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Abstract

With the development of the times and the iteration of the city, some places still exude an endur-
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ing atmosphere. Jingsi Road, as one of the old urban areas of Jinan, records the historical imprint
of the old Jinan people on Jingsi Road. It is based on the concept of the integration of historical and
cultural heritage and modern life. The 419 Jingsi Road designed in this transformation was origi-
nally an old TV factory building. It will awaken people’s emotional memory through the form of ex-
hibitions. At the same time, it is currently affected by the nearby community residents and more au-
diences. For the needs of the landscape area, the historical culture of Jingsi Road will be cited into
the region. The design of the TV exhibition hall interprets the context of the evolution of the TV set,
and intuitively conveys emotions to people in order to pay tribute to the great man while feeling the
vigorous development of the current era. Landscape design, through field investigation, site survey,
information inquiry and other ways, has a resonance with emotional memory for space design, so
that it can be used by a wider range of people, and enhance internal and external communication.
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Figure 1. South of the building
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Figure 2. North of the building
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Figure 3. Indoor layout plan
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Figure 4. Functional area distribution map

4. XA HE

3.2.3. BT

N7 T MG A E . A, AIHRRA SO S A R GE R, (AR e
W AR T AR5 S, FARELEE 5) P4 g 4 Fon gk, BOLERrRitk. =
ML IL R BLIFE R 5 S A 7 &G S AT SR, RN T BRI, thidE
REIHEAR S B AR b, 25 N sk RAFIFLSE [t o

DR A S P N A T3 5 B N AT e, JR AR N IO RATE, B SR N 1 (WA 6) 4T (i Sk Rom
O, BANETRT, BOFRNRRRAND, #NEEX .

Figure 5. Indoor streamline diagram
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Figure 6. Outdoor entrances
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Figure 8. TV development process introduction area
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Figure 9. Old TV show wall
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Figure 10. Coffee leisure area
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Figure 11. 24-hour imaging room
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Figure 12. 24-hour imaging room
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Figure 13. Walls on the west side of the building
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Figure 14. Landscape axonometric drawing
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Figure 15. General layout map of landscape
15. EWEHEHE

16. JEp%E

SWE WA BRI B8 LEIRX UL 5 S Oy NTRBEREE . SR BT, 4
Xof JEL R 2 SRR e MR L 2 AR 00 » £ A A R b 80 o 5 SR A A R A St e L D RE SRR o e AT R (B
K] 15) RIBKIE T -ALNLIC R, KE R B2 K At A7 D e DRt R 3, 17 [ 9 A SR B 2 5t i 1
i IX R, R XS @ H R =R A7 A RN DY JZ 1 AE 23 18] e vt Hh ) B FE A I

A X IR N B A, AE RS AR E SRR FF RO 0T, RAAE S0 rh (38 T — PR R 2R R

DOI: 10.12677/design.2024.91018 154 any


https://doi.org/10.12677/design.2024.91018

FRATE, fE

0, [R5 K AR S A I XGRE R A S ZhRe s JERRAMOER 5 7 IEIE T2, 5P J7 IR e
dity, EASERCR ES A MARME . R R R S BE A R 5K, iR
(] ) R A SRl s a), - T 23 1) R P (14 16).

2 ¢
Figure 17. Sculpture waterscape
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Figure 18. Outdoor grandstand staircase
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Figure 19. East side diagram of the first floor
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Figure 20. West side diagram of the first floor
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Figure 21. South side diagram of the first floor
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Figure 22. North side diagram of the first floor
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