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Abstract

Wax dyeing is a traditional handmade printing and dyeing technique that uses wax as a spinning
and dyeing material. Its beautiful patterns and rich cultural connotations stand out in folk art. As
an important branch of Chinese batik culture, Anshun batik is renowned for its unique techniques
and design style. The people of Anshun fully utilize their imagination, using ethnic legends and
stories as the theme, tailoring natural scenery, and embellishing birds and beasts. With a pair of
skillful hands, they stitch the imagination of the sky and horse into a picture, bringing a natural,
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fresh, and highly ethnic aesthetic experience. Analyzing the pattern design of Anshun wax dyeing
is beneficial for grasping the historical context of local ethnic development and understanding the
unique ethnic culture of ethnic minorities.
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Figure 1. Butterfly fish combination diagram [5]
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Figure 2. Detail of women’s sleeves [5]
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Figure 3. Dragon pattern [5]
B 3. RYER[5]

Figure 4. Fish pattern [5]
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Figure 5. Bird pattern [5]
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Figure 6. VVortex pattern
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Figure 7. Bronze drum pattern
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Figure 8. Pomegranate pattern
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Figure 9. Rice ear pattern
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Figure 10. Colorful batik dyeing of curtains [5]
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