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Abstract

The art of lighting devices presents a unique light and shadow effect, provides new ideas for
artistic creation and practice, and expands the path of transformation and renewal of urban public
space. Explore the expression form and function of lighting device art in space shaping, so as to
promote urban renewal. By sorting out the origin and characteristics of the lighting device art, the
light and shadow forms of the lighting device art shaping space are classified, and two types of
lighting device art, self-luminous and projection, are sorted out. Based on the analysis of domestic
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and foreign examples, this paper analyzes the light and shadow forms, shaping methods and space
types of lighting installation art in urban public space, and concludes that lighting installation art
reshapes the streets, buildings and square space in the city, and builds shared space, creates light
and shadow space and creates interactive space. In the process of urban renewal, the art of
lighting installation has realized the remodeling and vitality improvement of urban public space
in a flexible and sustainable way, which provides reference for the related research of urban
renewal.
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Figure 1. Lighting device art space shaping way
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Figure 2. “Night Light Bicycle Lane”
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Figure 4. “Lights On”
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Figure 5. “Pavilion”
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Figure 10. “IT Tree”
10. (ITH) ©

SUBTAHRE A [8]. KIOCRE ZARK AR S LM IIREME &, SRR I A MIhEEET R, XK
WMHRALGZAEEEE, 5ARKAT G AR, ST RN . Fangs & A LR AT 63
BZAR AT W) (W 10), AMUEHE T ASARFIDIRE, RN 20 bl A e as, Bl A fr B 5 LA 5
LED MW RSt 5] Ty 2 o g H AR ARISE 1T 44 .

6. 4518

ARTC M AUIGRT A1 JEE A R HT D2 B 2R NI T 22 ) BB O — AT R e B R BRI
RDEARZ I A FE A LA ARG N R A B TR E AR a1 2 5 SRR
PR RE Sl 7 2 () S0, S T IR OIS . AN IS5 s a], A R T I SE R I A v R B AR
AEE R, $RTF 7 A W LR A A ARBI EAN A $2408 TR, SR s iy
(I RV R R A DAl i = T] SE T4 fHo JE it

x OB

OK 1 kFE: fFEH2Z

@K 2 kiE: MII5H, https://www.sohu.com/a/217385438_693803

@K 3 KJ5: MTI5IH, https://www.lightingchina.com.cn/news/131273.html
@WK 4 KJ5: MWUT5IH, https://www.diaolongke.com/news/10392.html

®R 5 kJE: M5 H, https://www.trueart.com/news/658917.html

©®WK 6 KJ5: MTI5IH, https://www.lightingchina.com.cn/case/131279.html
DM 7 kJE: W5 H, https://m.thepaper.cn/baijiahao_25101772

@K 8 KiF: MUIFIH, https:/it.sohu.com/a/609682851 121124378

=)

O©K 9 kyFE: M5 H, https://www.lightingchina.com.cn/news/123009.html
10 k¥ MT5]H, https:/bbs.zhulong.com/101020 group 300185/detail19187102/2checkwx=1

SE WK

[1] ARG, 3T BT [M]. PRBH: S TR = BOR R, 2005: 12.

[2] FEBEH], RS, AR NIRRT S ZYHRD]. B EAR R R (EAR S Wit), 2016(5): 173-177.

[8] Sk&FZE, PhERE. [HASMETTERIR R HEG RS ER]. FAMEBT, 2020(8): 75-79.

[4]  WRESE, XZE (RS T Ab i SO ], A4, 2016(12): 88-93.

[6] RN, B ZARMAA T BRI X A LA AT [I]. 20855 N $E4M, 2022, 29(6): 110-115.

DOI: 10.12677/design.2024.91114 950 any


https://doi.org/10.12677/design.2024.91114
https://www.sohu.com/a/217385438_693803
https://www.lightingchina.com.cn/news/131273.html
https://www.diaolongke.com/news/10392.html
https://www.trueart.com/news/658917.html
https://www.lightingchina.com.cn/case/131279.html
https://m.thepaper.cn/baijiahao_25101772
https://it.sohu.com/a/609682851_121124378
https://www.lightingchina.com.cn/news/123009.html
https://bbs.zhulong.com/101020_group_300185/detail19187102/?checkwx=1

A

[6] fATA, =PHE, rHEGE, & BT AR M X R R A D], KRS AL, 2022, 29(5): 120-124.
[71 )T rBkEE. RRFUZIAE: 2R, BARREIRIM]. B, AEEMN, ¥ dbat &3l G, 2012: 199.
[8] HfIFAE, THERE, PAIAE, 25 BT HRARGLEIM]. dbat A EES Tk AR AL, 2021 8-17.

DOI: 10.12677/design.2024.91114 951 wit


https://doi.org/10.12677/design.2024.91114

	城市更新下灯光装置艺术的空间塑造研究
	摘  要
	关键词
	Research on the Space Shaping of Lighting Device Art under Urban Renewal
	Abstract
	Keywords
	1. 引言
	2. 灯光装置艺术和城市公共空间概述
	2.1. 灯光装置艺术
	2.2. 城市公共空间
	2.3. 城市更新

	3. 灯光装置艺术的特性
	3.1. 公共性
	3.2. 传播性
	3.3. 空间性

	4. 灯光装置艺术的光影形式与空间塑造方式
	4.1. 灯光装置艺术的光影形式
	4.1.1. 自发光式灯光装置艺术
	4.1.2. 投影式灯光装置艺术

	4.2. 灯光装置艺术的空间塑造方式
	4.2.1. 独立形态
	4.2.2. 融合形态
	4.2.3. 界面延展
	4.2.4. 立体聚合


	5. 灯光装置艺术促进城市更新
	5.1. 共享空间的构建
	5.1.1. 空间连通和视觉引导
	5.1.2. 创造弹性复合空间
	5.1.3. 营造区域共享空间

	5.2. 光影空间的营造
	5.2.1. 优化空间界面
	5.2.2. 场景还原，营造地方特色

	5.3. 互动空间的创造
	5.3.1. 互动参与式的多维空间构建
	5.3.2. 公共设施的更新互补


	6. 结语
	注  释
	参考文献

