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Abstract

The emergence and rise of pocket parks are favored by people, with the proposal of urban renew-
al, there has also been a boom in the construction of pocket parks in China, but because the speed
of pocket park construction far exceeds theoretical research, the construction of pocket parks
lacks scientific theoretical guidance, making pocket parks have many problems. This paper mainly
analyzes the current situation of pocket parks in China under the background of urban renewal,
analyzes some common problems in pocket parks in China, and puts forward corresponding solu-
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tion strategies and optimization schemes, in order to provide suggestions for the subsequent de-
velopment of pocket parks in China.
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