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Abstract

As the atmosphere of diversity grows stronger, and disciplinary research tends to saturate, the
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stagnant and closed-minded approach to artistic creation is no longer viable. In traditional Chi-
nese art, there have been attempts to actively absorb and integrate into modern culture. Contem-
porary New Gongbi painting is a response to the transformation of traditional Chinese art into
modern culture and shares a common pursuit with visual communication design. This constant
process of renewal and transformation is not only applicable to Chinese artists but also allows
Chinese art to gradually diversify and present astonishing new scenes in contemporary and future
contexts. Xu Lei, hailed as one of the most persuasive representatives of contemporary ink paint-
ing in China, embodies strong modernist elements in his work. It reflects the fusion of contempo-
rary Gongbi painting with design elements and the mutual influence of visual communication, of-
fering a refreshing visual experience and conveying profound emotional significance. This article
primarily uses Xu Lei’s work as an example to explore the integration of contemporary Gongbi
painting and visual communication design after the transition.
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Figure 1. Mouton wine label designed by Xu Lei in 2008
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Figure 2. Xu Lei, island stone
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