Design 1}, 2023, 8(3), 1233-1242 Hans X0
Published Online September 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83149

PremA AR ST R ERSOE R AR

R, Gkt
WITTFE TR, BRBESEEE, WL B

Weks H . 202347170 FHBEM: 20234F8H31H: KA HM: 20234F9H7H

wm B

BRI AT A AR TR R B SLR BT X B, B EERAN TR GHINLER, 2 AR S o Sm L ER O SR
FAERBH TR EREAT AR, AR WIERSOE RSB 7. FIFURAIAESE, MITME04E
HHATIEMSRE], USSR SAMERSERE; RN, @R AL, 2 EmE AR
MERHTSRE SRS, ARRSRTIRIBIRR AL KR . FTAGRIDINGIE. MRS ELE G,
Bt B =MHRISUE T R R ORI T R EE S BT AR . TR TR BT, AU
WRTHRHL TESRIRM . I T MIME, S T AR R EARE LA IUA T KIS FmT ek,

XA
PrmlE, B MBOT, BRTERISOE, BTk

Research on the Application of Bamboo
Woven Fabric in Fashion Design

Peishan Li, Bingqi Fu
School of Fashion, Zhejiang Sci-Tech University, Hangzhou Zhejiang

Received: Jul. 17", 2023; accepted: Aug. 31%, 2023; published: Sep. 7", 2023

Abstract

Taking the application of bamboo fabric in clothing fabric as the research object, this paper ex-
plores the structure texture of bamboo fabric, analyzes the application of bamboo fabric in cloth-
ing brands, and innovates on the basis of its design techniques, so as to provide a new design me-
thod for the transformation of fashion fabric. The structure of bamboo weaving is summarized and
drawn by the method of induction and summary, in order to explore the cultural connotation and
external visual characteristics of bamboo weaving. Through descriptive research method, the pa-
per analyzes and summarizes the application form of bamboo woven fabric in contemporary cloth-
ing, providing design basis for garment fabric innovation. The methods of weaving, weaving and
sewing, and laser hollowing are used to provide reference design methodology for bamboo weav-
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ing. The research of bamboo weaving into fabric design not only provides more materials for fa-
shion design, enhances the added value, but also realizes a variety of possibilities of traditional
bamboo weaving art in the perspective of contemporary fashion design.
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Table 1. Classification table of conventional bamboo woven structure
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Table 2. Classification table of decorative bamboo-woven structures
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Figure 1. Feng chen wang 2020 SS
1. F3&F% Feng chen wang 2020 &8 &%1°
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Figure 2. Jean paul gaultier spring 2010 couture
& 2. Jean Paul Gaultier 2010 E=E®

Figure 3. Lecavalier22/23 FW
& 3. Lecavalier22/23 fk&®

Figure 4. Dutch language cheongsam
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Figure 5. Bamboo knitting craft clothing design
5. MR I ZRRER"

4. B EBUER T 4R IR R A B8 12
4.1. WAEKFE

SORTERHI A SR “ P SR REARCL, Al 2% A DR EAT R HR S, AR AR T bR i 14
AR, WAMPBEESMBRSR B AIZER . BT AR, CFRR. szt a5
P IE IR , 220038 24 10 B BEAL IR T 2 B A T Rl AR 15 ISR AR 6] A5 LI 2 R A 43 25 S Sl T
B LB S B AL S AR SR R o K 2 20 I SO AR 1 25 S B EAT AN e, Herp
WU CIE” R YR FRURFE R 2 3 0 ke A T RIS S SR AR Y, B AR IR A LA
BAMAE ARG 0k 3.

42, MASFEEANIEERSE

RS LA AR SOE AR T HREZAS, WEEIE. WDRIZ MR, 2RI
PR BIE RO, RRE b, Pt Al BRI E SR AIE RUR. IXR Oy IR s
FARWREHAY, HHEUEZ . TURAIMWERR, FICEMER TS AR S & 65, R
AR RCR B R B B2 R T R . NI, S22 R PR . 8 B —FhE i DL A R 7E
A TR AL 2 448, S5 T 2FB, MR AR STARER[7]. nse 4, ARTE Rl
BIHT IR, PR &g iR S50, TERGMIT By T Al E — BTkl a4 A M 2
AT ESE, TR N A BN =4k R
Table 3. Woven fabric modification
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Table 4. Fabric transformation combined with knitting and sewing
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Table 5. The transformation of laser hollow fabric using bamboo weaving for reference
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