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Abstract
The study of women’s space in the context of postmodernism is concerned with improving wom-
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en’s experience at different social levels through spatial design and planning. The field focuses on
the following core questions: how to shape women’s identity and social status by creating more
female-friendly spaces for living, working and socialising; how to realise women'’s ideal spaces in
architectural and environmental design, including safer, constrained and creative environments;
and how to rethink traditional domestic, communal and urban spaces in order to challenge gender
roles and power relations these researches aim to improve, through spatial design, the social en-
vironments, gender equality and promote social equity.
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