World Literature Studies tH5 30225 5%, 2022, 10(3), 354-357 Hans X0
Published Online September 2022 in Hans. http://www.hanspub.org/journal/wls

https://doi.org/10.12677/wls.2022.103055

g (RSPA) PHAPHERS

P OMRE R T T 3 SR, YL P AL

Weks HiA: 20224F8 H18H; FHHEM: 20224F9A5H; KA HM: 20224F9H15H

R

BEFEESOCERBRI « MBHARE RSN PR T NEEFELIRZ HEHRIL, B
—MIRESEEIRRR, RITERRARNELRE. AP AR O SN EFEH2IRE
frte, HPEBEFEERRERENFEEXEZBE, AERZOBHAR, Rk HNERE
W, BENELEES, ERLAIEHHBRRREZR.

XK ia
m&, (RHANY . BT, Feitk¥

On the Characters and Narrative Features
in Camus’ “The Outsider”

Jiamin Xu

School of Marxism, Nanjing Forestry University, Nanjing Jiangsu

Received: Aug. 18", 2022; accepted: Sep. 5", 2022; published: Sep. 15", 2022

Abstract

The French existentialist writer Albert Camus’ representative work “The Outsider” revealed the
conflict and opposition between people and life situations, created an absurd hero Meursault, and
showed the survival predicament of post-modern human beings. The description of the characters
and the presentation of narrative techniques in this work are very distinctive, which contain rich
absurd aesthetics and existential philosophical thoughts, have profound spiritual connotations,
reveal the questioning of human life, and are vigorous in narrative. Construct chic and sophisti-
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cated narrative art from a unique perspective.
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