM st A0 55 LR, B
A RHAT ERIER . BRI 3.

PE B H bR
WhIL b i % : SN
J' PRI | 2 SIRPRHI L 1 VARIPLA: | ARy Ik 3L l VAR | $edE vk St
: T -
o ; B L S
b EBR : B B

EEnE : P Sy e
v § Y A

SRS ; R TG
P g F R LB
HE3S i S B

| o 1

i eg S HAE R EY ST iR Co it A

TSR : LT K

#
¥
H
e

“LhHg” YA B - RlAR U - R
LA P § LAt § LIMAETAHE
2RI RS ; 2 BRI i 2 BTG R D

Figure 3. Inspired design process with learning transfer intervention
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Figure 4. Product presentation and usage flowchart
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Figure 5. Information migration in architectural aesthetics
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