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Abstract

Objective: From the perspective of semiotic theory, this paper studies the image semantics of fur-
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niture of Qiang sheep culture, and considers the furniture modeling of Sharon style theme hotel,
so as to find out the importance of semiotic theory in furniture design. Methods: The sheep culture
of Qiang nationality was analyzed under the guidance of semiotics theory, and it was concluded
that the sheep culture symbol took the sheep horn pattern as its image meaning. This paper ex-
pounds the semantic transformation of symbols and images of armchairs, partitions and beds in
Salang style theme hotel through three methods of image reconstruction design in semiotics: imi-
tation, table number and reconstruction. Conclusion: The image semantic analysis and design
analysis of the Qiang sheep symbol are carried out, and the image semantic meaning of the Qiang
sheep horn symbol in the furniture design of the Salang style theme hotel is summarized. It is con-
cluded that the creation of traditional national culture and contemporary furniture design can be
better integrated from the perspective of semiotics.

Keywords

Semiotics, Qiang, Sheep Culture, Furniture Design

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

FERAE Sy B B b B D BRI —, AR AL 22 P SR R T A 1 A B AR RO SO A . BL7E
2008 IR, FEHSCAL T I8 Z B T RTITRA MIBOR . ORI I IBIR RIS dh, et SRR ST
ferk 5K E, RFBHRICAKFERILIRER 1] B RT S AEE N TS AT R, T B3
Xt £ BB SR, SRBCESLAT S, @ R ARG RS, AT PSR i 15 2 S 4
Mo, NI 4T B sl R TS S 4t

2. FEHEBREE

PP REEN S R EENE, 15 WR - MR R RS, BT S A R SR S 1
FR2]. RERBATS NIRRT B (RGP AR, B8N “RedR” . Ronfi s 2BLHIRIIS
ARG JaEN “PHR” . FORFFSESIAEE . REIEMPTHRRAZERR, 775 UGERKE G2
WP 2 ARG E 1. IS SCEEB], RIS “RETR” » ERRANIIARE X h, ¢
AR ENETE, X “PiR” .

BRI, BERAT S R ERIEN & Lo BHRIEHRE KT S EIRIER, RGOk
Prig ABEss NSO 51 BB GUE, dhimE i G, 723 A, DU SO (E AT BR 2 S,
FFAE LAt F SEBU T8 s 20 (0 B R FRE ATH E3. AER RIRSC S LUESE,  IF L —Fh g S2hR
S HIENNTE (3],

3. FEHRFEXT

TR E PG — M ERIK, XK “ e ERIR” . FERIEE D )14 76 A6 & R B 3 56
BREW®EM. BRI TERE, BFEFEBSEIE. AANETE. 0. FREL FMIE. BIRS. %
Ty JEHR . M DR IR AR RS, o ST A o R SR

TR RO E B 0 520, B AR E R ILAL A & BRSSP GRE SR IR IR 4R 2R 4L

DOI: 10.12677/design.2023.84287 2378 wit


https://doi.org/10.12677/design.2023.84287
http://creativecommons.org/licenses/by/4.0/

EH RN EEARM]. EHEEET, BAMEEEEE, EERFFEEE, HEBHL, KFE
JEER N IR ARSI J7 M o 2 E X TR S, & A B 8, R RIS S A s i 4
4. FHHIFT SRR

BOREONA, EERAT SRR ERIEIE Lo BRI AR 525%, BRI s DLy B AT
WRIRIE, IFEAEITT T RR ok, Bk MIER ., Bk BT RIERRS . BT R
BCEBARY), JFE S EIA . SFNSFRCIR[S]. JERF KIS S FRE I R IR Sk b M M B R BT R 5
WigHl, FMAT ST RIEAERE T F AR MR SRR R, L = A a0 SR M 4
S ke R BAEFAFET LIS AL 6].

3 X T I S A SO S ISR, DR S A SO 03 O B AR SUEURE R = A BSOS T
BIZRT7], W 1L 20 AR B S8 AMEIRI MG IE S A BT 20 . B8RS N LSRRI R,
T IR R HUR, 4 NAGSEREM . [ M SUaUhe g NSRSt , o N AL SIS AR ) S A 52 15 56
e W ERER SR Btit, BEFERGEEEZ

VARVAlE. N

Figure 1. Straight horn pattern
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Figure 2. A croissant pattern
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Figure 3. Sofa abstract imitation
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Figure 4. Partition realistic imitation
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Figure 5. Application of cavel elements on bed bumper
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Figure 6. Sheep head reconstruction modeling
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