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Abstract

Historical districts, bearing the unique urban spiritual context, are the contents that should be
paid attention to in urban development. Taking Dongguan Street of Dalian as an example, this pa-
per extracts the architectural cultural characteristics and existing problems of Dongguan Street by
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tracing its development history and context. Based on the perspective of the integration of culture
and tourism, this paper proposes the design strategy for the protection and renewal of Dongguan
Street’s historical district, in order to continue the historical and cultural context of Dongguan
Street while improving the function of the district, and further cultivate the vitality of its tourism
development. It also provides reference for the renewal design of other urban historic districts.
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Figure 1. Dongguan street frontage shops
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Figure 2. Stairs and cloisters leading to the second floor living
space in Dongguan Street
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