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Abstract

The principle of form is one of the important contents of aesthetics, permeating all aspects of so-
ciety, and the formal beauty principles displayed and reflected in the Grand View Garden in “Dream
of the Red Chamber”, as well as the artistic expression in the novel, have great research value.
Starting from the analysis of the formal beauty principles reflected in the Grand View Garden,
combined with in-depth research on the colors of the Red Mansions, the article extracts the core
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design elements of the Grand View Garden and innovatively applies them to scarf products, in or-
der to spread the aesthetic ideas of the Grand View Garden and even the Red Mansions, and fully
demonstrate cultural confidence through integrity and innovation.
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Figure 1. “Sun wen’s full picture of the dream of red mansions” Jia zheng you grand view ten
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Figure 2. “Sun wen’s full picture of dream of red mansions” concave crystal hall talks about
poetry, sadness and loneliness
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Figure 3. “Sun wen’s full picture of a dream of red mansions” Jia zheng you grand view gar-
den scene 6
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Figure 4. “Sun wen’s complete picture of the dream of red mansions” Jia zheng you grand
view landscape Il
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Figure 5. Lion lin wenmei pavilion

5. YiFkicligiE®

33 BES5EE

WARE BRI A SGEN 2 —, i DAL e s T 7= AR TR AR, TR B SR R KA R
HEMIEMR, s —FF 50— FHEB AR LB LR N B SR L VR AR E A S 20 A DL 2 I,
WA Z BN oAb NBRAR IR B R, 45 KB ALK AR IR RIT R 245 AR S EAR S AT AR .
K A A A KT AR AR, IR BB EE . MR BAERRLR, BEENTHNHE, SEEER
W ek, SFEMSEEE MR SO EIERL, AR EAN R SR S A . TR S M ¢
FIATFE T AL, FE AL S, NSRZERHATHE, ReE 2557 mEMRGRGE.

ML KR, 8- ERSIE: “—f5l NGEBERE, 7l — R E ek w3,
WA, SHEE. S AANER, — AT, PELHR A Bihmad LBy, —iafh
BHORERE, Bl —RIUGHEESE, R, 2aBeg, mnk . 7 UL T, 5%
EREEMM, LhR MR FIMNF AR LS. T E A RIESE, (R Ao 1% ey B 5 A K A
RMAL S ERME LR, HERRLRAEES B EIRNEREETR, BrREERSEEZR
IS R BEHR . TIAEMA 20 Ja B 3 A R P R i (R I LA LR B RS SR BN B A B, #7741
LLZ JA RN IR N 52 5 )55 (B 5 DO T AN G AR K B 53 3]0 56 S A P eAk A 2 e, i A
ik A MAREEE DR A O, PO F PIRADRIE A L, AL = R K5 b
LM OTTWIAN K, WRE TR HE W E ) LB 15 AT A% . SRR KT, £
Br-LRIEIE: “F AT e, BB e, AT AR, LR R My, B
AT e BLUTAS R S HODATRIUR U S, A RREUE, R B, 7 SRHTE S RE R 2R AT
PrAL B, TR R T E I R AR S P B R R RS R R RATH T AT AR AR =
S AT S A R R LTGRO AR ORI, IR R B RS IR, AR ariE. L AT
TGS, ERFEREENEGEHIMET. = ST 7 RURR S 5 AN PORHE, Wikt ()
HiE:  CORIERMHE, HEMET. 7 TSRO, ORICGEREN, BRIz, HE2L
SIEE, KIAAE. RN EKEE SRS GRS RARREN . SCH ISR 21 G BT KARRIE,
FUEMBLEE N 87, WM. BUTR R EHON R, JF AW B BT e . TR

DOI: 10.12677/design.2023.83105 864 Bk


https://doi.org/10.12677/design.2023.83105

BN, TS

R, BT DABAR R AT AR AR -

e A ERAERNT, EHT-ERIEE: “PAIN, ZORERRIAR, Wimises0n sk,
St R A by R B, T H—HRAEAR TS, RIVFZRE, oh 2k, B0A 51 &, B L,
AN, HAEERESE, RWEN, s sl e s, S MY, BfenakE, WO,
EHEF L. 7 [, BA—RIERCH; ¥ &SRR &, —NI— PRI 10 TEk i)
AR, BHEIAG, ERHET%, . SRS AN —B, AdolEE, AdoEBEAS, &
AITE, HEERIAMSF T G, RIS+ R SiE.  “E =D as bE, —HBE F#ses, R
AN LT EANFEEA TR, #E 7K, WM E T, REWE. 7 LREEETRE
HEZME (B, Cok) P ERRE, ChPrd e R A AR BRSSO A, ERIR T
MR B MEPI O R B KR)Er F7, SOR Frid & AL A B, AKX ERE TS K
FIRARLLIR, TR TE A2 R TR G RAMES T —R): KRBT, RIRBAOE &L /1,
BAGER, FRIESHRE, BRI LR, SRS AHE TS k25—
ERWNEE, N MAEFRERIMERRAAEGEE. JFHAZRIEN P nEE, &8
FEMAGR, PO 7R e, B3R BUR L e . RIEHETE.

BRUEAEE A2 Ab, KM B0, [RAUERR 7 e Sl rrER, 5 Rasmaras Mg
PRy AR BRI HURR . FTAEIAD (L) o i LRy = (0 5 305 NAR LS RlAE —ik2, BiE%E
RGeS —BeRBEAABARERIEL, MR ARAERN, ENATW DR EMGIEIE, 5w
PURBEN, SN, 129 NIZ R B SR (R 50) SORAH B A G — 1)«

4. BT RBE RN AR R T HRHSeRk

AR L ey — e B i B IR s B v, U al A, W2 KA Z . MEEZ et
WHIRIE, NSy TsEHMEZ 48, R SFMAEMLEE XL, BN T IERK—Migir. B1E
AT MR, R MEERFEA SR BHTHEYIEN, 4 2a R A S E N ki B i
G—BARR . HMEEEFSEERET TR, KR L 22 R N 5 22 h b fE VL, AMURF
T NSRBI E—R N RR T 2807 () e Bis, RN MR T I Scibist 2 4
BEPMER S Z R, RER THEREE, NIRRT S BEAE .

4.1. TTEERN

fEEFHT iR T KW R 2032 W N NBRAE, $RE M o BRI, /K, 25, Y,

7, WWMERNTCENTT S RAT T, IR 1.
4.2. BRERN

BEIATIL (LR T (A RIS I T2 2, e 2,
4.3. It

Bt ff i S RS 20RO, BN R T2 th 2o, SBAdA . @S M dmt
e ERE. iz HEE IR AR . g XK S R SR . —VET T BTSSR R R R X AR 1
235 1B REBORAREIL K I S A 3 A 1S 25 SRR I L N 2 355 I AT T s S i A i s
Wi, —RK—/h—E LR Bk, 2MEALREH T a8 B b HIFREILT, HIEBEEERKR T
T HTHVEEAR DK A B, 5RO I R, 22 T R EEUR K R MR T,
WMANHAR 2, BRI B2 LK RE, A S G 20T, WK 6. K7,

DOI: 10.12677/design.2023.83105 865 wit


https://doi.org/10.12677/design.2023.83105

B, a7

Table 1. Extraction and application of elements in A Dream of Red Mansions
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Table 2. Extraction of colors from A Dream of Red Mansions
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Figure 6. Display of silk scarf artwork
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Figure 7. Silk scarf rendering display
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