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Abstract

Korean traditional patterns are one of the intangible cultural heritages of our country. As a cul-
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tural symbol, Korean traditional patterns have their own humanistic value. They record the cus-
toms and cultural beliefs of the Korean people, embody the effort and wisdom of the Korean
people, change people’s living habits and aesthetic characteristics after history and develop rich
and diverse decorative patterns in various forms. By studying the evolution process and types of
Chinese Korean traditional patterns, this paper summarizes the design application and integra-
tion methods of Chinese Korean traditional patterns in human settlements. In the summary and
reflection part, we can see that traditional patterns have achieved certain inheritance and devel-
opment in modern design. On the one hand, with its unique artistic charm and cultural connota-
tion, traditional patterns play an irreplaceable role in modern design, adding a unique charm to
the design works. On the other hand, modern designers cleverly combine traditional patterns with
modern design elements through continuous innovation, so that the traditional pattern in the
modern design can be refreshed with new vitality.
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Figure 1. Geometric patterns
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Figure 2. Floral pattern
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Figure 3. Crane pattern
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Figure 4. Fish patterns
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Figure 5. Moire
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Figure 6. Xizi pattern
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Figure 7. Direct extraction of geometric patterns [5]
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Figure 8. Abstract extraction of patterns
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Figure 9. Scattering and recombination of patterns [5

B 9. GAERITEIELE(S)”

5) MEFE VAN . BRI 7 i 5 T R BRI LE AR BL, E R X SORE BB AR G5 R AN (1 — R 9 L35
18 XA RENS A A M SURE rh UL B SR IO A R, 208 JA ] (0 S 2 YT, I A, R BRI 2,
YT 50 (R 2 2% B RE RSt SURE IR BOE I ANBE R, IR AESUREAR T th v B — R T i IXM 5537

5

Figure 10. Summary and 1nduct10n of pattern structure [5]
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