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Abstract

In recent years, under the influence of landscape design in Western countries, the style of domes-
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tic landscape industry has been mostly based on Western aesthetic and building methods. How-
ever, in recent years, with the enhancement of economy and national strength, our national cul-
tural consciousness has gradually awakened, the inheritance of local traditional culture and art
has gradually recovered, and it has flourished in all walks of life. Therefore, the new Chinese-style
landscape has developed rapidly under the vigorous reform of the country, but at the same time, it
has neglected the protection of the characteristic culture of the traditional Chinese garden land-
scape, and simply copied the traditional landscape construction method, resulting in the new Chi-
nese-style landscape is neither old nor new. From the perspective of studying Song style aesthetics
in traditional Chinese landscape construction, this paper discusses the reasons and origins of the
formation of Song style aesthetics from many aspects, and analyzes the innovative development of
current traditional aesthetic concepts in modern landscape construction based on the actual cases
of modern landscape in recent years.
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Figure 2. Building fagade
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Figure 3. Golden Harvest eight views
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