Design 1}, 2023, 8(3), 1640-1646 Hans X0
Published Online September 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.83198

ERASHEMFEEIE RS0 R SEE

1§orst, R
WHTEL TR, R, WL i

ks HiH: 20234F8 H10H; FHAHEM: 20234F9A7H; KA HM: 20234F9H14H

B

TR E S RBARIINE, THEDREZ SSEIF R RERTTBEMAYE, Ad—Pi#
HEMRE AR, EE R ANESATAERTR, XEFXEELREHARRESEY
FRENRRRACR, HEE B TES T =M T 2T T RBARZARYR, FHEARBEHER
RN BRI BRI, —HMaRE T AAEMRE - NRERZ, SHRERERTERZN
SRIFTHIRR, #RICRIAEYZT L Q137 5 R B .

XA

BRI, EWEH, BH, BT

Experiment and Design Practice
of Mixed Dyeing of Tuber Dyeing
and Plant Transfer Printing

Bingqi Fu, Peishan Li

School of Fashion, Zhejiang Sci-Tech University, Hangzhou Zhejiang

Received: Aug. 10th, 2023; accepted: Sep. 7th, 2023; published: Sep. 14th, 2023

Abstract

The process of industrialization is accelerating with the development of society, and the plant
dyeing technology is consistent with the sustainable design idea of green environmental protec-
tion. In order to further promote the development of the diversity of plant dyeing and clarify the
weak link and development direction of the current research, this paper mainly studies the mixed
dyeing effect of potato dyeing and plant transfer printing by experimental method. Through com-
parative analysis, the different artistic effects caused by the three process sequences are analyzed
to produce simple and elegant color changes and unique abstract pattern characteristics. The fu-
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sion of the two breaks through the single dyeing and finishing technique of traditional plant dye-
ing, and attempts to explore new ideas for the innovation and development of the future plant
dyeing industry while making changes and innovations of its own.
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Figure 1. Plant transfer printing

1. tEYIEEEN R

T E, AR R AR R AR TR L, RIS Y RIS ENAE, TR AT R (] i)
B¢, XWEFRRMSGSET A B, RORERMEG AR, HRHEROMCR S R OGNRER R RCE
MEE, R TR -NEGHEDROTZ,

2. BERESEYHIWERLTZXE

TR T 2250 2R =R F ) T2 AT IR A T, X HARRIBT TR EREOR, ARTE
SRR B OGP, IR Bt DT SRRV Y, WHE TR L2 LA
R, BTAFETZRFRRODEREREE, EFIEF 7T R T E R T
Py PR R G S BR HEAT 1D 35 o

21 ERBEGR

FRmp g, WANEER MU T RO TZ. SRR R AR TR A R S
SRR AN, AR E A SR TE TR F A &), W E Y T2 E AR 6 R Hh
FRE 7, ALtz DAL SR A R AET4E o W RIBARA 20, IO, 50, BRERK
. R OESHAE BRI EERK 3%~5%.

211 HRRIEE

H TGP GAE KR YR LER S B, R SHYPNEREIMSS, B UIEARRER
Hh e FH AR TR T et

Tk A4 E RN (40 TR 60 32).

bt S Bh7R: 500 g FEE, WIRL, K.

TH: Eie, Ry AP RN R, PR RS — TR,

2.12. Z@IE

SRR G42:, R 2 F G0 e v v TR IR e g, SRR IR R [

1) #4250 g EEA 1 kg [RI7K.

2) [ AR BEGLFI(AB) S5 7K LA 10 g/l BIVR B LU BITC fl 4 28 AN ae, R & QL n Tk 78
SR AL E.

3) WEHEL 1 kg IH/KBNE MR ZEE —/ N RLE.

4) 47053 GG ITHRHT TR R TN B B e, 4k /el DL E

5) WU miR gL S B TRL, R, IR AT IR .

DOI: 10.12677/design.2023.83198 1642 Bk


https://doi.org/10.12677/design.2023.83198

UKL, 2l

2.2. EIERENS

221 #RIREE
TR 4t Gk (40 S2A 60 32).
Qebt KB 500 g R, HIBL, THUK: ANFEMSREEYIH R, BRETEK.
THR: —KMUTE, A, REEEL HR4E, &, BEr.

222 EWEE

AR T SR WU F BN 2R AL 7%, JaRe TRDRHEON 056 AL BT 1Y) 28 B i rh 28 37 AR TR 2K
Ry HREATR .

1) EBEAT R ENGE SR, 7 B SR USRI 5 /K% 10 g/l AR B BRI G AV, BRI IK
VRSB GG AT ELARAE T, R 70 BTN PR B GAR hR I, R BEG IR T R I TR A
PSUNIE S UETE

2) BRI LT B ARG BB TR b, R P OREE RS SR AE A B DAR IR, R RN —ILTF
SRR, T AR 400 TR HE SR S A ) AN TR} SE A G

3) KPP RN Z A, AR KRAE — /N AR, ZEE e e, AR IRNA J15 F B TR
AR, STITPERAITTRL, W EAEYIRE, 93] 7 ENYE A RV S KL 4R

4) KRR B TORHG T J5 BN BRI B — /N A, (R R 70 & T A YR
B, SUaBURmoe, et S B S E R R ZARACR .

23 TEZSLBMLER SR

FEZ T gt R, REREG ORI R P — ekl et bR IE N E A SR A ;
M R SEY R RE S, WA E R SR EEMmS &, B ORZER, XAKRMEDA SN E
IR ko Wi YT SARTIIPT &5 21 T RARL ) T2 B, IRAAER IR LS LA R RIIR T3
—RPECRE LRI AR, T2 AT DARE R AN R A CORCR R SRt B AT IR g, i mT DU S By AN [ e
P ZENAE . RAAE R LR AgE BRI ZARMER . NG LG R ORNPIOECy R —,
AR ARMAMRBA LR ORG-S AR BV e et A U T LT 22 754k, I AN R Gt
Pt AR, (HELORIRIKIA S E RS, AR G SR

3. ERASHEYEIMNBEEMEZR
31 IZIRFSBAEBR

3.1.1. SERENREEER

A T EMF 2= AR R EAR R, A B R = Fb T 207 e S EORFE ROt o
SEAERHATRE A EV Y I FE 2 BT, AT DURRAE AN N o 36 B BB TR i i SR I8 B o G AT
it R TARSEFHATHRATIR], RO E IR . MR R A ED BBk, DR g T2 4
s, SEAERG S REEBRARF N, TR OGN, #G 5B TR T e 2
ARIE[7]o FoBUT 2 DL E AR TR A R 40 DA R R BN e B 28, Lk FRH THDRHON 2 B 9 b il
2PN LLE, AR G o ] (R A (20 5 e 18 18 A8 A AR €, IX — (R AR A MR AR G P
SN EEEA ZREMBHAR, BihFE CREg—(E 2).

3.1.2. #HENREEERRRFER#HIT
BT TEMFREAE, e G OO 2R A, R IR TR e () e (U A AE — 8 R 148

DOI: 10.12677/design.2023.83198 1643 wit


https://doi.org/10.12677/design.2023.83198

VKL, 2

Figure 2. The effect of transfer printing and then potato dyeing
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Figure 3. The effect of two dyeing methods at the same time
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Figure 4. Effect of the fabric dyed with tuber first and then transferred
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Figure 5. Inspiration edition
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