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Abstract

This paper analyzes the clothes designed by Yohji Yamamoto in the movie “Dolls”, and discusses
the beauty of “Sabi (& U¥)”. An analysis was conducted from four aspects: clothing design, material
quality, color tone, and artistic conception. Among them, the clothing design and the “Sabi posture”
section explores the external characteristics and overall style of “Sabi”; the section on clothing
materials and the “sound of Sabi” introduces how to interpret the sound of “Sabi” in traditional
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Japanese aesthetics, as well as the connection between fabric texture and the fate of characters in
movies; the section on clothing tone and “color of Sabi” elaborates on the application and role of
color of “Sabi” in clothing in movies; finally, from the perspective of clothing artistic conception
and “heart of Sabi”, this paper probes into the coincidence of tragedy and “Sabi” core, and points
out the influence of the “Sabi” beauty of Yohji Yamamoto’s clothing on contemporary clothing de-
sign.
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Figure 1. Red clothes in autumn
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Figure 2. The costumes of the different characters
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Figure 3. Visual impact of clothing color
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