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Abstract

On the basis of narrates, the museum adopts the film shooting technique to communicate with the
audience in the form of scenes, and introduces the film and television montage technique into it.
This paper expounds the spatial and cultural features of the narrative scenes of the Chaozhou
wooden artifacts in the museum, and analyzes the information communication mode of the
Chaozhou wooden artifacts in the museum by means of parallel montage, comparative montage
and metaphorical montage.
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Figure 1. The construction process of museum scene narrative
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Figure 2. The use of montage thinking in the museum setting
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Figure 3. Parallel montage scene narrative. (a) Origin of Chaozhou Wood Carving; (b) Chaozhou Wood Carving Art
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Figure 4. Parallel montage narrative information transmission of wood carving shrines
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Figure 5. Comparison of the past and present of the shrines in the ancestral hall of the Chen Clan
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Figure 6. Chen Clan Academy building layout
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Figure 7. Comparison of Chen Clan Ancestral Hall’s Architecture and Form
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Figure 8. The Comparison of the wood carving with regional characteristics
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Figure 9. The figurative setting of the spirit of the place of wood carving artifact
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Figure 10. A metaphorical montage of wooden artifacts
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