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Abstract

With the increase of code-switching in Chinese pop songs, the misuse and overuse of English, as
embedded texts, has been continuously occurring. Under this circumstance, based on previous
research about Chinese pop songs and the use of code-switching in pop songs, this paper uses
questionnaires to explore people’s attitudes to Chinese-English code-switching in Chinese pop
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songs, the targeted audience of Chinese pop songs with code-switching and the audience’s relevant
social attributes, and the variant acceptance of different forms of code-switching.
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1. 518

I JUAE, B & 8RRk SRR, i (Hip-Hop) . 35 Z2 15 1 (R&B) 2 7E [H P9 FO AT 42 @ ik, 75
J7 AT B SR TG A WA A OSORAT B R, DORETE RS A 1 I G BN St e LA AT A 2
LAy, — SR SR S8 B A S I S SUIRANTE SR A TS o AR4E Goffman (1981) 1) 15 fith i 45 3
W, B — i RIS 5 R B Y) R [1]. s K E M SE %2, Gumperz A1 Bolm (1972)#2H,
Yist. W8NS 53 S RENE SR ERNIER, I HXMREEEPIT AR e Z R I[2]. A BAte
B F 5 AR B — A5 — R E 3, {HKZ A7 Heller (1988a) Wl i “7E— AN 2
W, A —FE S . 7 (3], p. AMIERSFHNE S AT LLE Y, A g SR A (R AR o] DA — Fh iR
T4 R I T 2

XTI TR, AR 1R N B S — R S A, JF e IR E ok, R AR iR R m] DA
HFEAMARIEE, A BICE SR EAM S 5% . BOARIEK—ANEEH LT 00K sZ 2 F 51
PRI N B o 1 S . Auer (1990)IA, 538 B A 5% BG4 2 AT 1l Ao, e85 18 1)
T IE NIIE S S0 ANE F e /1[4]. A MR IE R L rT LR /E R BAHAS R, (LRI T Ax 0 s it tHd it
AR sz FEANRAT BER I Sk . R, W AME N EE S 53, HX O A2 55RO FIE A
NI T, WA 0 11 2 3 s DRI FH B3 P 0 5 A 2 e T 5 B 2 L B = R A5 1) . AT
FEE LA A 7 IR T AR (FHAh 2 538 )% o SCERAT 8RB RS IR S, AR E IR N S
TR —E R,

2. XakzFidk
2.1, PIHRITH AR

B 28 90 SEARLAK, Rt b SCHAT Al B 1A, AR SCAIT SRRl 2 ST o X6 T SCULAT Bl (14
W TERERT LK 2008 EAF D900 F2k . 2008 45 /e A7 LATT, X o SCHAT kit (R 7F 72 3 22 G b SRkl e O T
SR T A SRR ] AR SCURZERFAES] [6] [7] SCEANMELB] [9] LA S AT il Al vy i S0 (1 il A [10]
[11] [12]. BefEsR(2007) 45, HogiiifT acinl oA AR e, AR, B +FE B2 % —. —A
PRAEHF s LMEST ARG RR[S]o B T SCAHFAESD, B WA (2004) U AT Sk il BRIV — R SCa 1R, “ B
AT AT R AT RO SRR, A SCAB AR — I, WF FCRAT AR AT DA BE SO AL R, SRR
WEFCRMCR[8]. F34h, ARG SRR AT 3] P AR Bt A2 2] 1 S B AT EAL. i, £ 1J%(2007)
W R OSCRAT AR 5 R R R L AR A R EARSSRE B R TR R R AR AT UM B
REF I % 5 A5 [10]
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2008 4F- 2 Ji5 1B Pyt H SO T s (AT 9 S IR kAR PR RN G M R AE . — 7 T 4R ek A T ARt R
SO AR A [13] [LATEATRI AT 59— 75 K Al HR SCSCARTR] SCA B i 21005 R SCAR, AT 3G in 77 o
SCERIA) JEBE[15] [16] WEAGFEH[17] [18]LA B AMSE 2= (19155 J7 TH I 5, oA 56 SCERA Hh i iS
IR R Z . B 3(2016) i 43 AN SRR KBRIBIAIEY , AN AME 3R IR S SRR R AT
Fwh % TR TR, MR ([15], p. 105), LM @H A SRS . RE(017)E (b
SCHATER I BT R L S I REY TR AT AT T IBRSFE R E SS ThRE[LT] . MRSCAE RS
(2015) 42 i, HHSCIRAT ARl X ANDUE 2 B M, AE A0 AT mp SR AT A it B A b B A 2L
AT B — PR [19]

gE EnT UL, S AR SO T R R TR T S I R AR R R L, IR AR DR SRR R T
ARPZEAL, ST ROE O SCA RS B S TR, RIS X AN S A A

2.2, FATRENPIFLERARARIRK

Armistead 1 Monroe (1983)%&7~, &kl A1 ) TE ARG e I Gdpe BB 1 B p Al 2SI AR R -t 2
ML TR TEFAR L7 IR A I SR [20] . (H A CER i B R R e ORI T AR AR LA RGN, I
HoKZ RASTF U AT ach . RE TSR IR A 29 At S 47 sk il 2 v 220 L, (R
A RA I B RS FE  EARE F D, HSEAMER AL, EATRED. thsh, B SR 2 R R
TETERD VR A IR R 5 DR *has B OSCRZEFAFAE . MW 3 Fg FE PRI BRI 15 i JEE FH B 3 B8R A T 52D o

[ A AT B B R R e S O PR, WERXT R EBCN 2, B8 T XGE M L5 KA
TERFFE @ T, IR 2 B ARG T N5 [ RIE )@ [20] [21] . BEAE AT & SR S (140 Ji LA R AT
BRI AR RGN, ST S S S AR RN AR 0 AT A R R B R AT T R
o AME S35 [22] [231RHEAD i e (AT A BT AR I A A 22 B SORIE IS A e M ThRE A 3R 2 iR 72 . il
Lee (2004)fi i, FhoeiBAn i AT 1 56 A5 A0 B 35 43 (1 AN e AU B BRE A B3E SR [22] . Wan &¢
N (2018)HF 5% 1 2K V4 . 25 iE L % i () D RE 4R D 12 RS 5 IR B 22 At [ 5K 11 55 ST 168 [24].

B BT T T 1 SCURAT At b rh S R e X Th B8 A SR BRI [17] [A8]MI S5 #4FAE[25] [26]. 5K
/INAT(2010)32 FH B AR A )RS 1 A SR AT il R T E RS R A, 4 B R A Al SC AT A B R 2 A
b, AR FERBE A AR R SCRAT T 23 25 4R 2 U R T A AR RIE A RE M [18] 0 22 ARTEX S (201 2) 8 i SHIE
SINTRIL, “AETATAHHI R, EARTE DO R BRI A AIVEHE S T N 1 0 MR AR N A ([26]
p. 142). FECHRNERSY 2 N EER LU B A . FERF R T L, B S 2
FN[17] [27] 9 B B S AE R EE[18] [26]3EAT SEAE /ST 25 BRI WL, 3@ V25 il B 05 3 1 T Akt T rh g
BRI A B R T D

3. MRA%E

AT FE LB G LR SR TT: 1) 0 E W O0ns o SCIRUAT i o f) rh S SO R e 4 RS FE A
a2 2) HSCUAT ARl R A R I BB S T UL S IR A 2 SR ARG 3) Wi AN T R SCRAT Akl
AR AR T DL 2 0 708 KM 7 4 BRI i, &l 82 0 RO & i
. AHERGILBT T 1088, HARTiEs KA R YE(EER A2 P), Ha) BN 51T 38
KA. PRlOEiE SIS R A IR, BULARERI D THERED . RIEFERZ IRy, RS
FLU 3 21tk H 15~20 SR A LR, 27 ik 20~35 L4 E, 34tk H 35 £ UL BER R MR
Pikilsy, AR 57 AR R UL LR ES R, 18 M RAKE¥IE, T RARTLUTHN
JZo LRI, A A AR R AL 35 B LU SEPIEAR AR LR XS
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() H AR NFEARRT & o

AU T FEZERICA 70 vt 507, IR LA SO TR R e Her A2 S e R B T4
FOR A FEE S T SR il T S SO RS I 2 AR BAFAERR R, MR BB TR E RS
X PR SCIRUAT B R o T R i DL RE T 2 1) AR S, I RN A O AT SR

4. BRS5VWL
4.1 WA T AR SORITRA R IE R RIR 7S E

VB AR R, F A AT AU o SCRUAT 3l v DU T 4 I B4 32 R B A (57.32%) A
XA AT ARG (U 1) XA R B S AR RR A DU A e ey A 3] B A T Al th
HEABHE ISR — B JOEIRNTEE BRI M EZ R AT, — T, Bk R AR
AE 1) [ A1 SR N AR 46 00 [R] I AT 66 2 T P SC AP e B A A B, AT 5 OR B 98 00 S S, el bt
BT XIAE AR IR, R IR — A AN 2 T & L bR, S —J5i, 15
P — R s T2l (X T S, B A H BBUSE 1 [ p r Ax ot 2 0 SCHU AT e S (138 SR [28]. HESE Tt
FE (PG AR S IUZE) A B TR A e g i o kil R 26.1%, I HLAA — 2 DAE A i 22 2
G I T S AR [25] 0 BEAE P 5 8 AR XU AN 5 SO AR AR TR, DUIETE RS AR K B S Al 2k
PN ER

4.88%

/ 12.2%

25.61%

57.32%

W ERFECASREAN T A, SRR
REB TR AT, BR RS I REAH, BEd X a5

Figure 1. Variant acceptance of code-switching in Chinese pop songs according to different ages

Bl 1. FRFI RIS IR TR PN SO BB R IR R I2E

4.2. GHEEBERROPCRITRMZRBEREXHLEYE

DUIETERD BRI AT AR il 1 2 CLEE R AN BB AGEAR,  HA5 5 P ok B 5 6 S8 1 AR AR S
ToKo WREMRAPTERATRIL, 2R F 05 HI DSBS FAR I G 5 F WA, A R EON
0.23, J&TH9MK. M HTIZ AR T 2 18] (ORI AT LU B L, 45.8%M4- 42 A (35 %
LAR) WX —BLRARH 5 Ws 20.6%01 35 % LL E NBF U ONIX —BLRARH H Mo XU, SFRBRAINT A
P2 (AT A JESTIRATERD, BRI AT S, X BB A W M, HAra
SR FHBLG I h SCAT S 14 3 2252 A 9 35 8 LR AR R N (&l 2) #0832l 1 2 Do At AT T 0 T
UESRE i 1 &5 EHEAT A X M SR AT B, AR R A28 X S B A e 4 I G (12 32 P desy» (ELRIIRS
AR T BU R 2 2R R B O D2 (1A 3). IXRM, 0 s i e e (e S R P2
XTSRRI E AR IR R B KU 1) A PSSR IR TS, R IF AR . ARAETRNAT

DOI: 10.12677/ml.2022.102040 319 BURIE 2%


https://doi.org/10.12677/ml.2022.102040

FivHE,

(010) KA G T, b SCRAT il Th IEiE R 2 DURR ML B MmN\ 3, HLE R A\ 2 TR 16 A [18].
I H 35 & LU T2 NAESEAIECR [ Bros ST oeily, DRl b g 8 i) S e N AN 22 BELRS i AT B (R TR B85 2)
W AR 5 SRR B AR AR A, DA L P 2 T LA AR A LA TE X T B SR 7 RS S8 A T
RS, WOIEEMERE, B TOER D HEAN AW AR R —E AR, EHAFUEH 25
Wr Ak, BT LG B e 3B A R AR KR, T2 2 ) fag sk, AT By AR K B A £ 4 [18]
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Figure 2. Cross analysis of ages and the frequency of pop songs with Chinese-English code-switching
2. FIENFEERRITRHE WERZX 2
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Figure 3. Cross analysis of education backgrounds and the acceptance of code switching in Chinese pop songs
3. R ERESHRICRITRI PN BB RNEZIEE RN

4.3. B3 FEREREARNEZER

0T A BB N4 52 Bin] . R AN B VR A A RS SORIE, AR E R Z B I SESCHi N o D SC L]
e 4L RV E A A ) PR AR N T DA 380 B v SRR 0 A FH (54.88%) NS E A IE INHE IR EE (49%), 5
Wr A A BB 3 B A R B8O (44%) . 22 ARG 3C(2012)i8 5 SSIERT R B, - B #i b SO AT e o 3
B BRI} 22 S v AN R AN 1 G 1B e Ve i 1S S N U E ST T i/ O N ST S
WOEFEEVE TR, (B [26]0 X KRB G U AUk T o SOkl Hh SEER A  2 ARE o Ak, TELRIE
RN T8 B AR I At b, AR NG B 5 FE B 1B i 4 46 5 BRI AR & (1) 38 8K Wnafiii], “Cuz we
are the X\ &R /we the future i@ to now/Get up, get up/FH AR 'S AT XS/t B 1 7 i 5% when facing the
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clouds” , EARHTC YR SZIN T IR [25], HREHEIT AURBIAEL, BIR T PIRIE S 26K
(25.6%). St (Yes, OK) , Wit EE F B ikia “yes, OK” (51.2%), &3 7 s mM/EH,
FE RN AT

5. B4

Bt 7 T SCIAUAT SR TR A TSI B OB E , — 52 Bk IS SN 77 U B T 4R o K AR
Wio WETCE RO AR N A S 5 E AR BAT HEAE . W Ao dfm] (K5 32 3 SRV &, W AR
T2 A5 5 A ] N (K TSR AR A LA Ry AR 15 5 2 alicin] , - B AF 9 PP el I 25 1 B B R b
PR AT A £ P2 25 2 S SCHR NAR RO T AT H 2 75 A B T akial ik

PR ER WY, SRR b SCRUAT A R DT A R L R BN SRR NPT IS, RN X
ARG RN TR T SRR ONE, JF B S THE OB AR LU (AU E R M A
ST RTINS, W AR RE % RS2 BT R N T TS B PO 1 S e R AN B PR o AR T 2 AT AR AL A 4R
AR AR P DR A K A IS DURTT A B, Ay XA R IR AR A R o [N Ay B2 Jm AR U
Sefti BT LU S 2 AT T E WARIEH AN AN S 5 8 SR AL ARG B R, DR et aficin] s e i Y
LSSV SIER R B IE T
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