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Abstract

By telling stories in the world of light and shadow, the film creates beautiful dreams for the au-
dience. The aesthetic feeling and cool feeling of watching the film stimulate the nerves of the au-
dience. What the movie wants to convey to the audience is more than that. Every picture, prop,
sound and shot switching in the movie has more metaphorical and profound meaning, which
guides the audience to find the deep meaning behind the movie. From the perspective of film
modeling, this paper will analyze the popular animation film “Nezha: Birth of the Demon Child” in
2019, and analyze the modeling characteristics of the film from the perspective of art modeling
and sound modeling; analyze and summarize the highlights of the film for the vast number of film
practitioners to learn from.
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