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Abstract

Chinese traditional culture is vast, profound, and has a long history, containing extremely rich
connotations, leaving precious cultural heritage for the Chinese nation. In this 5000-year-long
river of history, creation has emerged that has shocked the world. The interior design of ancient
China is an important cultural heritage that cannot be ignored. In the current interior architectur-
al design of our country, many traditional cultural characteristics are combined, which is its con-
centrated embodiment. The book Ancient Chinese Interior Design systematically summarizes and
reflects different design styles in different periods and under the influence of various factors.
Through interior design, it highlights China’s cultural history and unique local characteristics,
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which are complementary and mutually beneficial, and has made an effort to carry forward Chi-
na’s traditional culture.
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