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Abstract

Film songs play a special role in highlighting the lyricism, drama and artistry of films, but the
translation standards and strategies of the translation circle need to be systematic and improved.
With Great Gatsby theme song “Young and Beautiful”, for example, contrast appreciation netease
cloud music and QQ music two lyrics translation can get, in addition to consider the accuracy of
the translation, smooth, literary, movie song translation also need to pay special attention to
translation “aesthetics” and “singing”, namely in the word choice, sentence adjustment, writing
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modification of artistic processing, restore the beauty of the text, at the same time to ensure that
the translated lyrics under the original melody is free to naturally singing.
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1. 518§

RS RZARN TR —. FEYRY, RN SET 5SS RGN &, Hik
BRI EE A M 252 B3 AR i BRI [1]

“Young and Beautiful ” f)i5EME & 2 S [E R 3 &8 F Lana Del Rey. Lana B ZRIRZIEIT, W15
N X FEiHAREL. W AriE B “ Young and Beautiful” & Ju 1l 8135 SRR, UE FEEE IO F B¢ Bb il
J& “The Great Gatsby” ( ( T ARRAIFE KLY YRR . Bl ) R ECRYET Daisy Buchanan, Bf!
R M. Daisy HES P ANBAESZEMBRE, W KNMZERHE, (E R AEE AR BN A G,
I A0 bR R F 5L Gatsby 51 1A 78K, “Young and Beautiful” #z B ARG ARG T L OR, Bt
B RLURE ) OCVE AR NI B S A, B TR TR 135 BE 5 USRI 0%, SRR o 44
—HEBAF K SERM 0PN ZMARKK Y. LI Z RS~ A, LS IEH B T6
Wrg AT, JeieiEk 3 CRRE S ERE . BE A R EX <17 T “you” , MINHEIAIN Gatsby #1 Daisy
SEEANKT G R A — ELAEBRESR, (HibRFFHBR. Gatsby T2 & (12 150 N AL Bk, =—
WAGE RN BEERIE . i, B TR Gatsby FIAC, HH S A FE BIMRIBRTE LI 45,
G M, E ) SR AR R A iz o

DL “SeZaE” A1 “nTnEvE” ARSI TR AR, 2B A8 IE SR 2 L “ Young and Beautiful” 7
W 5 =5 KA QQ H AR LIPS SCREAS, JEMIET, BN IRAE T AT BT, SR R
BT VP TSR 538, B3e, LY, “nEi” &5 Peter Low fT#g i “singability” . HAfl,
AHME L5 AR D, R Z R R ELEER IS AME AR o T AR R B R
IR, IS R B R . WERIS SRS AR SRR, RE KBS BER, B ss
J BRSSO R AP B TN AOA BRI I RGNS FISL R B M S, DL IESEIE B

TR
2. FXRIAEIFERE

PR NG MEAR, a2 e BT (2] AORE R TR, TR BT R
HSCRIEAE T3 SR U, 75 B “rIIaME” o BRI P LR — e S W A LS A I
FEHNA Y SORHE” AT, i Qe AT A .

2.1. ESM
2004 4E, HEZAE (BFFRE) FEH, SE2E A FEA FHL AT DAARRE HF 4k H T B b i B 2 e 3]
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AR AR e NI b, 7T dh GV R S S5 T AL S AN, B AT BRI BB .
VA U R R S A I VR T S R R AT 25 1) 56 R TR 1R SR A B R N T

PERT P S i iR “=Ei7 , EE. FE. BE. BT IREL, FEEEET
HEEMAR T, FEWFES M =K[4]. FAMFHEIESZ MU, #PFRSHRE, RyniEs
A& E R PEE AR R AR N DRSS R, ARSI ZARZ A%, P EERFHEE
FINENEE AR T R TR, SRIFEHOR BSOS, SEEESE; 454 DU By DLIE SRk
WEHR MR, AREE;, KBMAHKEAW AR LRt TR, BREJEE. SRS, REE
BN LIOE A B A R AR5, SRR SRR 3L, R ARIE 1 54k i AL 55 2 T

W E AR A SR R XM R B L AR e, AR B P W R SR e AR T R
Frde iy “HE” WAHRERL, BPEER i BT BRSO U 2, AN, EH SOy — R DR, R RIS
I ZAR[5]. £ EHEYT “EH” e MTORER LT # Sl HEE, FIREK. EOpaE e A3
KET, BIEAOOCREIRE, W2 T THEERSE. NIRFZESAEEMZR, M 8 B 3 ) s 12
[6].

2.2. AIIEH

B 5 — g Rl SCVE SR, A R e N, BN, A, BT, SOt iR &)
WEVE[7]. Low T 2003 448 tH &R BN R (1 TN 15 2 — {82 “singability” , HSCEENATIETE[8]. AT FE M
A ULHE— DR AT A . ATEE M, ATARNEME, SRR 2 ORI A5 R RS B S RE AR e Y
Z N ARSI IE oK, A B T 5 BRI ERA9]. WA e, HOETREE
FEMSIEE T . A& “PIIEME” BRI BEERARAR b, W RSO R Z mE 2R . A scah )
FEREIn— Ry, QUER 5V AL TH I, BCE IR, B E TR e, A, REthremes
PRI . HERMITIE S, —iR I DR 7 HE S —. MUr&—[10], HWIBMIES
REfi R N AR AL

1988 4, Davis i &, LA N 22 BERAF— AN PR R A AT A viig i)y [11]. 5, PIRRMEER
FITE H bR 15 ] SCAR AN BRI Rk ], & AU R8RS 1 Ae TR e R
WYY I S AR 1) SCAR SR 7 B R SO A T R P P SR v, (5 K B 1] P T ) R T R R A A v )
Ko W, SRS R d5EAENE F AR, UIAFS B RTE T A # EARAER) 7 R ok, IFT
A2, SR SE BT AT R R T A RE A T T R

3. MIAEARFELE 4

MCHR “SE2EE” AL “RTIEME” PSR EEARE, XK 230 “Young and Beautiful” 7EM 5 = & SR
A QQ H AWK EFH R & ERIEEC, Ik EeH b BA AR = B g 47 xd LB AT
AL, BT R AL, B MR A, DMiESE

1) I’ve seen the world done it all had my cake now. Diamonds brilliant and Bel-Air now.
O MH=FHRmA: ROFBEREL, HELE, FIHEORE, wOASLRE, LFRH, LWMEL
@ QQ FH MmA: Mm%, mAwE, SHETH, SEKRE, MBS, EAGS

A BRI — A, T T LS T Daisy R, KOG, W% G E EURE LT
5. “had my cake” ZHIHLRIFIR, BIHE ) 2IE, ERENRME, BUTIOEETRRER.
BRI A2 s 3260k . R E3C “I’ve seen the world done it all” , JHEAR L (/& Daisy
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oA, SO/ ER, i —PISand =, R al KRB N AERRE M 2 H 56 . IEan g
Daisy & {5 AGEMYL,  “BAND AIIZ A ——HREER A . . TWILEES, Ha#HEL, 44
Hfd . 7

oG, WAEARRILS) T “SREM” , ERLEERIETIR AT U RUERE. M5 = E KRR
AAR QQ B RRA A LHA AR, mRidbth, R G M2 B, JEA LSRR,
CHIRME ST WIAERIHT FAA R B, HLYk,  “Diamonds brilliant and Bel Air now” 'S3ERTEBE, TR
XPEE. BhAKIERE, HHEMEMIE. “Bel-Air” £EREEEILK—MEX, DEfaEs, RTWES
FREMAR AW (BUREE, 2022). M5 =& RRAR “Afize” BRI EBRIBEAN L0, SHRE%
ML EMAETY . QQ HARMUABRHMFHENAL, A4 “Bel-Air” A8% “HAZFH” , KAgw#EE L
B, EHWARA S A TR &R AR a, At “FIIEYE” WE, SBUR RNy 15 7,
PINRRCAS B AN RELE REIN [A] N ISR SE B, W 5 = 3 SR ROCAS B | T A AN L, g ddt RS W 38 R 5 TR e 5
FE, 2EH R O R »

PSS SENIPSS S S

AR E, AFHIE.

2) Will you still love me when I’'m no longer young and beautiful? Will you still love me when | got nothing but my
aching soul?

O MHEFHRMA: RERXERD? FRFLEE. FRAK, FER2ERD? SR LA, FHRGRAZZ
1 R,

@ QQ FHRMA: BRFLERE, FHELE, hRATEZ&R I, HIWARK? SR —AFH, BARES, 1k
REERIH, HBHARK?

KB AR 7, LT 6 K, B E AL N RIS m . SR SCHE M T R HE
e, MR, ERE AR, BN A B 4w i RERIE . Daisy X H RS & S MIRER
A HARRSCRAE AR RS, R IRS 2 A 8 — D SR A I % NEA G K . Daisy
HinH%, JTHRE, ZR—IAmER M, AT A RN 2 E AL

W 55 2 B SR CA SR F 3R] SCE A A IR ) 5%, ORE T JRCR . “FERZ LT M “CRBIEZE”
S AL AL B A B A R T SE AR E . “noting” A1 “aching soul” HUALFE LA RN T, HE T 56
EEMTF ST QQ FARMA TR % & & BN AKITEREERIL, HAgise, 1IN 7 liE 5RaImMaEss,
R A BB B A R FURTEE, 2022). (HILFESOHFRCA SCELB I & ST A e B, HARIRAUS, &
FAET I BIEZE il g ok, PIIEMES T, B MBI I T

LFERF, HERK, BRRTSE?

LR PR, EREM, BEBBEK?

3) I’ve seen the world, lit it up as my stage now, Channeling angels in, the new age now.

O RMH=FRmA: BN, FERN REHIE, SR

@ QQFMmA: WHETF, HMINHA LRNE, RIERRE

PERINER “BCEMAIIT R Z ), % 1 Daisy MIRTFEE A BIXUCAHRIERE. “seen” “lit” 24 H
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P A REERE X517, “Channeling” B+ “angels” ZaifEshi, i “51%” 2 BNV,
Uk BBl ] B A P /N AELEL TS IS IR R B SR MT » 8B Lana Del Rey 4 % 1 Daisy — FE R 2 )] o
Lana 7E 1] i1 61 £ A8 AR AU P e Th S bty >R 1 Bl (R 1 44 B, R Daisy —FF, Sl 2 e (5 & . 1L,
Daisy — By Bt (19 20 ) LR — AN SE AR AI/IMBI, Wb LTF-ERS R 3, B ABKERAE AL 22 5] 536 S 5] (RS o
YEFE, 10 Lot REA R AT i 0T A gt R — AN R R LI /N KA

UbAb, WANESCRAIASE] T mENGE—. iEiEkRE, “HEE” X “ZmE”, “HRT oo g5,
G XF AT, RTEEREFRYE LEONMY), R TR OO s, fESRENE R —E . NET
PREIR F P A PTRE M, R T P SR R AN A T B, (L RA) B R DU IR R R, AR
AR R b 0 R RO AT 2 () g, (E AR AR B B SR, AN RS R 1R SR R SCRE T A A
o, TERMEMHATIARMAZ . B8 NSO T

KGR, TFES,
RALMWs, T BATE A,
4, G5B

A FL AL B ZRAN SR T SR ARG, AR 3 5e B A SO S 5 A . i) A A2 i
R R, PR R DCTOA R R, AR TR R A B B Sl AT RS IR, WA
TR R, EE TR, SUbSRME . RIS AERO A R, AR BN R RE
ISR AN AT e, 72300 S Tt 0 PR S AU B S R AU, WACSRBE T RO A I 2

HTALE BN, W o5& RRE R B R, ST e, HE3%
SEYEAAIEYEA R . QQ HAREANEERATR, WA WE, WIS NREXFEE, BEEANH
WEPETT I e . R, FETCLERIRELE AT, FRAIAS A B N AR ORI E, R
JESCHIE AR, &R R ORI IR A M S AR AT I, . AR R R U2 A AR,
MR F AR SR GERATR A8 R SR ST A )M SR AR AR 7515 21 s50ih o

ST S, PR AT, ZERTRIGERFER I, BRI ART R, MM, W
Mo BEAh, SERIE TR S, R RoRIE T A, 20 DSt ST ARG, AR S HEAT IR
Mo SRR R A TR AR P S 2 Ah, RN ST “ThER” .
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