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Abstract

Among the many cultures of the Tang Dynasty, the dress of the Tang Dynasty is one of the parts
with research value, which not only absorbs the characteristics of the dress of the former Dynasty,
but also integrates the culture of many foreign nationalities. This paper mainly analyzes the dress
patterns of women'’s clothing in the Tang Dynasty, and through the use of modern design ideas and
techniques combined with the pattern patterns of women’s clothing in the Tang Dynasty, it can not
only inherit the traditional culture but also meet the aesthetic needs of modern people.
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