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Abstract

The ancient Chinese lock is a traditional cultural relic with great cultural characteristics and artis-
tic value. It is both practical and appreciative. It also carries profound cultural heritage and his-
torical significance. This article is inspired by ancient Chinese locks. From the perspective of se-
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miotic theory, through the collection and arrangement of documents, this article analyzes and
summarizes the appearance, pattern decoration, and cultural connotation of Guangsuo, looking
for design inspiration and providing a theoretical basis for the design. By using ancient locks as
cultural symbols for product design, we can not only inherit and promote traditional culture, but
also create cultural and creative products with practical significance and bring a new user expe-
rience.
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Figure 1. Broad lock
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Figure 2. Various keyholes in ancient locks
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Figure 3. The pattern on the broad lock
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Figure 4. Pen holder designed with broad lock shape
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