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Abstract

Badu Ma Embroidery is a traditional embroidery technique that originated in the Spring and Au-
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tumn and Warring States periods and has been passed down to this day in the Badu area of
Chun’an. It uses hemp as raw material, twists it into hemp thread, and embroiders various exqui-
site patterns on hemp cloth. Its unique craftsmanship patterns and natural or blue colors are quite
distinctive, and it has been listed in the list of intangible cultural heritage protection in Zhejiang
Province, receiving attention and protection. This article explores its connection with the ancient
Yue ethnic group, and from the perspective of art anthropology, mainly combines physical empir-
ical research, interviews with representative inheritors of intangible cultural heritage of Ma em-
broidery in Badu County, and field investigations to explore the emotional connotations contained
in embroidery and design its application.
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Figure 1. Club activities
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Figure 2. Clothing show
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Figure 3. Culture festival
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Figure 4. Bobbin winder
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Figure 5. Spinning wheel
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Figure 6. Commentary on standing cards
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Figure 8. Peacock
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Figure 9. Phoenix piercing peony
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Figure 10. Golden rooster chrysanthemum
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Figure 11. Phoenix piercing peony
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Figurel2. Golden rooster playing with chrysanthemum
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Figure 13. Guanjia village
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Figure 14. Village entrance signage
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Figure 15. Embroidering women’s embroidery
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Figure 16. Ma embroidery training class
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Figure 17. Butterfly lotus design process
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Figure 18. Vest design
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Figure 19. Woolen hat design
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Figure 20. Short sleeved design
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