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Abstract

Jewelry is a three-dimensional art, with multi-angle, multi-dimensional characteristics. Contem-
porary jewelry design presents a diversified development trend, unique research value. Research
on the design meaning of contemporary jewelry and the expression of innovative thinking in de-
sign can promote the continuous innovation of jewelry design. This paper takes the expression
forms of creative thinking in contemporary jewelry as the research object. Based on the explora-
tion and analysis of design methods, representative works of contemporary jewelry designers are
selected to analyze the specific expression forms of creative thinking in combination with the
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structure, texture and material of the works. It is helpful to enrich the jewelry language and real-
ize the design innovation of contemporary jewelry.
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Figure 1. He loves me, he doesn’t
love me
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Figure 2. Come alive! You are the Pepsi generation
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Figure 3. Two ways of wearing the ring
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Figure 4. Floating wings
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Figure 5. Texture of enamel icing
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