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Abstract

In this paper, the multi-modal documentary analysis is carried out by taking “Approaching Liang-
shan” produced by director Takeuchi Ryo as an example, Eight modes (picture configuration, por-
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trait, space distance, body movement, hand movement, head movement, language and music) in
the video are marked through ELAN. The following two laws are found: 1) Among the modes of
“Approaching Liangshan”, the language layer accounts for the highest proportion, followed by the
body movement layer, and the third is the space distance layer. 2) In the language layer, C (Chinese)
and ] (Japanese) are mainly used to express; body movement layer BGZ (sit), BGZL (stand), etc.
Hand movements HMZ (middle movement), HMS (upward movement), etc.; Head movement TMZT
(turn around), TMTT (head up), etc. Spatial distance layer ZN (close distance), ZF (long distance),
etc. Music layer SM (subjective music), OM (objective music), etc. Image layer IT (text), ITV (text
and video) and so on; the picture is represented by AP (People) and APS (People and Landscape).
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1. 5|8

HRER AR DN ORZHRERER. BT O E SRS, dE X szl 7 HeE s L, HX
Wi G S X (R 2855 A SRAR KT 2208, HOIX (I HV IR T BRI Dr 285 . Rk, B A IRARAEE KRR A .
H E BURF 2 4 R DI TN B bR, SERE T SR SR AEGR, e R EBUF EBEEEZ —. HPhhT
WEP BRI L, FAGEAME. KREEERE, AN EREF X2 —. Kl
X B AR A E R 2 D HR G . HARLTR ST A LR L S oA SiE T a3t Gk
HERELY , Z A AR R BRI & YouTube b HIEHOIRECH 3,555,414 J3IK, YFEECN 15,144 18
1% 2022 12 H 19 H). XELFF&2ZEE, KRG 7 WA — P

WA AT, MR 2 B, E5%. RE RIS A I 7 KRBT, A5
MG AT, FITIZ LS5 Wl e R AR L, PR U e)ia FH 5 P 2 AR ALk ) B RS

T 20 53 SRR A o [EDRS p AT A 1, AL [ B K G 2O B ) B SR AME S e A ik
EE O, ATRL TR IR, AT 20 5% A s v E KB S 5255 5 EOR.

2. XEkFid

G055 P R ARRAE W] DA F St i skt B o 20 AR iR BRI LA BT FLRE o A0S v A |
S AR IR A & A I S A 2 A R I R (T 2002) [1]. @23 A1 NS SO BAL I B B8k B
WIEEFIL S BEAARGE . 3T B Z SRS ST A ar (0BT %« SRR 2021) [2].

KT P B EIRIT R TR 2, (B b R 2 B0 I AT a2 2 MRS S 1) 1 PR AT 1 20 B Al 28 3¢
FARGFINE DT A28, BEQ007) BIXH Lk “cibdrdn” (a cultural discount)I G AT
TIRABEA, JEER 7 E s o TFRECEGE T W gd > “Soedfrdn” myatlle X Tadsg v d B4k
EXERERIE =MW, F2FEHEEM T —8. ki, Fwdk2018) 41— —HAHE R, Wik 74
S B 5OY B S i SUA AR R X 3R

BIKRE, RTAFA IR BRI R AR 2, MBS F M il i s, T
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M AEZS AT AR B A 4 s e i S N B /D o ARSR I 98 £ 226 Yao, Yinyan-Zhuo, Yanfen (2018) [5],
Z Ullah (2019) [6], XIJ%&, 3KZL%(2018) [7]%#F 7. Yao Yinyan, Zhuo Yanfen (2018) [S]%}H AL 17 B A%
PUATHEAT 2RS0T, ARAEANIETE L S5 1B ELAMARE LS, 37 8 755 52 SR YR An AT AR . o iy ) )
[F{F . Z Ullah (2019) [6]LAZ3E A €A Girl in the River) AN R, S5& MBI, LW E . HFE
5 BMHEEIRMZESIZES, BT T W, ShFE. SRR BN S (A AR Dl

Ui, EREWA LIS AN RIAT 2B AT L. XM, SKELEQ018) [TINE I
ML, R0 T BOR AL B N E OB R, SN . @ 2 RS DY E S, B
DR Z AR PR LB 8O TR A MG TE S 3 R I S g B AR IR S . T IR LS (1 41
DSER, KRELF R BN EAEER.

BEERHRIRIE, Rl 2B EARIIRE, B85, B8 WSR-S S EENSGA N, TS
BEMAZ . A, B, U RAE S IGE 7 HTEW W E 5 7 2 B TEE TR (K AE 2007) [8].
Kress Fl Van Leeuwen (1996) [9]I\ K, Frif Z RS EfRESAEES . FH. 5. 5. URSEAN
AL EARERIE L. Lemke (2002) [101F5H, T FH. H RS/ SR RR T LA YA H
EXCNZELS . AL, Van Leeuwen (2005) [11]45H, ZHAESEIRIES . B1E. B EEAFRMNFSEALE
ZAREHERAZ FLFE F A BB & - Baldry Al Thibault (2006) [121iAA, SRR T ZAMAFMGF S HE
BRG, XETHR RGNS A B Ig—Hh B0k, DATEBOIE B & 1A S

3. fiRFG=E
3.1. fAIRHR

AT ARG GEBER BT A& i b | TR R S ST W L ASIER, 2021 4E 4
H 28 HiE e B AT H AR 1) & AL 6 AT & EREH 312022 4212 F 19 HoALE, #I80x30H 3,555,414
Wo TTNSEHEAE NHK 55 HAREA TAEZE, FEREILEMET. tia, X EET T ERA RS
s, WET (FREEXEMEHE) « (FAANR, R Fag 2T H, s r) R e+ E
AH ARG, £ GEERmWL) FIHEERAHERME S I AR, M AN —0iRiT—14 8
SRHL AR 2 N AR VR IR A SR BT S . GEIERBL) 78 BARGHA kA, XEBRZHARNT i
B E AR

3.2. M AE

AHFFARIE Norris ZAASAH IR A 7 GEFEREILDY #7047 Norris (2004) [13]%%2 1
FEAS A NI AR AT 28, JRRMAE R A BT o “TEEEE” . “H1ik3)
YE” o “FEBIE” o CSKEREIME” . C“ERfHT . “ERT . BRI . “EEECE” 9 K. Hr,
1) B feS I s NI o AE R AE AR i v B BB (A A a0t 2 A 2) 2 R) R
fa i s bl H SHCR VA R R PR 2R R NSRBI R G RER . 3) Fk3hE:
TSR S NISES . EE NG BRI . 4) FHaME: BFREah50E Ll &L F
HAMEM B RIES . 5) KENE: FaZ M s P AN LR Sl EE 5 R07 mAR A 2 sk
BRFE) . RS, 6) MAR: VENEBREIEMGIETE, S NNENE. W, WEHRE.
7) B AEAWT AR — T2 A . A RS S AR R, WA 7R B AR T E 2R
BB . 8) EPANL: FRUEMRTURL. BRSNS, 9) HMAE: fRELEMAME, WAk
i _E I . SORIAE R . ARFFIET Norris ZHEEMTHE, NESE. GESEE. T
SEZ SKEEEIR . k. UG AR . i e B S T SR A A AT HEA T 2 AR AT
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3.3. B HR

TEZ AT, Fes 2 ANTT b, B RASCAR B 2% FR S 7 (R B 3 1 S B A BB 1 ) A 22
FEUJEAME B, Baldry Thibault (2006) [12]4& H T 22 B 73 B R S PR 7725 o BI040 BT FHAROW 43 #7 o
T WL AR TR ZE A G M o T DA Sk g o 28 60 110 B2 G 22 T 119 9 % SR A e 8 3 190338 SLZE A
R, BT EAREN B SRR RO M I SR T AR B R A B A S SR R AT G Y
ik, (AR — BRI, REREOIA R, 85I To R VR0 S ANE T8 H k.

AT 5T 1 E LA | Baldry Thibault (2006) [12]8& H R SR A3 # 5k T oS EIG B, RN 2%
HARAH IR 22 IR FL s R o B, FE53 M2, 8 7 BB R JZ IR, 4546 Tedema (2001) [14]F1 Baldry Thibault
(2006) [12]FIBLAE, WA B B RAGPER, Wy, WX DA ZIR. BrBogde— R YL EEH TS
B, PETEAEHE VT /0 BT B4 i I ) N OR R S ) — BUPE, — MBI BT 2IA B X ) %A i o AR Y
BOnFRE R L. FAB BRI BT L. A, KEMRIE S, 5N S EZ AL R T
—ANHb L B T R AR — RAFAE . WU IRIE SN — ik ERS IR .

KA ELAN BT AR BN B, o3 BT A& B A . ELAN BT L] 5 A ER
PATAC AT AN SCAE R o R AT DURIEA) . B BHIR el g A 1 0 5 31 A AT AT 4R AE (O 36348

4. ZRSEMER T

AR E S S N ELAN 544, R4 Norris (2004) [13]1H973 250 & 3 s d- AT 1R, b &4
(2 IAEOL . TRAERR(2009) [1SNAMIRZ BRI 5 RES - S ESE=F. B85 RIEHEMEES
KEMES . FESOFESEMAEG A, 8R! REXFE. AHFTIERES . G, E514K 3 4 9%K,
XTSI & 3 e AT B R SR IEAT b THIE H Bl (1 S A R I 1) S B g, ik 1 Fos. Hor, iE
HIERZ R RSN 2673.064 £b,  HIERAREK) 85.72%. SERIEA TN 2340334 B, &
FER ST R]) 75.05%. SAERZE S TN 2340334 0, HiEREEEET 75.05%. #eq)igul, 85 L
YA P R B R ERE BN, %2 Mo iean k.

Table 1. Usage and proportion of each mode

I+ 1. FRSEAFRMEES

HRZE A (] (B D) SRR ] (AL D) N} 8] BT 43 LL (ST %)
EE 2673.064 85.72%
Bk 2340.334 2968 75.05%
E[222EN 1638.84 52.55%

Table 2. Specific usage and proportion of each mode

2. HRTSHREEMF RS

TR S JA) 8] 5 43 b
EEZ 2673.064 85.72%
SRE1EE 2024.696 64.92%
EMWIES 219.051 7.02%
LENEE 96.587 3.10%
7 A FE 5 )2 756.457 24.26%
HIRE 688.246 22.07%
g = 194.137 6.23%

DOI: 10.12677/ml.2023.112062 435 BURIE 2%


https://doi.org/10.12677/ml.2023.112062

TR, B

BT Norris (7 RMEE, N “HEF” o “FRBRE" . “SRSE” . CFTEEIME" o “KEEME”
CHRART . CEIRT . “EIRlE T . “EECE” 9 RIS IEAT 733, BB I B TS D

FEF A EE AR 2 BTz o

41. IBSE

EEFE, @k GErXmil) h2AES ek RN B E 2 . A HILIE S 228
DOE. Hifi, SR, J0EIUA. ZES IR RWZE 3 Fon. BACKE, Zasx P HmiES
RDGE. HiE. 05, SikiE. DB SN 1444.63 75, &5 EEHEI 46.32%. HIE@) R
WA 731.067 #5, 5 AR E ) 46.32%. JEEE)IE R AN 5.001 2, 5 EETE T 0.16%.
PREY) LI R 7T 4.884 £, (LA TR 0.16%. FHIEATIL, DU MR B EIiES .

Table 3. Usage time and proportion of languages in the language layer

3. BE RHRIES B ARt EFEL 5

BARG 8 MRS [ (B D) 5 1] ¥ 23 EL (BT %)
C (Wi8) 1444.63 46.32%
J(HiB) 731.067 23.44%
CJ (I H) 361.744 11.60%
CJY (DLH %) 42.595 1.37%
CY (I3#%) 53.381 1.72%
CE (L3%) 29.762 0.95%
E (J4iE) 5.001 0.16%
Y (EIRE) 4.884 0.16%

WP AT LA Y, AT A SEAE S BASSRE— D N UG R, SRR DGE. Blin, R 1 T
SRR B AN DGE WG 5. R, D B2 S 2 HiE. EERENT NS A sl
AL K37 & P Bl R 2 27 A s HiEw A SiE s 5t

Figure 1. Scenario of using Chinese alone

1. BMERERN AR

Figure 2. Scenario of using Japanese alone

2. BIMfER BENTR
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AN, N AR P SR MBI LA Z . AR 0.3% . EERAERT HLAAAL
SR (R ER BRI & b, R EAEMTGE . 13 3 2 R Eria s, K 4 R
BRI 5

Figure 3. Scenario of using Yi language alone

3. BMERZERIERIAR

H | |} |

Figure 4. Scenario of using English alone

4. BMERENR

I
=

F—J5 T, PIRE S ER R, EER CDGEFM B . “PUEMBEE . CDUEMZE” 4
3N 361.744 #0. 53.381 #b. 29.762 b, H LU 4N 11.60%. 1.72% 0.95%. “PUEAHIE”
T UL R, EERAT NS DGEM FESER . 8 5 BT DGR FE U H “)
EANERRE” B 5 R R R VTR B TAE N AN 5. 18] 6 RATASe 5 RIS R TAE N 758
W5 .

Figure 5. Scenario of using Chinese and Japanese

Bl 5. REMBIERIERIAR

Figure 6. Scenario of using Chinese and Yi language

6. AGEFZIRIERIERIAR
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Wi, Ba

FY PGB RITETE” Bk A3 557 3 2R R VIR A A E R BRI 37 5. 18 7 RATA 5 RS
WHI . 40, PIRMLCL ERE S FNER R “DGUE. HiE. SE”7 o K 8 NITWRIE R RIBE
WORES, PipUERSRERER, ALERER T Hib.

Figure 7. Scenario of using Chinese and English

7. REMIEERIENAR

i -
i
| fiis
A LRI R L LR 'sg
15 the Bise ARALYAIse4 1o v in st ¢

Figure 8. Scenario of using Chinese, Japanese and Yi language

E 8. AXiE. HiE SFRERIENTR

4.2. BiFahER
SRS E G Wi 5 P BN SRR AN 230 . BT FURAZRUA G ISR 2 A, GE.
uhy BELOEL B BT o HEERWE 4 PR,

Table 4. Proportion of different categories of body movements

= 4. BUEER 5 LKHIEEH)

Bk KL [A] IFE) B 4 L
BGZ (4£) 807.351 25.89%
BGZL (i) 798.181 25.60%
BGXZ (i) 268.778 8.62%
BGXD (1) 83.009 2.66%
BGPB (1) 477 1.53%
BGTW (k) 18.994 0.61%

BGT (%) 0.683 0.02%

B, “AABGZ)” MERER A TR 807.351 #b, (HAAKSTEIE 25.89%. “uiiL(BGZL)” HIERER!
M)At 798.181 b, (5 ENHAI ) 25.5%. “EBGXZ)” HIERENAI &1 268.778s, i KA 8.62%.
“PE(BGXD)” MRS HETHA 83.009 72, (A A 2.66%. “HI(BGPB)” HIERERS[EA 114 47.7
B, S EE 1.53%. BkBGTW)HIEMER EE 114 18.994 ¥, (S BAI 0.61%.  “H§(BGT)” HIiE
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FEI 8] &

A, Ba
T4 0.683 #, 5 SIS TAIA 0.02%. AR, “A” A1 “ul 7 2 IR R mi i), JLUO “E
NHE 9 &S RSIE R

RUEWRAT lﬂﬁl’!ﬁ‘iﬁﬂﬁs
gty st st

Figure 9. Scenarios of body movements
%

B 9. BIMENSIHE
43. FRMER

FHBEN A 18 T KB S UL L T B VR B 2R 1) BRI 5 o A o R AR A B
FH, RABTOR RS T H 0 9 EshfE. sy rantk.

SUTgE:b]
HEE R 5 Pior.
Table 5. Proportion of each classification of hand movements
5. FREMER 7 LKHIELH)
IS SYinal I 18] 71 73 L
HMZ (FFBEI1E) 112.972 3.62%
HMS (17 _L3h1F) 88.298 2.83%
HMX ([ F3h1E) 17.781 0.57%
BAKRE, L p)shE(HMS)RER [ &1y 88.298 15,
Femf 1] & it 112.972 42,

& R TR 2.83%. FR I SIE(HMZ) Y VE
BB TE] Y 3.62%. KRR B /E(HMX) 73 B 18]

HitN 17781 B

7 ﬁllé‘ﬂj-
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A, Ba

B4 0.57%. BIETR I AF I8 FORRE SR, LU ) BB, 18 104 [ 1L B 12 2 BRI F3h
e PEFEEE. TSNS .

Figure 10. Scenario of upward hand action

10. @ LR FARENE

™

4

Figure 11. Scenario of middle hand action

11. PERRFIREME

Figure 12. Scenario of downward hand action

12. @ THFIHREME

4.4. SLEIPER

SLEENVETR B2 HE NS IR SN CKE IR 3 . ARBE UK S IBAE 9 “ ik BB, #ak” o H
R 6 Fim.
B, “REK(TMDT)” BIERERT AR 13.81 0, (GBS [1 0.44%.  “[F1Sk(TMZT)” [yERE [H]
A1t N 60.539 F5, [ A 1.94% . 36 3k (TMTT) "3 BRI 1] & ity 22.238 #5, i B A1 0.71%
s, “Rk” RAEMASERRER, HKE 463K o FIRE 13 2 KManEm &,

Table 6. Proportion of head movement categories

= 6. KERENER 77 HKAIELHI

RN S S R] R 1) 43 L
TMZT (¥4 &) 60.539 1.94%
TMTT (#43k) 22238 0.71%
TMDT (#i3k) 13.81 0.44%

DOI: 10.12677/ml.2023.112062 440 PARIE S


https://doi.org/10.12677/ml.2023.112062

W, B

BIT RENABENE
208 e

azton (1100 oy 13 g sty

Figure 13. Scenarios of head movements

& 13. LWIAENRIHE
4.5. HEEEER

AR R AR TR P L SRR VIE IR R BERUTE ZIAIHIR AR . NSRRI 555 4% (| B
B AWKy CUTEEE . PERE. w7 o HEIRIE T R,

Table 7. Proportion of each classification of spatial distance layer

#®7. TEEBE&EDLOLR

Bk A [A] LR EINER =4

ZN (B ) 596 19.11%

ZF (T FE ) 111.492 3.58%
ZM (FEE ) 48.965 1.57%

Figure 14. Scenario of short distance, medium distance and long distance
14. JEREES. HIEE. TEBERAR

%‘5‘6’

I PEES(ZN)” BERE R AN 596 B2, S ETIAIY 19.11%.  “HREEE(ZM)” VERR
&N 48.965 #F, (HEHTEK 1.57%.

“IEE B (ZF)” BIERR R E 1A 111.492 5, &5 SRS 1E]
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M 3.58%. tHpteii, “IiEE” RERAMRREN, HXE “ZiEE” . K 14 2aEE., FEE.
Z R B 75
4.6. ERE

TR 2 BEAT 1/ WU 47\ (4 20 B it (2 AR, A AR R SNk, T A4 B b
TR IE RCEWER) . AT N “ EWER BUER” « HERWE 8 fros.

Table 8. Proportion of various categories of music layer

=8 FREETLRLER

RARgy KR 7] N TSR =
SM (EMER) 582.014 18.66%
OM (FWH IR) 106.232 3.41%

HARKE, “TWERESM)” FITERE A A 118 582.014 70, (5SS TE] ) 18.66%. “ %M Rk(OM)”
HIVERRIN A S 119 106.232 70, (5 RNTE ) 3.41%. AR, “TEMER7 AR ERE R, H
W “BMFR .

4.7. B&RE

K% 22 TARER, mER. bid CF shilss . ARF 708 “ 07, Wi, /. drid” .

He: ]z o Fios.

Table 9. Proportion of each classification of image layer

#9. BREETLRLR

RN S K R] B 1) 1 43 L
IT (CF) 93.731 3.01%
ITV LT FI) 37.064 1.19%
ITP (L) 33.88 1.09%
1P (&) 25.415 0.82%
IM (Fic) 4.047 0.13%

B, “SCFEAT)” FEREEATEA 93.731 #, HERTEIE 3.01%.  “SCFERSATV)” Mg
B AN 37.064 7, HEEEI 1.19%.  “SCERIEATP)” FIERRE A&t 33.88 2, s Al
1.09%.  “EAP)” HIFRERT R A1 25.415 0, (AR 0.82%.  “Fric(IM)” BLEERER AR 4.07
AR 0.13%. SRS, “0F” RAERSERER R, HoE CSCFRAT” o #1152
THFE B,

4.8. EHEE

I T i ) T A =, B s i L P S R S A NN
“EAT L OCANEWT C CANEREW . CAEMSENT RS BR. HEEATEGI g 10 B
Ao SAATTE, N7 RYEEAT R AR R, KOG NS . miEe E R B e 16
Fs o

»

T
pull
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W, B

BRI LRKOEBOLNERR, 2
BXDHHABEBNIUNNE, DRIRE—

Figure 15. Text scene

& 15. XFiHg

Table 10. Proportion of various categories of screen configuration

F10. EEEEE D LEAELF]

HA o2 S B ] B 1) 77 43 L
AP (N\) 1580.018 50.67%
APS (N5 5M) 44336 14.22%
APT (N 5%) 327.236 10.49%
APTS (NE5#15 50W) 26.593 0.85%
AS (5:00) 297.442 9.54%
AT () 152.314 4.88%
ATS (W 59) 24.265 0.78%

Figure 16. Scenario of screen configuration

16. BAREMNESIAR
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5. &g

A SO N 7 FEEE R GEIE R L) I 2S5 i, I oAb i) 8 Fisias
ZIRIMAHEAER, RIAEZL S RS Z B EAE R R R T DL g N PUF 2 204 .

1) GEERELLY MEMBESTIESEStEe, HICHSERIER, F=#F AT ERE.

2) EIEF)ETFEMH C B). T (HiBFEKRFR: SE31EZ BGZ (). BGZL ()5 K& R
FHaE HMZ (h301E). HMS (17 E3IE)SEkER: SkilahfE TMZT (% &), TMTT ($83k)55KE R
ZAPE S JZE ZN (IR &) ZF (ISR EIN: & R)2 SM (EME AR). OM (B & F)5kER: BR
JZ 1T (L) 1TV CCFAIN & KRR EHHEE AP (N). APS (N5 55 KER.

Rltt, 7ECAE 2 R AR B2 T, 12 AR [ R C SR 7t 0 BB 3R AR T B m VAN o iR mT
PUBIS(E % 0L oG R, BAFhHES R ESCE R, g R E .
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