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Abstract

This paper begins with the connection between regional culture and waterfront landscape design,
and introduces the importance of regional culture in waterfront landscape design. Then it dis-

TESEE .

WESIH: BEE, RAE. T RO 5 S R 7K 5000 28 1) 58 5 8 T —— DU N 32 90 (78 3 B B ) il ).
#eit, 2023, 8(3): 2059-2068. DOI: 10.12677/design.2023.83246


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83246
https://doi.org/10.12677/design.2023.83246
https://www.hanspub.org/

EF
an
Gl

cusses the application of regional culture in waterfront landscape design, and further analyses
how the waterfront landscape should be constructed under regional culture according to the vi-
sion of the waterfront landscape of Changzhou City Ancient Canal (Xiyingli section). The aim is to
provide more innovative and humanistic design inspiration for future waterfront landscape de-
sign, hoping that the historical culture can be well continued, and further make the waterfront
landscape design better serve the actual needs of people.
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Figure 1. Site function chart
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Figure 5. Parallel universe mirror installation
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Figure 8. Aerial view of the site

8. Hith CR[E]

DOI: 10.12677/design.2023.83246 2066 Bt


https://doi.org/10.12677/design.2023.83246

3. AR K1 9)
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