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Abstract

With the rapid development of economic and the upgrading network technology, animation has
already become a global industry. Animation and manga culture have also developed gradually
into a unique cultural and social phenomenon by its popularity among fans. Currently, domestic
scholars have their research focused on the area of art, communication science, education science
etc. However, the field of psychology is less involved. On the basis of understanding the college
students’ attitudes and opinions on animation and manga, taking students in Qufu Normal Univer-
sity as samples, this study has methodologically adopted questionnaire survey to analyze their at-
titudes on animation and manga. According to the results, animation and manga have high pene-
tration among college students, they have their own choices on animation and comics, and they
are rather rational when participating in relevant activities.
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1. 518

R FS AR o E B E IR S B AR R, FERE SR 2 KSR SRR R
M 4% B 2 1 2R J 2oy« B Bl 2R 7 (FRERVEAE, 2006) . Bl 22 F 4 23 1) R e AN 48 1R [ AS i
9, Mz Ate ORI Z o KBRS, 14901, g LA — Nk, REFEFRK
BRI BN I D80 R 2 it R L i (Y SRR A, TN b SR SRR B AR, SR E B
BRI ER LR BRIV B R, SNBMZAGRIR) 2R, AT RLBRE S “80 57 1 “90
a7 #RREEAE B KR —R, — e e A SRS AT RS T R 2 ED 1 R B R R R T X —
RN 2007 4ET ZRI—TUR R BoR, 84.9%M 5 /D4 S R EUE B8 W ahig, i1— M Nz
IR 5~10 4F, H:fihz)ig 10 4ELL LA 10.3% (XSEF, 2007). SUCFEIE, FEA 450128 2 i
HHIBHAY BTN, g IGE, B 5 EH N RENE S C A BN A AT /N E DA (5
2006) . 1 S HLAL G R & F AR & 300 B EUE BUCS S8 ARG H , B E IR — L) 5h i AL AT,
L R T B LAZIE S E AN H s B LR S RTINSl SE WS 43 H AR 2 4 R 2% 4
TR, EFC St B8 AR (R0 H S Rk AR A “ s T R DR L BB LB M T R 52 8 A 1)
HWE S GG 72 K s fAIRR “Chinadoy” o+ Bl [E bR 8id B 3h i 0k R W S 48— )@, sl TR
BIENEZLE . iR FARNRSE; hEZNES R 245 OIS, HEERRREQS, 12
PINFR R, ERAGFREM, KIBINES M, FHmasREN, EEHE A T —IE % IR uIRE0;
B, FeHAE 2016 FE AR EZ RO ABEEE 312, 1.0 IRJCH i 8000 Ji, 97%LA 12 €90 J5 7 A “00
JG7 s BNE AR R B RAF, (I — R 28 1 5% 18 W B AR, 2 L X — R
B/RKIE;: Rk A, AEMEEZ . WAA—RES), WNgRE. 38N, hzgZaE HE I SiE
I CA S HUBEA— 1Y) COSPLAY Lh#e%%. EEzhm sy (BhR_EM) RN “hEICR” mrERE
—FE R A, FIRE, (E o ERE T AR MSIE R (F0 R FEIAR) B TURBURISE 5 3L
Flfto A, [ERFFRATEBRSBI A, ZEM 3 BA L 10 5 5 E B m B 3 A (822 5 KON
HHRKIR “HE2E7 G SEOLR 44 LE ™ E RS, 10 & L7 CREH) FH FARR ah ok i i ™
FROIX A FOEI A R A, AT — S = gl Fr 0 28 [ A Sl s 5 3 B AR 2 K
ik .
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X Tahig, EWINEADEF AT T REUR G TR . AF I (2002) i85 Vi RVERE 78 T i Frxt
8~15 % JLEE M5 S PEMUAIIEMA: S00T (2003) R NAXHT T BN AL 8 1) 5. FRIE. IREME L2 A, [H
IR REAT T A Sl F 1N AT s A1 55 (2006) 0 5 /D - 3018 SCAL T T AR LSS, (g BRI ST Ak
MG E s K (2007) AT M R 2 A 01 o b T 24K 22 AR 38 T 2R 3L 175 (2008) B AR BUA B A 1
1 FERT B8 SO 5 29 AR [ T AR AT IR R 07.(2010) % 318 ST Ak 5 15 A AEJU IR0 55 RFEAT T RIS It
Gb, SR B BE L RE SIS E T K. B2, WO EIRTREE X B
XS 51138 A FEE R D o MAATIE AT 40X SR VLS 2 B S5 J11, X E 2 IR B8 (1) 5 2
Z Ak (Borrelli, 2002). #hii 2 B B RET3) /13 H REH AT — B & — B A &, X
SN BN ) X — 2 Ab(Lalor, 2002). N T FEUFHUERHT R4 5 18 IAS B, AR St ) 46 18 2k
i B R AR R A AT R A BT, SQVE H I8 WURIE 5L R, 3 0] T B0 4 (R B AR 308 S I K
FEBNIE R HAZ A AR i B B S 5

2. gk
21. =8

“ENiE 7 i B AR, (BRMERIRG A E . TR (2008) IR “aig” XA At
ALK BN, EHAR BRNAIESE AR B X AN, BRI 16 4 PR 1 i A B, H S
() “J8 i~ (manga)& N T S5UEIEH ) “comics” HHIX HIFE ™ I H A EA IS TR T s H S R
O3 ORI, A E bR st A i frd@ 4 FR, shim &y 7 “animation” 1 — 330, HREF
WA K18 (cartoon)—i SEBx 2 48 4 mHE 5K PHAMCEE I RS . 7 (2010) IR SR T
H A “BgIERT —IAMARE, SNERIELL Bl NG, UShE, i8R IE R SCEAE,
HAEMEREE B WA, B, B, SGE8. 556 RAETIRE SR AR T B 3hig 5 i
o Sean Leonard (2005)%& tH H A 5 [F B HAR) SE [ ) iE A FrAF,  “anime” XM H A K R 5 H
CAFR AT RS R i, 75 55 BIX — B N &35 H S 77 5 o 455 J(2011) ) P e 8], H AR “3h
87 XUk, PRI R E S E . — AR, EHA, WTRANS 2K EREL, ‘387 RS,
B, PUESE, (7 = 2)RH AR E )L 2, $H AR E A R RS, ) XS RRE
55—l AR AR I8 (& A 03 FE H AR E Py fIE B AT 1098 1, /4 % A R Y — 2 A i
"B A I T 2 A A PR Bt P08 AR i 1 2 B R BT AR s BRI (2 W 23) 248 H AR S g, "]
43 KRR S L 4 JR 373 PR L B3 R B 33 . Naattsuki Fukunaga (2006) B 1 1 A< #1128 [ 3 i 1A [F 2 AL,
HAZ i RATF R Z HAE S, AR ZARNME, HRkBR, R BRSNS EHEE, WAmME
RINYIRR, BarfvgZm, HEiEm, Qe RTINS 05 E 32 R AT
PRCELRE A A%, WA, BRERIRE, #ESME. Samantha Nicole Inéz Chambers (2012)%2 2B {5
/) i (anime) A1 ] (manga) 2 5 B B AN 7] 1 2R T 200 28 S TR i i i P /s 3 R 308 i A
S B I LR, AR A S [ Bl i LRl —FE . MacWilliams (2008) A Ak i il 2 R 2 AL K8 B4
WG IX 0 PR AR A S5 [ ) i A T2 B 1 5K sl R ) 28 Hp ST SR —

WAE, “HNg” —KiashmE 5gE K AHREGES, AT RENE . BEIER, J5XATA AR
1 1] L4 P 0 IR S, AR Bl i ) — R ARER B . B, “BN8 7 —IR R AR S S, {3
PR IR AE 23800 . H T H ARS8 H S AT 1 — ol I DR IR B — RSO i, BTRA
Bl “hig” w2igHAzhE., Bk HXshm, BiEm. FrA “ACG” RFoRshm ., B, HERiE
Fr, A HAr/S R 28— A ARUE R “ Z0on” . BSRIX 4 shig g i R S I A g . AR SCR
PRI SR TRA T B I8 4 i IX 6 55 0 BRI 2 ARG

()
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2.2. T

245 (2006) 7E H A Rt 218 SO B E L IR AMERET T BN TR IAUR « 5 $a tH3hig sk 2
TR EE SR AR LS8 T GO Bl DLIARAL B N3 I S R AR AL, MR B, 308 ST LABhig
TEGR RFEA: A —FE S A SOt KA D AIARAR B S, EHAME |, BENZ)IE S
AT DLE — V) TEATC T I 8AR EAL %, P8 b iR IE N 2 R 2 4%, SRE R, 308 bl
B VB E . PERONIZ 0 RTE, HANEW KA WA ANE T R HY SO IS, i 2 58 E Lt
& AELL B SN FRM P2 i G 3 765K o s At 75 17 52 38 #A T 81546 . COSPLAY . M
PRSI EE AL E . 2 5632 M ORISR RIS RATA M ROLR A SN HA. K
RINEIES) . g SRR (201058 thAAENE SR IR RE , & FEARFEIR T B,
R P2 DURRIEAR . [ P AN 238 X 380X — AT IR AT I FER, #3231 — M 2 3018 WS
{¢(Chambers, 2012; Kinsella, 1998; Leonard, 2005; %, 2008; fi#37, 2010). HETEHE ARATHIS)
B3R UL H ARS8 N E WA, B AR 2 a2 N H AL AR, PUHAE T FE 5 IR %
(003 2% I AE AR N [ S g [ (I8 R AT AT T e BRI OE, RATE N T 3hiE U % O
(E#R, 2008). 181Ky 078 K 05 /2 218 A0 tH AV N AL 3G, 0l 2 A2 B AR ShE M s gl A E
FE UL WM E K R T ERER, $2&shiE ik, 2 F5 k4R & H iz 3)) (amateur manga
movement). [ A (dojin). 4% % (otaku). — X G4 (Chambers, 2012; Kinsella, 1998; Leonard, 2005; +
7%, 2008).

2.3. Bk

i b2 R E B F1, P8 se okt URBOMIZ OB AR, Tz R, M. &
BEBE DR SR IR B SRRSO, S8R T SEE, JIER T
FEEIEP PR E e A A AKITIRT) RS, AL, WIDUREER, S8k a1 AR
WARRIS ] LB TN RS N AR DLRRLL RS, Bl EEARDYEARRY, BT B
Boy HAL. OSSR ST AR I A O B AR I I A (P4 45, 2006) . AHXS FERSE, HARZNE PSR . mies)
HA R B0E 7, ESEAREA TN B WX ABEE, OV Lahig B A iz ki LS E
2R WAL B (GIRE, 2011). FEHAS, BT VR 78 i sl i, SR 7l B i
A RIAARR, SRR L S DL SR A EREOREAT IR, AR AL, X
AP ME BRI R (3 PG, 2011). PP BT R A 25 B b B DR R AE i, A L2 [A) e IHAH
RITEDNLESD . HASHTIE I A2 B EAN R E A AR ARE, EEes 7 aig.

AT F el P AT I 318 SO 2 5 T L shig T SR 1, A AU B8 AL i) BT
(CE%k, 2008). #0i&3CAL)E T 30ALEmE, shig &l Tabfubs, WEELOCHRAKR, SEi AAHE.
WA (A, 2009). MEFERUL, —HIONKME, MHEHES).

3. ARAZ*
3.1, #it

RABEHUAIRE AT, Ml BIIVE R A AR R A A il k3t 120 440 Horb, 5975 50 44, %k 70
i, FEUAE 18~25 & 2 Al MBRTCRRI GG, AR 96 17, A RmICE )y 80%, MIERIr#EN: (1) &
SERI A (2) A MR Bl AL 10 s DL % AR

)
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32. fiIxRIE

AHE 5K E 9 P 2 0 SR TR IR, SR AE S 2 TR A . W A0 A B A A e R ]
IR FmE . MERSE 20 AR, BH ORI, . S5, S8 E .
WIE, WE MRS E LR, AR E, FroeiEE S X, B2 1 2R BRI B
e, BRI NSE, SZMEMEMEA, A58 EREHRE. BT AR HERET
VIR KA T a8 AR, ORI KO 0 22 R R RS A 298 R 1 X 2 51 5E
3.3. MIRIEFSHIELE

BB Ll A4 KANADRITED, BENLRIMAWRIAES, S 5 iq mU. BURIEFFNE, K
4 SPSS 18.0 X Fr A £ AT 4 i H b7
4. RGER
4.1. #IRAXEBAIINA

ANEER F RS AE T B8 B AR 1 R, ERRshm LR i s, ERRsm bRk . ANFEME
B R EMM X a2 2 Az, AHASCKE. 046 3 s, MOrFEAR T K64 58 p > 0.05, El:
BARAE FEVE b X _ B3 B3 i 2= R
4.2. #WiREARNERZRIE

ANEE B K 2 A e b shi8 (R IRIE I 2 4 Frs, DA R H AL N 3.
43, WIIEFERNABSFS

ANEERN KRS A 2 RSN 5 fior, b B AR PRI AR 2 2R b R b i, BB HERE S
W2, AN IRBRERHEEE R, IRIBREIRIRZ . AFEMER KA B384 S i e
R 6 fion, EEMEE IR RS, AWERIRZ .

Table 1. The understanding of animation and manga

=1 XNEERIEMR

Zf) ) 12 IH) COSPLAY Rk JE 2= IR ] HoAth
7w 27 (79.4%) 27 (79.4%) 9 (26.5%) 8 (23.5%) 9 (26.5%) 5 (14.7%) 1(2.9%) 1 (2.9%)
4 56(90.3%) 32 (51.6%) 22 (35.5%) 13(21.0%)  10(16.1%)  9(145%)  9(145%) 3 (4.8%)

Table 2. Area attracts the most attention

F 2. REMHX

HA [eS ERIESN WEHX HoAth it
L 27 (79.4%) 1(2.9%) 3 (8.8%) 1 (2.9%) 2 (5.9%) 34
4 55 (88.7%) 1 (1.6%) 4 (6.5%) 1 (1.6%) 1 (1.6%) 62

Table 3. Independent-samples T test
3 MNHARTRE

F p t N X S Sig. (2-tailed)
Equal variances assumed 6.682 0.011 1.359 34 1.53 1.161 0.178
Equal variances not assumed 1.218 62 1.26 0.788 0.229
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Table 4. Access to animation

= 4. EMENEHRE

) 2% FLAR M5 FE FHoAth
7 30 (88.2%) 21 (61.8%) 17 (50.0%) 8 (23.5%) 5 (14.7%)
i 47 (75.8%) 53 (85.5%) 33 (53.2%) 20 (32.3%) 8 (12.9%)

Table 5. Type or genre

®5 BENARE
B BEXIE K IRIE LA HER AR S}
L] 15 (44.1%) 14 (41.2%) 6 (17.6%) 9 (26.5%) 17 (50.0%)
& 34 (54.8%) 30 (48.4%) 32 (51.6%) 24 (38.7%) 9 (14.5%)

Table 6. Choice preference
6. EEFRXIES

[ &t A& [ENiN=R 1R JRAEAE#
5 26 (76.5%) 18 (52.9%) 16 (47.1%) 10 (29.4%) 4 (11.8%)
s 55 (88.7%) 36 (58.1%) 31 (50.0%) 19 (30.6%) 10 (16.1%)

4.4. HIAXEBRISE

ANEIPE TR 2 AN B8 R R e RIS I 7 Ffo, B4R 0 U R L e ey, PR
IR AE B LR IR .

5. #Hig
5.1. &R

MR AR EoR, REAAEREARXT “a0i8 7 ROELfE th 2 15 Qs m Mg m, I H %45 102 H A< 3h mAng
m, HEWE COSPLAY ik JHIU™ i &5 LRIt H W ke, I HAER R EIE R 2 57 A 53 .
BEAh, e HARE E BlE i, ABUREAERAN T a8 I R R, BN  BCE RN BT
gekfl, K2 EME SRR, BEAT RN AR B BRI B, XU 318 £ 3 RS R A
HE BRI R, M “80 J57 A1 “90 57 MR EESNEK R —R. HH, Hbu,
B BN M PUNEEETAREL, il R TR AN A, RN AT TSR R A R A X
Bb, EPREURUIR S B N Ah 2 ORI A R DR 2, X AL BAIE A 3hi8 SCAE 52 i g A2l g
NALIEP N33 PR

WEFCE R — P BoR, KA R B A o 2 ML ALK A A R S i 3078, Pl i AN 2 I
PIRNIRIE AR XD, I EANF PR gl i 8 LR Z R AR . XU, I AR SR X 13018
SALHIESR R — DA/ ), X RN A 2 B 238 ke i B K 1 2 A, (BB T B 3l
LR (WA T [ Ahshm B 5 BE R 2, S R R O S SR RIE I X — . b, Bl
HTIE SR, REEAERARE S8 A & A A E, — B A ME R RWE, BEEER
fImf AR 7 AN, AR ZRARR G R WAABANIT RN . XU, 308 2o+
[P a B8 NG SR Ry L/ AR R RS & R X U P B Z S RES L ATITR/ T S RV Gy L 1

)
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Table 7. Impact of animation

=7 EE MR

PR IET AR YRR I 1 55 B VRTINS A FEMAAN K
bH 15 (44.1%) 18 (52.9%) 7 (20.6%) 2 (5.9%) 9 (26.5%)
4 40 (66.7%) 48 (80.0%) 4 (6.7%) 7 (11.7%) 5 (8.3%)

MRS RICER, HARRFAERMEIERZ WENEERZX, FHEMNERARE . KA
HARI R AE S DU BEHE R R BELT B K2, Hd, BN SZMG I HT TR eSS A, SR 33
LRI RIS 22K, BEEHEIRR Y, KR5S E NI g REAREE—8 AT T =2
X — KA BhE(EUNTE, 2011), HiICEYEX M a) FF AR R KA, AR etk 4
D) 32 B PR 1) S e BEHE R R, IRIB A RN o R AT FEEIB A/ fh i S ST . AE Ay
AVE 2R, AR AR5 SR Mt R e R I () — N I [N 22 . hAh, REEAE R 5 52 10 = 38 4 i
DU FA TR S A SR AR SR BT ARAL G 28 9 3, I H 18 KUK R A it 2 B0 32 U0 AR it S o R B 25 AL
B, IRE AR FZEEDEAE MR EEEEAN S FmASREANE.

ERERERE, KFEAERR L EVCONENEAE i %R B8 E BAGIE R, 12808 J
R FEm ) ] R b, R AR U FER G F I E WL . ARNIERIREE, THiRENEx T H OrE
Wi, KA AERA AV R AR, KNI KA 2308 SR AT, I R A
15 H ORI B 2 A AT SOV RIS LT T SE B8 A 5C 77 i Bl 2 ST BB AR OCAIR, B HAEAEShE H i) 2
T80 Tt S4h, FEXIA I FEEARE BT A R BN, M E R R . X EU], KRR
TEBNR T AT N L RO, XS FEARFEE GAHN A RIE G G, - HAEZNE FITE 570w 2 A
N BAARKAFEIREA WAL, HBARIH “FE2 N TEN” X —ZIRENREAE T,
MR I H DL BRI B RO B 2 A AE X — SRR o R — L83y i 1 5 U 35075 2
) R B A E R B I JHEF O, S5 8 RSSO ISR I X AR IR A ZI AR ER R AR IR AF
fE(Borrelli, 2002). FJA)SE E 2 i 2 1 17 BT A WA, T TAE S TUME, I Hom 3 f 4 et
NFZSH LR, ARG B Bh S P A K LU ) LB AR, IR e AR AR 55 [ Bl g BT ¢ LE
LIg” IAREE, 5 EUAR BBz (e f R AT A S S8 A i B HI 30, FEIX 8 ot b ) S e S TE A
i, BAHESR SR, —Ee K KRS B S MK Sy, k3 N AN E, 1R SR
NG T 328 25 501 Fr (Leonard, 2005). 90 SEAR ) [ 318 I % 5)) (anti-harmful Manga campaign) /& H 4<%
1 9 1 7 T Y P 15 B R AA AT i — AN E B ), SIS RS 2R K AT, AT E R
FET RefS LE G 18 2 ) | 3 El A /D 2 gk X — JR I8 (Yui, 2010) . S ) 56 E AR H A B i 2 5 4 2%
AAEFE R, AT — BN PTE I zhEER 225 ) LA, B ALER BN Sh ™ SN, A T2l X b
G 3 B R 22 B L 2 R E (Chambers, 2012) . T 1% B4 1E 47 2 % 5118 78 538 BBl AL 3% A 3545
AT —Fh {2t o
52. BE5RE

NG FNAER ) TR — B R K R 5 A BHnE T 5635 . g PRl & g, R E20E SCit
FEME G0 B N R S TR E, 2 ABHEAT NG X ahiga pr 7 AN#CIE,  3RE B S
R i A2 AL TSR KF 1, 02 S5 R R B RV S IO BOR 1) 2 1 rh [ 2 R R R o % VLU (2010) 45 H
T ERE S Z A B E REERE—, FEUDE)LENE, XRERNEERR—k, A%
IR, AT IE T RE U2 BIMIL, (X — AR UG 2 a8 Ll e R, I B2 A
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NS EERERANA S BIAR, GIRMEME AR, SZARMWERA S 75EES, FmeRmEHE
M EWSHEESR, D E, AN REEE M9, KB — AT G R 8hiE fI AR AR AE
T 5. KT B8R MR, B BT SRMEE BAE AT LA 2 — P s B SR, (HR — S ZIRR B R 1)
TE AR 5 3 2 s R BGR AR TE HCT IR AR BRI & SR O, DR a2 s — S SN IRE N 2 . R
2, BISRE R FAE R g SRR, BAOIAMERIL, shigscth, Reale bl H AZE AR
SR SAER EA S 2, AE LGS EZshE, RN B4 &3hig, WAelE sib s
L 28, KPR X —BEARE R FEE G A B E 0, HAEREAER.

B8 SCAAE R 52 AR X — AR R A R R e R R . IBhig 3 S A ERE, shglEsRm
FRERANE o, EERMAEETSR R, METoFEE, AREE S ERE, mm Ak fEH
W R E . WA RE, KR¥PAEFR ST RERIAE FEH RO B, X —r MR ZES
HABAREE SRR, FHRE T BB T, 308 N —Fh R R G R 8 5 77 =X 52 2K 22 A 1
B9 o WNBNEAE S HRIBIE H ) SCAG NI [RS8 4E 547 07 SRR TE T A2 BR A b 5z e o5 38 1B R 22 411
H A gl i A B iAT SO AR #E T2 AN TS S A SO 22 21 5 1 fig(Fukunaga, 2006). HEfE H Az
] [ SCAIS S BT & B8, DR S — PR S 7 (1) 3138 2 dn e 52 e W AR 1) 2 A A b 22 [#] (Chambers,
2012).

2% Eah By Je A =) H I EE R (IEAR2E) odm B R B RIAURIF R ORZEEE) , X HE f A E
7K S8 1 ) RS AT B R e R, AR Tl e kRte . SEEE T shim R (ShRRES) AR5 H
5%, DLHRE IR, WS mEfm 5. kEE. A\IE RS 7 HEoE, BeXEsEEREE,
HRIRAE TR B AR i 2m],  1i HAFEAAE JLE . ARYE B & gpfiliiicss (i) ik
AT AR shiE g (PlEid 2 REIER) 2 “rhE S, LByE DR S5 SEE, o —
WL GEHAEN . WXL AR, RESC— B S22 T S ZARERS . =R R EE IE,
R “rh EZhE IR A YR T IRA D R B R RIS AESRE,  H ARS8 8t A a A e AR
552 T 112 R Ay L B ) RO AR € 0 R AR B AR 5 5 () [ P Bl A o 3 B R AN S R SR K 2 5
LA RIX— W4 R R A JIIESE . B SNEE M BB TR . 5 HIBMES 3
o A ERMBIZNEEMBEELG, H2E%, RIESCWAEG T E g AR B R, [\ RE
A BTG E PR g O e, RIS R AT IO (1 4 5%, 2012, A, 2011;
EANNEL, 2012), IXBLVTE AR KENE 2R R B EE R ). AR A] ST O B 22 (R A 6 AT PR A E
AT

MAB RIS R AR, “3h8” HFARMA “WAMSE” , “IRg” WEHAR “/NETH
RVG” o KEFAERMORA W R EH 0, S5SN8 T RS AE AUl A T . AR T
HITET TR EXT B8 S FEECEVE, MACR A T IR A 74, XA Es R o0 7 %= 5,
WARr (AT S WA R W o QW s 2 YU 25 B NG ) = W 4 O A 7 223 7 W e E S 8 R A Y 1
OERR SR B FNE S o 3 I T 52 AR IS A 3EAT W T, 3 I S 52 Ax B #7052 ) 3008 b (1)
() s ma AV B AR 2 0] . 52 AR ) By I S5 . [RIR, SCqb RIS AR RN I s ma oA 25 2
o BEAL, Bhig ALK R — D 2 PR R AE BT AE, 70O B 22 40O I R i 9 2 B b 222 A
BENN, TESEHREEITRE.

B oW
FERF BRSSO, AR3R . BRELME . g, IR e 7 7 R H B, fEIE

ey LI
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