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Abstract

Humor is a special kind of speech act, which generally lies in human communication and daily life.
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In view of Force Dynamic Theory proposed by Talmy, this paper analyzes the humorous speech
acts selected from the comic dialogues of Yue Yunpeng and Sun Yue on the CCTV Spring Festival
Gala, draws up the force dynamic schema of these speech acts, and finally illustrates the perlocu-
tionary acts of humor, that is, the generation mechanism of humor. It comes to the conclusion that,
humorous speech acts in Yue and Sun’s comic dialogues have at least three kinds of perlocutionary
acts: Ambiguity, reversal and repeat. From the perspective of force dynamics, perlocutionary acts
act on listeners, which changes the states of listeners during the continuous action of literal force,
and finally generates humor.
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Figure 1. Signs representation of force-dynamic patterns
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Figure 2. Basic steady-state force-dynamic patterns
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Figure 3. Shifting force-dynamic patterns
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Figure 4. Secondary steady-state force-dynamic patterns
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Figure 5. Force-dynamic pattern of humorous speech act for “ambiguity”
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Figure 6. Force-dynamic pattern of humorous speech act for “reversal”
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Figure 7. First force dynamic pattern of humorous speech act for “interaction”
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Figure 8. Second force dynamic pattern of humorous speech act for “interaction”
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