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Abstract

Throughout the research process of bronze ware, as a representative of the appliances in the
prosperous period of the Shang and Zhou Dynasties, the decorative patterns of animal face pat-
terns, Kui dragon patterns, and phoenix bird patterns, collectively referred to as fantasy animal
patterns, are the most popular. Through the collection and arrangement of the fanciful animal
patterns in the bronze casting of the Shang and Zhou Dynasties through the pattern rubbings and
historical documents, this paper discusses the natural worship and artistic connotation of the fan-
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ciful animal patterns, which has far-reaching significance for the development of modern art de-
sign and bronze culture.
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Figure 1. Beast face pattern (1. M-shaped sheep horn; 2. Foot; 3. Leaf shaped ear; 4. Tail; 5. Trochoid; 6. Tooth; 7. Nose)
B S8EL0.MEXR; 2 B; 3. MHEE; 4 B; 5. BFHE; 6. F; 7. 8)°
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Figure 2. Dragon pattern (1. Bristles; 2. Hollow shaped ears; 3. Eyes; 4. Feet; 5. Wings; 6. Tail)
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Figure 3. Phoenix pattern (1. Crown or horn; 2. Hook bill; 3. Foot; 4. Wing; 5. Body tail)
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Figure 4. Animal face pattern on porcelain products
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Figure 5. Roman stone column with dragon pattern

5. RYZ DA

REGGAEBR KA EARBI R RIRAL, WlE 6, RGBTk 020 75 i 2 LA S S b R
gUAA TR AL BB, TR SRS U RSSO B e, R AR 2R i
FikR L 2 IR G L.

Figure 6. Phoenix pattern flat head case
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