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Abstract

Since its inception, girls group of Korean pop (K-pop) has been aiming for the world market and
exporting its culture globally. The manipulation of female body symbols plays an important dis-
cursive expression, epitomizing the relationship between the construction of body symbols in pop
music and the development of real feminism. In this study, typical songs of K-pop girl groups
formed after 2015 are selected as case studies to analyze the body symbols in their song lyric texts
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and music video, and thus review the evolution of body symbols in K-pop girl groups. The study
finds that the female body symbol in K-pop music has been reconstructed, and at the same time, it
has created a competitive relationship between “self-created” and “other-created”: On the one
hand, it presents a discourse of “resistance to the body”, but on the other hand, the construction of
this discourse still relies on the symbols of consumption shaped by the culture industry, but ca-
tering to the female market of “girl crush”.
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1. 518

EERE,  “fB18” MR — RS REE, @F Al KR RAFMIIGMa &, LY
AZA LS Sk BAEW G T NE R X P EAR R R BB FR A 5k B AT % R (K-pop). K-pop #& “Fhii
(Korean Wave)” [1—3#4r, VEN—FmAT XM, HEFERFSREM—DARTE, IR EZ AR
oy S #SE I “ABBULE” , TEIE TG A A & BB A I R ). K-pop A2 —Fhii
TE RN, EOEAA— RS ES B NRERE, RECLEB 02 5HEURNBOA MM S8, HE%
7 S RRE R A P Sl 2 32 5 B A A1 1) B2 ) ST (Woon, 2018) [1]. RIS, K-pop & —A B Ak Fn Ak
MRAT SO B, JEHRTEZ T K-pop BIRRIIE M, SRIMRES M+ IR, K-pop M7 LAk A
BT ZICRE. AZEAFT R AL 27 B RS 2NEL. MAMAMOO £, H 2015 4T
FRAL I 2§ K-pop AR R AT K AR P9 25 3 IA FIERIE RS R AR T BB AR, PGB “ek g
7 HRRIEE, BHES: A FAERIE, SRRSOl T EATEA .

2. A BHFSELMENX

LW, BUAZ S St sk EEVEMEGERX. — M. s ——=5n
RHBGAE L =N, g tE 3 O R EFS DU I EA . #rRSE(2012) 4R, A RIACHE &,
SR SIS A A, RAL LR T B R AR R AT ST e 7 o 2 8, KA
ZRE5WE TP bl 5 A BRIBOE R L, BUERIEE SRR AR AR T e,
I S BLAE R AR R B AR S R 2ok S AR B P I B A, 8 I S AR B 52 AR O B2 5 AR R A o
KRR 5 [2]. SRS BB RTE RIFBORAE R 5 KIN A T, fEE SR AEXHER S KA fExT
WAz RS, RA V) BERRSR[3]. IEmsaE BIFHRHA, LWEMEK . B EGNERAE H
M SR 2, SR B S L A 800 (P B AT 2R, IX 8 “880 7 4L 1 B AR S 1
k. PR R A SRR IR R, IR AR A SO T o B i 5 R it 2 FARA M 191X 3
FITE(FE &, 2016) [4].  “IH7 Lobh 5 CUE BV R SO 2 R RGN i S AR 0 Sl SXOBUCAE
LA VR RE IO B B 248 T R W A 9RTE 5] o

FEL T K-pop BRI A SRILRE T, BHAFT SRR — N EENUE, $2FAFRAT TiEZ UL 1E
VERRZ O SORBIE A, JEHRAE 2010 SR/, 5 = AR 7 B AVEOXUERAT, X — I (] T4 &
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PIRAT TR Tt SR raE i /6 &, W MAMAMOO (1) {HIP) , SISTAR [ (Touch My Body) . {Shake
It) , AOA i (Like a Cat) . {(Miniskirt) , LLJ% Stellar ft) (FRZEAHY , FUK) & X ook dh A/ b T ar
FEIETH 2 T4 1) 53 PR R AA 1 B SR 356l B MG SR MV STAE AT i i M &, — AN LR 58
R B YA, 1EH (1) 5 AR (normalised body) S A BIIEPERT . HIRIEE R Gk, H 2~ HPU SAR[6]. &
F K-pop HEKI GRS 1, MEMKITEL. SIFH M (H 2 AR L A A B G RKRR) 2R A 5] A
T H AR RN NG s A8 DAZE WA A5 3l SR AN B SEM I 7] IR e A T Rl A AE O H A Bk 2 B, B
Sk “HOKE” MG R B, A “H—AR” ZrRBIRHER S, REHLCEERIR T Z0H a4
& T B s/, WRIJEIEARFRIEE AR, BIanEse. MR, MESR8, (AEIEER I,
FE . . KR, BUSSE] Z SRR IR AR H R AR TR, R TR — AR

W BT 5 E 28 = M SUS IRH A AL 3%, B —4R(2015 22 )5 BLAL) I 2o BIE )
K& AT AR 2 AR, ITZY. (G)I-DLE. IVE. EVERGLOW 24 &7 EM EIFE4sx T
PR, IMEIE R, LS fREHAG . FUENE O SRS S, X0 R ffE
B0 B ARFE 5 15 B A B HESIER . #a)iE U, ALt XMERRZ T, RARMAT XA 1)tk
SRS S AR )RR T MBI A, IR P AR 0 25145 AT AN 73 4T

3. HIRMR. FHERERTEL

BRI R AL Bk Twice BB TIEN “5 =7 L7 K-pop HUARFF A br&E, BRI AT 5T i HL
7 H 2015 FAE RO H B A — e RN 27 BHARES (Tomboy) «  (Pink Venom) #1 (Spicy) &#
[TV E AT R, R EIE A5 0 KA 5 MV #1708, FHEED 2 « EURFEIIE S 451
RS [81A Ltk = AR KBRS . WERIZ LR H@E: (1) “ZH=A%" &F K-pop ARSI R MV
TGRS, (2 “B=MR7 L7 Kpop FIAS LIER LT K-pop S FVE I Lotk SR TF
SHILL I T WRLEARAY ;. (3) AT & SR S ARST 5 A A S AP SO JE R IUEREI G R

4. "SB=ER” &F K-Pop BEAMERMSERS T

KA ) Lt F AR S AR R & AR . MBI, fEatREE T, akas
BRI b, BRI S R ACE. RIS R 12 R R M
PERIEEL[9]. MUBEAERI “55—AR” B “ZB =M ¥ K-pop HlfA Wb L. Wonders Girl. AOA &
Hed, o RER. 2t DURBmENEERT ST aREL. RNk B2 LrRIk
MRS, i RIE T — R 55 B B IARE R 251K, Nancy (1988) A\ it & M I AU K1) 43 B A 5 AL
B 52 F B (representation) FRARYE, BB T B PR AEFIE & AR F14T A (Nancy, 1988) [10], “%8
=R Lo BRI R E AR SRR TR RIS UL

MR U = 2 5 Bi(discourse) F4A[11], 7E “H=AR” LT RUAMARMER T, HHlTHE—A
PR DARAFIREARND “Bas S , B FTe iR R FEH B & A2 SOR bl e 2 5 M i A A
FIE, HRAEMAMEANRS AR, eI Se il o IR e R ) e M B ik, X — SAE L MV G Al
LRI AP PR FARR S — ARR IR — TR T L TR A S, RIEGHEFMAMERER: H—
JoTHT, R SO A AR AR SR LR, DR — AR T AUA R BRI IG BRak . Tiiak
HHZ AR K AR Fia ] 1 V)2 G R o R L Sk ) N, AR B2 2k B A5 BT ) )9 B AR

4.1. BIAPHSEFSITEISH

R = WA, ABETLL 37 A AR I AFRIEATIA Rt <37 1B AR5 Bk
RO # F AL B R S ARATE), LA “AR” RAEWE L E R SRAT 8. EdiEd,  “37 0“7
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PR SR RRONS LA B AT S A 0 LR A e, TfE “IR7 EACRBUTEE,  “37 AR ESRTRT
ST RMMAT S, X B H LA (L 1).

Table 1. Actions of “I” and “YOU” subjects
FL . R MERITED

SRS 23 TEn( “AR” 1) 8“8, FEAE)
BT LL aEE “CEARAE N B
EVIN it “HT A
Je % CREAER

HAW G J1H95 R Q2 SO B & HR— R WHIZRIE, (HEE K-pop . &5 BA AT Gl it [ (1
HEARF . (2 AR LT RRRE R, SRR S Sl R AR, M B B B2 AR AT
AR AT SGUEIRI TR FEARATBF, LS ARF SR TAFKRY . W R,
WU AR IO Wi, AR B PIAOG SE IR LIhRE, TR —RiRESE, SHRTT S (035 S ThREAE BE M- T
T L B SR N A RV 2R G e B AR B AN TR BN RV W o A2 XU BT T, % 1% (1995) A8 5
T AR B GALT RIS A R PR TN B AE AL T AP 2, XIS 7 AR S
() — R R A O EARIFRIR . BAEE R E LN, kSt A oV N AR OTCsE (hoxt
R, RAIMFE[12]. B, FER—F “HIR7, BERS BRI RMBCE THO0E AL E. TfELl b
AR X e A S RS S AR S DAL R D RE, RO T ROWE I LD RE. 7E 53512 4] K-pop
PEdh R, THE A4 ARG A # A0 bk BT O A B AR B AT B Biln Stellar 2145 1) (Mask)
WAt B CRFNPARAI, HE TR BAEER” . M 2016 FKOLH BLACKPINK 4l&
(X1 (Pink Venom) &iialrr, AR, BT AR IFARAE N —FBOIE 10 S AT 5 2B, THREM T4 “&
AR MATE B TR

HEBE, RIRRFE Celine 4947K.

HRAEERAE, RELFE—F LM, TUFHIRRAT.

A5 NN AL, F ik IbIE,

mEIFTEE, RABEZTHY.

P ZE AT ENEN R LT K-pop BEEMT, GEFFSHIGMME ZEMERAE, H
ITZY A1) (DALLA DALLAY 8K W DAEL A U5 TE X 5T B A N WG 1O B G 15 15 844«

AVE % &K HARBERRERLIES.

MMXEH, AIBRERLS,

B, ZHETREIFRTE,

R EIEA F LA ARG E,

WRAFI R, HEEMES.

TEIX /NG JC] 1 a7 BT BB, AER B “ 38 =AY &7 K-pop HIRZI 17— i SR TE 5
FVERIAE S, TXAE MV F 8 5% N S Rk,

4.2. MV FI BEFFSHEMS ST
MV 1EN—E R e Rk, A THCAEER “g0E” EH. E8%E L FRIERFRES, MV
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AN pH A B LU R 2 DA R0 A5 — R 1 52 B0 e AR TE MR il MV 3 55 7 38O i T S A AT
S RIPITT IHEAT 30T, DA R R ) SR

4.2.1. BWKIES O

BETARBRIE T ER, BOE TR S IrRIANES, £ ERE LRE T MV KRS
FMIFT 5445 . Berger (2017)5¢ 3], MIALZ Rl A BT, EMTES « A5 BRI B R
TR EARABZE, AT b 35 3 P SR 2% IR ABAE 5K, DRI T RE M HEAT MR B [13], T MV 5 HA)
BENRARL, HEINES . MR EGEEITHAEEN. UM LT Kpop H&2 ZIMH. RS %M Ek
W IXAE L8 DR O KRS ARSI AF b -1 208 DL, S50 LR [ 52451 52 i SC 2 21 1) 56 B 474145 Stellar
£ 2014 SERATH) (IREARME) —Hi MV, G5k 2 DURIES . R ASAVE AR R S A8 i e p— 4> i i v
LA AT Y Yy B B e, JEXEE BRI AT TR B BCRR SR, MRS R AR,
22T AR O S S A R ORI, IR AR A T OO BRI, AT LSk 1E I T
M “5 =40 %7 K-pop Hkiz 877 N BLRAE, KB, 5REEkiER 7 MV I Em i,
S IER IRV ) B R A SR, (H DA BRL A DL ROR A i 2 305 30, R B4 5 T At
g U AT 7 A ROW S, fE—E R ESSHANERR T S ARTT S5 BTG & RO Rk . AR¥E Berger A%k
W H A5 D E (W 2), ARFSHIAEEAFRKPE.

Table 2. Definition and reference of the scene

2. RHEEEXFERE

REFE () Lafi firti
RS Ji R
R KHER Gy Sk MWNCS S
5 YsE5fAt B, A8, —BHE 2 (public distance)
£ PNGHEE> RSP

R RPACERI AL 5 =7 L K-pop Ktk EME, T S MBI SRR
SEPTTEACE 2 LR, e e B HGRIR] P A U A R

422 BIEXAFSERNSH

BEOREE A L, AFETUAERN “BER afdd, %N, Rl RS E “E=R7 ¢
T K-pop HIA MV B8, UM ()2 SE NIRRT 3 5 . BAARERIER 2, 7 BLACKPINK
FRR (Kill This Love) w1, 4akial#k{T#] “Let’s kill this love” B, MV FF i 1 A& DAL A4 % G2 ki 7E —
VU TR AR ) B 18], AR S B S, E AL ool Ny, 15 )5 A RE DY BOERTT ok, 31X A 1 T
W 1 L AR R R BT AR R 2 x4 F AR I AL, JF— e AR “RE R, BRI — Rl K H
BRI EHRALA RN MV FEL TR, BEIETHFIEN CC AR, T LE.

AR, “EE=AR” &7 K-pop BHAH AN T LS AR A S A A FF 5 3T 0 2 I, 182 IR oo
FAERN—FME ., TEH AR 0 1 5 DI RE o 7ERF & 0 A £ (2015) ) e X, ke & HLA1E & 45 M1,
AN AR 2E A TR ) 27 B 5 [14] 0 7E CIRERARE) 1 MV s i) 2856 Dhim e R . R
ERNE, FEEIC. (G, B, WA SIES R, M REARME” Wl —FaEn T
— PR VEAE BT BSOS G — Rk ok . MR PPRAS . TR “E AR Lo r PR RS T R
Wk B A AT H 0 B L, (R 2T 5 B0VE S TR A 7RO SR SRR [ R L E .
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5. B &F K-pop Bt EEFS

i A EXT BT, BEFUREL B AR LT K-pop ALtk S AR5 SEBl T BB M, BRiE 1A
[l F DAAE DAL 9 = B AR5 10 “HRPrI B, DLAHI I o EREAR ) “Blisam & ik .

5 R B RG 70 TS — A NI 2 (0 28 K T 2 [15], AR 85 N\ B 4 10 s SCRTEE R AT 2 5
A s, X IR Lot SRS, BRI EE M R AE . ERAT ST, ot Bk
WM, G NRIEE S PSS, X PSR R RS R . IEW T SCATR H Y, K-pop 1Eh
TERBRIAT BN 2 R, HEMAEA N U B B o B, m B —R” &F
K-pop BIARTE & R (e R L sedl 1 8 2 56 F B 3G 7 548 SORVE BRIk, 76 A0 2 1 -t 2% A
f) & K-pop BIKI BETT S EA KB Lotk “girl crush” Mz EFAME . BEXY G HAEE %
EAHE A2 8

BRI SR R i B, R “E =R L FRIE LT RIE T — Rl Lt X
FUA BB R B 1) S8, XS 7 AR Tk “UR KR A= i “ Aotk AT B S BRA AP B ik
SFINFEAT AN VAT PRI B JIA Bl BC A fE 5 10E . Beah, o AR G200, TR0k
& WL —— R SO T DU, BRRES DRI B ATY AR 2 LAy E 1 R B RO SR 2E R 4
A A A4 R R TEAE 57 — D7 THT D6 SR M 2 JEOK AP B AR B AL IR SR A ZIRR ED 5, AT ¥ 4R I Lo B A7
SEMTATEF N AR ML, DL RN B RER I RE . [, BRIt SR 551
SR A M R B ¥, ok S B A S R SR B AT UL RIE, IERTEARA Xt 4«
PR3 SUR N AE B 1 RHE T

6. B

AHF “H =M LT K-pop HIRKIER AT 45520 M, IF Aot 1 LA T R
WEFURIL “ 5 =407 27 K-pop B LI 7 —Fogr i SRR SAERIAR G, H SRR S SEBl T R,
BRI T ANF T DMAE AGOWAE L B AR5 00 “HRPTHI SR, UK A PEREAR I B iism it Sk
SR, AEASE BTSSR LA 1 (0 P B AR B AR AT 5 M I AL 7 BLRA R D AR R R s SR Hh 25 T
KSR A ISR ZIRREN G, BEAh,  “Girl crush” (187 35 A% TE FLAS B (1 b bl R A IR SR 1,
EERBAERRAREAT 73, IR S AR S B0 RO & E EAR SR .
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