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Abstract

In the era of social media, with the trend of attention fragmentation becoming more and more ob-
vious, the audience has higher and higher requirements for micro-short dramas, and if mi-
cro-short dramas want to stand out from many homogeneous works, they need to explore appro-
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priate communication strategies. Taking “Escape from the British Museum” as an example, the
short play creatively adopts the communication strategy of empathy communication, skillfully in-
tegrates emotions in terms of content, plot, language, etc., and analyzes its empathetic expression
in communication strategy, aiming to provide some help for the development of micro-short dra-
mas in the future.
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