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Abstract
The article selects the English translation of The Peony Pavilion by Wang Rongpei, a translator of
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Chinese canonical books, and takes the English translations of Du Liniang’s appearance, language,
and evaluation descriptions as the corpus of the study. Under the guidance of the theory of func-
tional equivalence, the article examines the way in which the translator reproduces Du Liniang’s
characterization in The Peony Pavilion, and probes into the process of the translator’s reproduc-
tion of her characterization as well as the reasonableness of the process behind the translator’s
reproduction of her characterization. It is found that Wang’s translation mainly adopts paraph-
rasing, adding words and adjusting sentence structure to reproduce Du Liniang’s gestures and ex-
pressions; reproduces Du Liniang’s euphemistic and implicit language by conveying the emotions
implicit in the character’s language; highlights Du Liniang’s beauty with the help of direct transla-
tion; and discloses Du Liniang’s shyness and despondency with the help of paraphrasing.
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1. 515

=) AR 20 BAL QIR At A e m], i RISCRe e, 1557500, WiEr) ANV AEsh e,
AETTHY, AR IS B A TR ) i VAR AR AN R B UAS H R BEROnt O SO R S AN T AR
M—IEREL” [1]. BEE “—il 8" SrERSEit, TSR H RN, HPHE) oA diz
Wi R o ORI RO L EMS R BRI (R PP ) SRR B AR TR S ARG, R
AETE, AGRIE R R P A= B AR . BhAh, A “UREL T B E S B MALE
FRGCIRTI T 58 R A&7 [2], AhEMEIZARE R 7Bk Kk, EF e
RIS THES T E R AR “EH L BAREER L

2. THREXTFHiL

ThREXT S5 B i B 36 [ 35 A BI04 « A5i4 (Eugene-Nida) Bt o Z3IA 0N “RHIR R SR DIE. & H
SR S S5 A 5 AN RSO FRELR TS HOAE 27 [3], HAZOAE T B B 1 S N 45 JR T e 3 1 S
AR DhREXTSE “AMUEAL IR B RZ,  [FIN S BRI 2 AR, RO R P e
5 R EE N T SCR R B ARE BIALACR 7 [4]. b b, Xy (M=) S8R AMIE R IERGE T
IREFRERTES] . 288 (HITE) i, BEMESAUNRLEEL, EEREEPFADRIES . HK
PLR SRR A L 20 S0, DK AR RS A B, 1t T8 DOC 2 5, T8 40 5 Hh 3L
JEMETE S IRAESR I, Xl FEEE MBI, RIEVEMLE RSO SR, S JRAE
haextas,  “Ht—DHREE 5 EAE AL R 18 G IIES ” [5].

3. DEEMNFERNMATIR (HA5) HWRAMHRNIGF

LR CHPH) BB A, MR E R0, R 5. BRiE &1
V7 DU PR TR i R AL O I 1 ST A B T — A e BT S ITSR IR T B
KEAEE T SPSHE SIS IR P MR L, B I BTS2 — R S R
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ERIINIIIE REAC H AR R R RN, OREFIECSOE SN “rEE ., Se 8. Gt A 2R GerE”
[6]c HUASCIETIIREXSSERE, WA, 5 LAV =ANR 0 CHLPhse) EFA AL IR AR S
A B REREAT B4, DAPRHI DD REXS 45 BT FE I 7t S Jo N0 S (i 2 0 3L, AT 3 L Sk “
H27 KEnNE.

3.1 FHMIWAPTHEENF

BB ETERN N ES . LEWE . RESIREINSRESNRS, X TRHEANER, R
SRR IR VRS BRI BIE ] o PR EME B R 2 AR VA IR B DT AR 26 30 . -
BeAiZade, i NFi, EEZRE S k.
When all at once, the mirror glances at my face, | tremble and my hair slips out of lace.
JRSCH A AN RR T A “ M Ei 7 RORIA) BB L kit B A AR, BT R AR
EWMEERE . WA ZEEPDIRENERE, EECH “glance” —1a L 1 ESCHAACTIE, Y
Ah “tremble” —IA ¥ LRI ARTC R (8] WA P 0 B i~ AR R BRELR I Lok, Fo b ke A W AR B A IS
MR DRI Bk, S EFRIE S BT — AL ZE D LA .

EIRFENN IR A SR if, AHETENIRE, HOR H “MB =R TN, . ASRBT T vE ME S e, 4
M ZE A6 HTERRE” BRI, i “yie” o YR . “WAY L “ZEAR” USRI EE,
WAL R TR RERT 55K, R —WRIE R EMMIX A, HARE s o R pUERE S 1 2 R i tiE S
JESCEE — R E AL I AR VA SE AR, WO 05 P8 2 B AR B F IR, BN “myl” o “HEvE” .
“HW” o “fEE” ZEMTIREN, B 7 B AL, SR ANER, §Cnh.
My beauty is concealed in the hall, but it’ll make fish delve and birds fall and outshine blooms, the moon

PEA%

and all.

BeAh, MR A SRR B R R LM, FREVERE: (RIS LS EE, IRk g
Mgk, ERBMEIGK. BHEERT, MR ASEKEY, ATaf R LN [7], §0nh:

Oh, my image, this is how you look like: two dimpled cheeks, a cherry mouth, two thin brow-streaks, the
hair-locks floating north and south. My eyebrows stretch to the hair above my eyes that talk and shine with or-
naments | wear [7].

MIZAAJE B ERLRIBES, — kSR WNE S H P AR E N R R =, — RS i [R) Rk R S
T2 AT PRIV, R 9 A T AR T 30 ) T i 5 19 bR S 3. VE B SCAE “floating” 2 J 451 “north
and south” , K75 KAET PRERIE R B LRI T K, NAHINIRIAENHBIDOCRE. 5“8
B RS S, R ERE A I Y . IR ORTAHES, RRBERRAIR” . D CRKBE” EEmEA
1 EH G RKOK — R s, R W fe I 2 S B E . teAL, VEBER “my eyes that talk” SRieFRE,
FLEAE BB MR S UIEIIRAS . 2 1O ORI RAEIR, KR BESS R AL I AR A feh B
WS RENNRIN K. EEEERE, WA ITIRES AT, Ot 2 185 B 141 AR i i e s
AT AR R U8 A TC YT, A 16 FEL T ) S 3 A e AR B EE R B N . “my eyes that talk” 15 5]
G Ab R A I AR R AR TP BP-5 T 5 038, W IS A SR U O Lk ok .

EAMRHE T, EMSE R RE. 11 DL B R A BT, 48 T HARiEE A1
PRE, VOUbHh I T ALEN ARSNGB SRS UNAE ) TN S TR H K

3.2. BERHERPHINEEXF
FRAS SN, B S S AN EE T ERE R . A S S sl

(afay
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H

=
&
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XA, AMETRT LA I E S ARG SR i, AR N RAR RS, e v LRI EAELE 5 2R, (ABLR
EEE. HINRIIESRBISE, A8 Tl (W) P E CEE TN yE.

BESFEC I, RiEFHEZ K.

I have turned sixteen now, but no one has come to ask for my hand.

JESC “PriE K7 i) “Hre” BBl B, PSR, BEERTIIERE AT AR S E RTE S R
FEARCR “REE . KRB WS CEEREN, WA E HmRREA IR T AT & S EAL, T
JEH “one has come to ask for my hand” "2 HAE R — 4 F LB/ 200 T2l 245 1 m 4, ERES
X ESFEGERN A, 1k FANERS B IR TE b 3 e 507 i)V EE .

FEANERRE )G, XS I B B —2, M, HINRIEAS B O O & IR 4
Be, SRR, HOMERESESR, T2&F 7 “ERJE ek, aieit, Witk BxmmE, Bk
. 7 KIS, AETTE, FEIREIREAXFEOMNA, PURSHFERTE, e R 55 B X Fh
Wl g%, FEREL AR A SR XA AR A 4 e, BT

A whimsical stroll to the back garden made me pathetic in spite of the beautiful scenery. After | came back
in low spirits, | took a nap in my chamber.

JESCHRUCERL A 8 — AFR, BE SRRy “3,7, ks, P aliE bt £ 1 R SR A e
A fr VRS, JRRCE BT, a2 “A whimsical stroll to the back garden” SKANTEIKEFE “ 3”7
MR, RPiH XMl “ 37 BB NE, FEiE S XM LS ESCSEI TR EE . skAh,  “Ieddr
) EE A SRR SA T A P IR, S S RSESE R, M SR EFE S ARBIE /A SE” [8], ik
B e gl PR e S I BEIR LIRS A L 1R R

FERTARZRHETE 5 1 o — MEIE T AR E B 5 A7, A &1 E N TE N EZEE AT
Bo (W) —rh, FRRTGRER WA G IYE, EHEAE AL T I SIEE K, AL

JRRIESRAG LT3, AT SWHAUE. RIREFRMR, HORFERE!

The flowers glitter brightly in the air,

Around the wells and walls deserted here and there.

Where is the “pleasant day and pretty sight”?

Who can enjoy “contentment and delight”?

BORFAEIZNE, WSWOEBUIE M, IR AR SR A R B . A R AR AL I AR O
BT S, BREE S R OAHE” 191, BrUAE B 1ERE ISR, TR O i i S i, R
SCEEIIRTTZE, RS IR SO 5R 1B RS g, AEAEETARGE B S R IR . “CRE L&
FIVENTE B BB 3 SBA d SE I, SR T A DASE s PF Rp 1) 7 AR [10], “air” Al “there” ,  “sight”
5 “delight” , SzERIRIE E O, AL AR SCRE S KRS AT, 1T HL ™ A e TA) 28 R0 S m 23 48
VG 7 FR 3238 IOV AR B 471 ST [ 25 () SR B2 SR 2 B R 70 7 [11], k& iR B 1 5 = SR B
TRy, 4 HEERLE AR 7 RAFHIWT o8 (A 5 o L R0k

MWEAR B, B F R, EEENE T8 AR ANYTE S TR S S Ok SEIL 5 TR 5 X
RS, ARALINIRVE % . AT NPT 45 DL IR

3.3. T AR PRI THREXSF

PR IAA,  BEAFISAME 1 Aonk BN A BEAT BAR I VRO, Herh 48 2 N0 B 5 PP LR AR A
MENAE . CREPRs) PmBUCERE D “ X7 o “EsL” . “BIAZER” LR “difeses”
SR AT P O SOSCAL AIR PR, TR S S SO, X A H OB R MR AR, X
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RERIEH S HERERI B E,  RIh FIAITE &

TE T I FL AT AR SESRFAE I, VEAR S 2R T 2R A R 7 R NYDRAE, AR AR T
3 gEim e, SR —H-7" , FREZEEZEN “What a pity that my face is as pretty as a flower but
my fate is as drear” . “f£” X —RE LT F AP BA FFEFI N, FEEE “Gitanie” BN “my
face is as pretty as a flower” , “FZiACAF B RILIL BSCl 1 ESCABESCHIDhRERT 557 [12]. N5 E A
NS MERE BUAL I AR A AR U TE . “RRfERE, 2 IR, SN B FHRR? 7, FEEEN “Let me have
another look, is this portrait done by a painter or by the fair maid herself.” %3 [FIFEK: “ £ N7 — i E 3N “the
fair maid” , &3 B 1 AR B RS RR S, O T BETE AT FEAE T 20 B A

MERE TGS AR EAYRHER, BEikffass, HEMEADNE, AR ) LKA A
MEEAL, BRI EMEGANE: “EEEE AL SHERSAEN. 7, EREEEIE N “Whose hand
has drawn a face is shy with loving glances all the while?” . AL “AFm” WHEE, & ERE—LEK,
TR T G A R LR AR A I N DRI DA S T AL T AR A R 20 2 WA 2 NI I 25 RN “a face s
shy” , DUAMT LR /Nl SR T AR oA I AR AR S0 . PSR

Whose hand has drawn a face is shy,

With loving glances all the while?

X “BeREEWIEOC, TRk, WNIRATERRR LR AT T . Tt BIRRI R, TR
IS FH [T 1R 48 1) 6 TR R R I AR 36 18 e PR 25 1L, 177 7 FH — A 58 B 110 ) 1o 52 DT A 244 B (100 55«
“With the distant pass in view at dawn, in my night-gawn | stand forlorn” . JGiF NSRRI 4K, 28
Wikl o Fsc EA I RA MG, TR AR IR AR R R A Mg, FTDAEE LIS, R “1E
Aah%” ToiE 5 AN AR L) R (1 NDRFAIE,  WOERE RS B I 3“1 stand forlorn” , B E2KE AN AR
I 2 B8 AL TCHR 1) o B8 R IRAE B TR, 1hie 3 Re % B B A 2 = N ARSI, 7= AR J S0 i it
SRR

BT I, D SEETT A 2R I DI REXT &5, VEBERR FH B RN IR SO SO S AE & RIE T AR
B, RHEPEORER 1 RSO AL, ML AR S, b E BOTE L BE NS S0 A 2 A MR 32 SR
VR BTl AL AN AR 52

4, g5ig

CHLP=) GBI AYIE S - AMRUA RSP SRR iR 2R 3E 1AL I AR TS I 25 N B R TR
HR AN FIRE HIETIEHE BB Z NS AR, AR EER SR G 2 R 5 5 0 7 AL R
MAMIER, KLY 5ESCMThEEXT S, EESHRAA 2 BRI R R 2% M S AR R . AT
THREX SRS, WVEMRE (RLPHS) ALRNR A R A BT TR, 098 1 Zhae X SR e i N A v
H, FRE et 7 s ) B A AR A .

SE K
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