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Abstract

As an enlightenment classic animation, “Big Ear Tutu” gives deep memories to specific groups of
people. Nowadays, “Big Ear Tutu” integrates the development trend of media, and realizes the
cross-media narrative of the work by encouraging the audience to participate in the narrative, giving
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new forms of expression and social value to the classic works, and gaining higher social awareness.
In order to explore the UGC mode and the narrative content of “Big Ear Tutu” in this mode, this paper
combines cross-media narrative theory and UGC creation theory, and uses case analysis to conclude
that “Big Ear Tutu” realizes the diversification of its content creation under the UGC creation mode,
realizes the youthful expression and interactive immersion experience of classic culture, and radiates
the educational significance of “Big Ear Tutu” with story-based interpretation.
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