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Abstract

With the help of innovative technologies of modern media, medical science popularization has
shown extensive value to the whole society. The article focuses on the current status of the design
of medical science popularization animations. It combines the theories of situational cognition
and design art with practical cases to analyze the translation methods and dissemination efficien-
cy of medical information. It researches and summarizes the design strategies of medical science
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popularization animations based on the audience’s needs, and uses them in the user’s perspective.
Optimization solutions are proposed in terms of cognition and information perception, as well as
social effects to provide suggestions and references for related types of design practices.
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Table 1. Audience classification of medical science animation based on audience perception
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Figure 1. “A life-saving drug born out of blood: The story of
warfarin”
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Figure 2. “Inside Out”
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