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Abstract

With the continuous development and progress of the times and science, illustration as a cultural
form is advancing with the times. Modern illustration breaks the traditional illustration field and
provides new creativity for illustration art. With the rapid development of commercial illustration, it
also leads to the lack of traditional cultural illustration. This paper creates a series of dynamic il-
lustrations based on the Chinese traditional festival—Spring Festival. In the light of the New Year,
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with the help of digital means, traditional customs show new charm, promote people’s further
understanding of the traditional customs of the Spring Festival, and keep the longing for the Spring
Festival in the bottom of my heart. Through the combination of traditional Chinese elements and
illustration design, the overall effect of illustration is enhanced, the illustration is more culturally
attractive, and the overall quality of illustration is improved. This paper focuses on the application
of traditional culture in modern illustration design.
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Figure 3. The record of the eastern phantom moon
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Figure 5. Be born under a Lucky star
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Figure 6. Be born under a Lucky star
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Figure 7. On the 30th of the lunar new year
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Figure 8. The fourth day of the first lunar month
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Figure 9. The fourth day of the first lunar month
9. (ER#E) @

BlanfEdl CIERYI—) dim, i 11, KA TR E, i —ig@E e G, AR
XIFRHBIRAE G P, MR ATE LI, TR TR T, AR ATIEE] TR LT
iy, Qg 7R LK, PO RIMYC S AL FRBaEEE L ™™g, X, FOvIEA Y] —
REMRFFRI H 7, AR THHERE R, PEAER — R AW A IR, FrUCRA TR A .

fEdh CIEAAIILY i, s 9, RM VK =M, AP h 3 iee =M i, WA~ NMZA
FRTAE RS, IR T SR = M, KRR NCIREE . TUERIRGE; R3S IR S ANATTH 0 B
FERFAI SR, MACRE IR S S AL, BT ABICAL AR =M B T8, DL AT Y 254

34. fEmESEE (B&FT) PHERER
deimre e, EOTIRERIE R P R IEH], R BOR I E E S 7, W DME— € R

DOI: 10.12677/design.2023.83147 1219 Bk


https://doi.org/10.12677/design.2023.83147

R

ERMWE RO, BCRATI0E, e EREE 2 RALE RN, EOE AR RS,
PAT IR GE— AR JEIN, 35 B ek EE I AR st BR 128, DIHERUE IR SR AL B 7
R AT AT R dh

i GEF) PRZSAMRRA R R OLK, EBERRFE TR NmIRE, Bkf
—RHE SRR R A, RIURER 2SS, sl 10, k2R, ZHA6, FE, EiEe, 5a
&, BRSNS 1Y), Rar. THR, HEREEIE AR, — SOUCR B KR
RPN 5 8%, SRR AR R, AHEHTT I R, BRI R H . Hrp i 11,
DA, GO, SR ORI, S, AL, X —REKE—, ZPENH—
Ko NMEREITAE BRI TR — S 05, ANI#AZLUEIKH 72068, FH0; Ry Re
PR LGRS SR, B E AR G T A S R RN, AR RO RBER., BT

Figure 10. The second day of the first lunar month
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Figure 11. The first day of the first lunar month
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