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Abstract

Rich in the author’s emotion and imagination, poetry requires the translator, as a direct reader, to
make full use of his or her creativity and initiative to reproduce the artistic effects of the original
poem. From the perspective of reception aesthetics, this paper compares two different transla-
tions of The Wild Iris by American Poet Laureate Louise Gliick, analyzing how reproduction of
“blanks and indeterminacy” guide the audience in interpreting the poem and how defamiliarizing
elements satisfy the audience’s “horizon of expectations”, so as to explore the way translators
render the original meaning and aesthetic effects of the poem.
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Overhead, noises, branches of the pine shifting.
Then nothing. The weak sun

flickered over the dry surface.
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from the center of my life came
a great fountain, deep blue

shadows on azure seawater.
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It is terrible to survive
as consciousness

buried in the dark earth.
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