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Abstract

The Black Mirror series has a profound postmodernist character, and the discussion of cyber vi-
olence in Public Enemy of the Whole Network has great educational significance for the security of
the current cyber world. This paper takes the text Public Enemy of the Whole Network as the re-
search object, takes the “post-truth era” as the theoretical basis, and expounds the content of this
paper from the perspective of the creative significance of Public Enemy of the Whole Network in the
“post-truth era”.
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