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Abstract

As an outstanding book designer after the founding of China, Li Jiging’s works have a rich visual
language, his design style reflects the development and change of times. Through the interview
with Li Jiging and the study of his design works, we can summarize his bookbinding philosophy in
three aspects: the Chinese character of books lies in the “bone” but not in the “ancient”, every book
designer should become a “miscellaneous expert”, the book should be designed for its author and
for the reader’s great experience, and designers should attach visual graphics to the content of the
books. Li Jiging’s concepts are based on tradition and reality, and they are formed in the process of
his pursuit of ideals, these concepts are valuable resources of modern Chinese book design, which
has positive inspiration for the innovative practice of contemporary book design.

TEAEH .

SCEF|I M ER, AT 25 RO FSIRTTD). BT, 2024, 9(2): 766-778.
DOI: 10.12677/design.2024.92268


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2024.92268
https://doi.org/10.12677/design.2024.92268
https://www.hanspub.org/

FRpE, AT

Keywords

Li Jiqing, Bookbinding, Design Concept

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

T

BHEPRAERKEE L PEZARK, AT 1938 4, 1959 FEH AR T 28R R RIS W R,
1964 FENVAMEL T NRSCFE AR, WHEARCUEFIFEAR e TAEE 2 1999 FBK, AFHRBARFEAE N
ROCFEH R ERAAK.. FERGEE TSR, WHZ2ENBNAES, FHERIFENECFEZAR
FERBEMIB T AIIE B AE, AR (BRAE) NN TRMBFEHTRNE T, R ERE, H
FRAEGA, K200 oy E AR EE RS AR

A5 PR AE B il 2R B S AN RUAS BT 5 R P AR AR, @ AR P EE BT R SR R I — N4 R
HBHRERENFFANME. BHAETHIACAKA, HETADER, T 202342 ALY T 85 ¥ &
WA R Se A, BT e AR BT, R THE S, AR T EUIARLS . AN SC B TR R 2R R
BT ZAAE Sl RS B AR B, 45 At SO S s T B R 5 R

2. BEMPESHE “§" MFE “&

275 DO R AR Y A SCRS AT IRER (UG A e 2, b i) P FE ettt JEE “HER7 , 1BRAE
WAETE & P RB A LN, “aT 4R MR BIERIZAR, JFOHEMEN AR [1], —
EARMA R KA BB . fhil: “fFouR M ZRF G HIEsE . BB, IR KIS E 4K
EARERLH” o BEEBOHEIULERE Pou TR G4 K, BB E i B AR Gon R IO, D)
BARIIBOHE R BRTBL AR TR, B B gAMb SR, A oy-Ps N+ E
RHEHE CETMAE 7 o BRSBTS A XA s R ERES, PRZART
AR K ITANOKIRDE, FAIBOZE ML g h o= 77, IR E R, WH7T, S5 BAE
XAEA_EBIHr, IXFE R B AR P B AR AA R e AR A, o T E R RIE,
RS, 7 1A T RANAE RO BB

2.1 RN R DT RKEH

1964 RNV G, 2R RN RSO L T AR FEIANEAR, 5 aERemiiE A 1 21 a0 UL
Feel, BOHIMRANENERAES A K. 5 EREILF B 1974 £ (BEMIFA) « Siksy OGRS
TR 1975 SRR CRarFEBoR) (8 )22 5 IR Bt R CRAaTFRRR) A BETHoR i e A
FEALSE BB “we K. &7 R “4n, ot s MG REEN, PAETR A S ar U, BIEECR A
PR, HE LURHSA B R k. 5 1967 SRR R EELL QR MER ZIBCRALE, b e Bt X
AR RE, BRRUT L =80 “Himm” , HERTERIE 7 R £ VR
SIER N

TG EAOR, 2 RIS 1 ZM A R e N, (BB XU R R IR,
SIEE-BEE R SCEIR . (BEARSTE) (B 2RM T AR, SmAE PR SRR K

DOI: 10.12677/design.2024.92268 767 wit


https://doi.org/10.12677/design.2024.92268
http://creativecommons.org/licenses/by/4.0/

ERpE, AT

OEREFTE, AR paE, WidHESe O, BAGEEE, W, SO “—HFa” 1
BEe [ — I O H Al O N B AR BB A e B i T O, 0 B o LR b . 22 A0AT
FEE, WO ) HERUE, BRSO R EINRIE . CRERRREIE) (4] 3)7EXTth
RARBAR BRI, T PR AR RO IR EVEE, AR O, ROORREm, WEGHN
B, RBEANFRARZAER S, By BA IS RS il B A, o e dah T =2 A6 B 540
FERKEEAR, RENEMEMEE, RS E. 28R H R TEARIE ], X HT— BN
FFEILAE TOER S I BRI R

Figure 1. The cover of Revolutionary Model Theater

E 1 (EHFR) RIIAE (ARXFHRRM, 1976 F)
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Figure 2. The cover of Mao Zedong Discusses Literature and Art
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Figure 3. The cover of Zhu De Poems

B3 CREEFRE) (ARXFHihRit, 1986 &)
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Figure 4. The cover of A Dream of Red Mansions, Water Margin, The Romance of the Three Kingdoms, The Journey to the
West, 1986 edition

B4 (a#®) Okirtt) (ZERX) (FEiFe) (ARXFHRRM, 1986 4F)
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Figure 5. The cover of A Dream of Red Mansions, Water Margin, The Romance of the Three Kingdoms, The Journey to the
West, 1989 edition

E 5 (a®) Okirtg) (ZEEX) (AEiFHt) (ARXF i, 1989 )
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Figure 6. The cover of The Yuan Dynasty Theater
El6. (&mxikmh) (ARFLAE, 1990 )

Figure 7. The cover of The Plum in the Golden Vase

7. (EMaE) (ARXFHRR, 1989 &)

Figure 8. The cover of Corrosion

E 8 (K®&) (ARXFHARi, 1984 F)

Figure 9. The cover of The Long Night
9. (K®) (ARXFiimit, 1981 %)
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Figure 10. The cover of Jiankang Actual Records
10. (EBRZIZFER) (PEBF, 1986 F)

Figure 11. The cover of Encyclopedia of Chinese Taxation, Encyclopedia of
Chinese Finance, Encyclopedia of Chinese Business
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Figure 12. The cover of Comic and Love Song
E12. CE2EER) (ARXZFWLAA, 2001 4F)
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RV ONALE REETEE S NN e SR Y= Evs RER R T il EAWAR 78

Figure 13. The cover of Call to Arms, Dawn Blossoms Plucked at Dusk, Wild Grass, Wandering

E 13 (i) (BiES#H) (FE) (hE) (ARXFUHhmit, 1993 F)

1995 4E AR CHrsC#RERR) A5 14), B&BIER (ALY ML (o) FLHF4
FAERM, AL BAE P EGR o S AT RGN, AR WO T R E M 2R s bt A R A E .
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B TH I LT ALk, Eitif S AE 1998 4 (F5 A, FRPEI BT X 2 ) i 5%
T PR A — D AP R 1 Se BB L 2

Figure 14. The cover of New Literature Monument

14, (ECEEM) RIIME (ARICFHRRM, 1995 F)

Figure 15. The cover of Practical Manual on Radio for Youth

B 15 (BFLLEIAFM) (ARXFHRRM, 1983 F)
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ZHEHK,
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18) S, AR FH 200 2R A R A B 5 A o, 8 1 D 5 U6
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Figure 16. The cover of Dangdai Bimonthly
16. (HK) (ARXEFEULARAE 1989 FE—H 1991 FE=HA)

Figure 17. The cover of Chords of Buds and Roots
17. (F5RHFMZ) (ARXFHMAE, 1999 £F)

Figure 18. The cover of He’s Still on His Way
18. (fenfERR L) (ARSCFHiARAL, 2006 &)
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AT B BIN, FISCEE R %1 —#, A AR T HESE, BB B R W
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Figure 19. The cover of A Long Song
19. (KHIT) (ARXFHARAE, 1984 %)
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Figure 20. The cover of The Complete Works of Lu Xun
20 (BRzf) (ARXFHHRi, 1981 %)

70 AR, (FBRAEER) 16 BOHERA) AR, R SAEM, Mah 7 EEEGRM R LR, FHA
JE T SRR RIS EIET o KRR TAE 2 E A5, SRR X EMREAEEC T, £k
XSS FE N AR TR BN, 2 AR B IR AARE, TR MBS RSE, l T 24
Bt s G REBUMZ IR ERH B, A IUE U A RS ORI R AR RCR B R, IR %
L FIRERB I R E T4 . BRI R AT S, Rt Bt LRI AR, 2555 PR IR L R 1 ) 2
PRI T Life . JRNAEINI S, R 200 58 OB — X L2 8 IR AE SCL A RS et AR}, i Bl
HHAEENR S ORBEAT NS T AR . AR (Elvaxdk) M5 M g RS B 408 SRR IS, K
() “RERRN” AT, e SO RPIAS . ERIIHRR “ 57 455 (18 20). KR AHERR AN
T, BREEE T b E AR A E R SR R S WO BT h I At G A5 15 I i i 2 e
Rt 7AW HRE.

Figure 21. The cover of Library of World Literature
E 21 (HRNEZREXE) RIIMHE (ARCF A, 1993 F)
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Figure 22. The cover of The Collected Works of Henrik lbsen
22. (5 MEXE) (ARXFLARH, 1995 )
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