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Abstract

Yin Xiu, as a significant piece in Chinese literary theories, expounds the important concept of “Yin
Xiu”. This paper distinguishes the present interpretations of “Yin Xiu”, and argues that the piece
presents the Chinese traditional poetic idea that a poem or an artistic creation grows naturally
and dynamically so that it can be shaped into an organic unity. In an excellent artistic work, the
feature of “Yin” and that of “Xiu” are related to each other in an organic unity. Neither of them is
fixed by any stiff boundary, or forms a concrete relation between the whole and the parts. As a re-
sult, the work can always produce vigor of life sprung from it when being interpreted.
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“BE” HEBRAT, RH (BFH) REATPEARNERER. IBERKNFER. “B” . “F”
ZRRFHE—HRR, FHEBEK. “£” HBESHINRR. “BE7 EREFHEESHER
AL RE S .

XKigid
SCLRER, BT, BEHR, AG—

1. 518§

E RN ESCER ISP EE M — R, (FRF) MR T P E SO R EZER Ve RAHE L 5 AN,
ANFE SRR E4 T SRR TFE, RFRE. FEER. QIERN. H3R4ES8, FIERAND 5%,
R B [H I 7t LA BRI 2 50 S SCAL f FE AT RV RE IR 6 K, [ 55 Y DR L AN T e 4 8 o B AL 5
A CEEGE, B2, BRES, WEZH. By, BET, WET0, BAFTE, Mk
HIy” [1]. WSOl “EEH, BAMXE, SWEs, Mti#s SoorhsEe , iRz g,
MR, L —RER W7 [2] FiaBed R IR “RIR 5 & 5 E R RIS,
Falds iR B L UAMIER, REENRNTE, FREPHRER. 5S4 MemiBa, “2HL
TR CRE PRI R LT B [3]o RN P SC AR HENT 5 . e b I e SRR RS e R B R o RSB AE AR (3
MY 2 w7 IR A B (WRIEE) M), R R NE” o BRATREHIE PSR
SN C“EXZHEIRE”, LA EEET H “unit CCEHET ARG AL o BERSRU YR
FIFCE” , MERGE “EAMAREZ CRhET B[4, BBYRARIFE IR 7SO e e
AR, FIRHER. B2 EMBERFEARARR, & “ B 2R BE, mEARETEN
fEdh, IR BRR” A SFHA) BRERKRE, HAT LR B IR P, il A
P ‘Baks BIAE” [5]e LA BRSO R LTI R B AR TS,  la Whd th 55 s
RGN “IRE” , SRiE T EARIER; RN FRITRBEIERE, Wa s, e <R
5“7 BENAE, (BN, TR R . “F7 JEIOIAATE, AR BTk,
PIE E SR R S0, TMRE T XIBEAR . hEAREE ARERE . O B R BB
WS, BIREET COLMEY - WEFRRE, BV, FAF, B, ExiiEit
HREETAUR, RUCZHRE, AHAR . BRTE, EWHAREEMEZTU, BRI
TR, HS LIRS, e SR —T =, X mi—” [6]. FrLAIL T 2 ARG 5 A0
HIEN SR S 7 ST

MEZEMEERRE “Rads” M%E NN, “BaF5, JUHER, RHET SCFm AN T 307 1 —FhXUg
[7]: HFEAfRH “Bas5” 2 COLRMER) hHERSESENE,  “FI5” . BEAUE. MU IR, 45
IR “JR7, SRRSCRAERR “3C7 XA [8]: sk RS COLRER) FIREIRS5RFIBX 2K,
YONETE WL T A E AR F RS EAE, BRSO T R E N RLS, “BRFB” X TRS5AESH
B, FEFET (HS) MSAEFE. AEME, XEEEMERRREAIRANRIT “FaF57 155 INIE9].

PLEFIR I R ER T E, BRILZANEE RS EHERMN FA R EOCEE BT IS “SCOME
o7, ATRARE R B 1979 42 2014 EIATIE SO 96 FW, A 1999 SFEITIGEERE AR E . BT
MO RIFIEME LS MR RRSL, A 2 @S (A5 MRS, BF 11 518 SO SO B H
RUINBETS . WAME LR, T “BRIE” WA “ R .

N5 2 40 B R R A B 75 7 IE S S IR N, DA TR IEIAS 2 o R 2 S AR B8 H U BRAE (R TE D

©



“WaF" LY

(EZEY « CRE) =R “k” BE (RED , “VUSK LA smii b, 208, 5k
R EREREED) M B EHR) 1 BHRI(BR) I “87 , R EE A CFREERNIERBES. (B
W OCHARER, MR R” ) IR 8 CHAR” DURER[10]. SERTRHWCH B £ T B, ET
“a7 , REHEER M CAESHRM . TR ERISISAEE” o B (BRFE) RIEG BB TNLRIE
2 (ALY UGEONH A FEENSARE B4R R—— “GQEYE” [11]. PLEMRATR AR “Fa”
MBI E R, REREAENCH “HEEENSERE” S005EE, AmEdian “JEEimKRAE”
ZOURT, RIS S .

B SO AT RS “FaF5” S5 0 RERATHR, 2EDBRIES 2AEET. Bf
RFNER R BHT AN PONR . RBATER IR “ B 7 g “RaF5” 1) “HER” M “E=HE” M&
i 7 HRE, EE A (BEF5) mrh “ B 07 — iR FRIFAE b FR(William Empson) 830 % R 15 “ambiguity”
DA “l i 47 M EEPE[12]. BRSBTS, o “Bads” Wil “EE” M bR
“ambiguity” (BN “H X7 )SEbR ERAFEM, prESHESGREgTEE N R R E, B “3C
HhEB AR JEFEE—NMREBUEEG W R A RN BT Z L, ST SCREM SN 2 XRE[13]. #
PRAFSAE PG SO~ PR HVE A i b, XSRIE R 2 U R B B A AR . Bz, BEE “RE7 B
FOARET M IRAN TR R, SRR T AR B NS R fE .

2. “IBF” FUBEREER. BTEERBFEYR

NER KR FHT TR LA, QEF@E) “FH7 KN “F, RN, KEAR
THIRETFAE, AREEARFZIEEARZAL: HIEUT e 5l RS ER. TEIEL: BT el
s, el “RFHAR” o« AT “F7 BIAR R KR EIRE IELE “rEae” FIIRAS 3 AR K it
, HAEeaE—nah, BESNAR. “SXHR, AR OWE, &mER” £ <K
BRALDE AP0 5 AN O R Ay o XSG “REFIEYS, ESEAESS” , BIE 1T “FF7 AL, eAFT
ZIEMEB L. “BR” FFE2aER. BAARREEM. (UUETE) R <R, wh” , A CHHRE
W, MUNBEECU 2 B 5REM. FIRE XA R, “RORZENER, HEZBRR” , T iR
SRR R, EE N EGERITIRIT. R Rt CSC B, KR . MRS, BTG
THIRENZS, Wl H” , ATLUE BIEER SRR, EEERE, W ORISR BARR) SR
S, BABRERE FHRE . RN, SUESCAHN, RmsEiE, RRIEBR, BIXRABHME, I
ZHREREAR” RS S BRI FRRA R G ARSI 17 ARAE,  [FIR SORAR RS, A R
M. [FRINTBRIRE LS, XgEul “HFEE AR, BIAERR” , JBRMGZERE., AN NEMAZ “FR”7, B
BATTEIN S “BEARARENE, TRAKE S [14]. XIBEEEHE T “Ba” . “FH7 5 “BW” | “E7 2
BRI AR S 2R, XA “Ba” o “FF7 BT RN S E s, FHAEGAAN, BREAREKR. )
AERMR A EEF . S A =FWHEAERT, BA “BFH7 BRI SEE s AR Mg
BEAWT R SRR A . A “B”7 . “FF7 MRBOORA4?

3. ‘BB “F HEE ‘= HBESHOHNXR

“RaFE ARVEER . 7 HIES 5EARCR. XIEH () R SCE i s
RE, NEREHAETTHNS (FBFE) REA? XIMAEEN = (M) M, “FHEkta? HascH,
GElE, 5%, SR, wae—iE, RmABES., HREZAEN, WK AR, 7 XHH
A JE A 4% B A MR AKX A 1) SEEHR SR U B S 2 %30 7 BOZIE B 4 Y o il A BSR4 1959 AR (SLL ) 4
PEAL (The Literary Mind and the Carving of Dragons) H “HHl4—4&” M-SR T (M2 & (Organization,
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or Fu-hui), #HIZRIEHBASH S ZERENS KR, b s COOERaITER) itz
T “ARMAER” 248 “ AN B R BAR G — ", ZRAMEM R — N EHUVE, LI “ UK,
MM A ST i1 AT SO T #8020 DUES, “MPBAEEER” [15]. HUmT L, Ee (Ras5) &, (i
2) RaEMIE “s2” RS ARGE 0 SRR R, BIMEIXFE, XU N &350 4 FE AR 1 i) 22w A HE4%,
LEAENEARIEM ARG — A BB AR T s A dr s, BIFrE “DAEE R, HIONERE, RN
UEE, ERAEA .

“Bar . “FHT ZIRANBCRE . ABUEAEN CIRE” M CERT @RS Y, ST
PIEAT B R . (R« DR - WIN) “EHWBS” , RUIRBRERZ, £FNHERKEHEFS
PAX OB [16] . SCERMIRIF WA ZIRE, FMFRE T 2R HEHETERE. “&WH7 2xd EiRE
E R RLNIER” MAL6]I I In 2, BdE “F50) 7 WTRETIFE R BA Z RN . M2
PRATEWEAEAE “BE—T =, N ZI—" MIRR. XA BIREE M “B” .« “F7 ZRBAVER,
R B30 9 AT B 3 23 1]

BIEAR Y “RaF5” AN R R TR . TR 1A SR A I S, ALY
(Ba75) RmSes AT T R ¥E . it (F255) i 4N Latent and Outstanding, H.97 “Ba” Fi1 “F5”
£ 4 latent elements 1 outstanding elements.  “X elements” JERNFIF SRR “FB” 5 “F7 RIHZE
oy, [FJET—NIEE FICl B M CYFHT R, RERHEER: E R XTHR IR
¥ (an opposition), PN EZ (elements); ‘BT 8] “HHLUEER” (an organic relation)/E—id, TR —A “FH
BB (an organic model). £ —FEfEMmH, WEAPEERE—: RILKMWAER “Fh” Wi, “FH
7 e R IR IR I . EXMANIIRR T, S50 AN A PHE R — N . T 2AE “f
BLG—1&” HELah B 7 —28, fhit “R DI 955E, FRAF5” ¥R “Thus, in the bright flowering of
literature, there are latent elements (yin) and elements that stand out (hsiu)” [17]. “ZZE” FIAREILLE, Wits
SCEPRSE AR, T R o OEE T R 3h 4416 “flowering” AN 2 H 4417 “flowers” &5 “ 3
&7 AR, HARFH) “AEae” R RARNEEME, MR T EAASRESMERIL, T “ I
(flowering)” — il AN R BR T8, Mismid “162e” M ERSE. Wit ERR S —1
AR, <R M “F57 REER, @ RGN LR IZAE (operations)F K B 2 HAE . X RIS
SBIEBITRA“F5, Ribde” R4 KR IS RE . 4 B S A0t ) i B 1% 2 “ Similarly, great works
of literature possess both concealed and evident excellence” [18], {HZiZIF A HIG “Fa” . “F” Fiig
FARZH, B4R . 50 2t A B H i e — A B ST “Ka 75" A SRk SR I A 1L

PEAST B AR R NS R W

AL, EIE AT S AT “BaFs 7 X —EEJEEE R ENS, RAOTER (BF5) W20 7 hEL S
MERAER . IFERITEF M. “F” o “F7 ZMRAENBRRE R, HIEFEER, “52” 1
SR FR . XMEAERERES, (FRA “BRE7 BHERERAEES . X SE =FHWMHEERT,
T I S (AR G AN AN IR R o B SRR AN W R AR A T
E&mH

ASCRAL G AN RS T 5 A SO Fe 3 2013~2014 45 FH ARSI A E > OE, WH %S
N BWSK201311,
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