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Abstract
In recent years, gaze theory has attracted more and more attention in the field of literary studies.
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The elements of gaze are present throughout the work Night Train by the contemporary British
novelist Martin Amis. Firstly, the novel’s protagonist, Mike Hoolihan, experiences a subtle shift in
her perception of her own body when she sees the body of her friend Jennifer Rockwell being dis-
sected, suddenly developing an expectation of being noticed by men. Subsequently, Mike’s gaze as
a policewoman is misunderstood by other women, yet it conveys authority in the eyes of men.
When her identity shifts to that of an undercover detective, she must conceal her gaze flexibly. The
experiences of watching and being watched in her different roles reveal the social reality of gend-
er inequality. Finally, in the interrogation room scenario, the gaze of the observer has an impact
on the one being observed. The male suspect, Trader, who is being stared at by the female detec-
tive Mike, feels uncomfortable and must overcome psychological barriers to cope with the gaze,
illustrating the relationship between gaze and power control. This paper, through the analysis of
the gaze elements presented in the above scenarios, sequentially explores the impact of the gaze
on self-identity, identity construction and power control. It also prompts reflection on individual
free will and societal gender notions, offering certain valuable insights.
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NG CATHNEEY RS — ARRGE, W R AME. B, 25 TS ELE AT, FEST - ¥
Kir(Martine Amis) 5 17— SR P00 S0 WU, BT £ 1 AR/ B IX A T AR G 303 5 R AR
Z 8] G R 5 ERD TR R A MRS, [ IR 3 T 5 B R A B R AN 1R 56 [E 3k T
AR T — M AR S EEECE  Nt, EE B < & 5w TR (Tom Rockwell) 1) 2 ) L—— R Y35 5K
et « w5 K (Jennifer Rockwel)E AN G T-. 4R 5w, » HHALIN (Mike Hoolihan) b0 B35 & 4 3
T R IEAM, ATERMAER A R? EiRELRES, SR EEwmEEY. “Akd - P
FRBANRIER, RIBRBAE BRI 7 [L]170 50X L8 AR PG -z 5 A 16 25 0 v ) Ot 5

EALELIR H 20 20 f5 Dok, EPE T SO i s R M €, EnRIE TS S g
ZIABIR R EA—MIAT N, BMASERZE. HOMERIThEE, BEX UL S AR 7 AR PR 1 52
W, FHS b, MWEIRESKMERE, BIEHERIMACE, 5RiA%E BIRAME Z WAL o0 57
[2]o T FERAR AL DR A B AL T 8 R DURAAAE T 55 ok R AA TS h . 8 DT BB 9T
o, R RS BRI (RATAIED) W], AR BAERR SR/ RS, I8
GG R FREAUERT G T B EIR AR 7, X CRATHIZE) B R AT VA b, iR
ANV EBRINE . B AR 4], DLETRATT S0 s B AR /N 15 2 N B B R ot 5 DL R 3 30K
WAL IR E S o

2. “BAER” #hik

B R SAU . A LU RS AR TR, “BE T R, U BUES.
PRSI PR FIRE” SR EME[S]. SEEHELLE, WRHMN “gazer” . REHLHIEM, MR, B
WGHEFRN “gazee” , ABHLIIR R SFAEMPAE MR T BHAE A, QR 2 15K
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KR R RE T, WEEEAEWE WRAL, @B IXFAT A 0] DA B 425 15 5 & AR,
T G AE BCNOE IR BT, 8 2 AP H IR KRBT, i NAEss i
EHFWEAT BT, 7 [4].

— R, FREROERSE . BERRRI T LR AL 2, X = A RIS T A A AR — T, (F
PR T IR E B A% 0 N 28 . S <337 BE(Jacques Lacan) i Hi i “ 480 By 7 PR G2 B B0 1O B B
fhd2 TR T HEINF NS, Hh B B BRI A AR R s EE A 0. AN, BLTE
BUAR B Bodid Al 1 RER I A IRIE R, X P B BRIE T Re 52 Bt IR HHER AN AL 2o AR dE B2 [5]. ik
- fR% - FEHF(Jean-Paul Sartre)/E (fF/ESRETL) A HEH “MNBIEM” Ari[6], Zaydism i 1 bk
XA R B AN R B ZL R . RN TEARE BT, MRl s S Iak it A8, SFaREE
AN, TR IR (R A o KBJUR « 4] (Michel Foucault) T4 o O U7E BRI /)
KA b, e CRABRIIEA ) FR T IARIRIRI K, Bridghm “ldista” M, iR Tk
MR BT I EE TR

3. (BITHE) PRI TR
3.1 MEBUTHHBNRFEN

“BRAEE . WAEWIE. 7 [ARRER, W RE IS s S ARER I, XRERTE: TR
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e [1]. Ege bR gamiR i “ RILRMTT AL, JeRFH, KmA, MAR T AR 7 [1]
FEROBE ), B MORDE 1 dh B AR R g o SR TTTIE £25 08 90 0 7 A e R 8 — 221, 3 s Xt I B AR
BEUR A T A T BE BRI SR, WP LSRR, %52 200, T EERRD S HA R R
SRR B A, ERRIABN T, TR, W ERE, MERRTA N, 7 [1]

FERLRRI “BeRRT B Bigh, MEAEBTHERIA CHBUR, a5 RERARER. AE
BB TN, AEekE, UAEENRR, 2ERECHIREE A B C, HFHEHEUMARHE
KEHC. [ETTEA BT IR IR, i r ReAERANREE B B O 5 B IR REAT T LA,
R AE AR M “GiR” BiRL, XM AT RS B SRR . 5 REYe XAt &
HIRI “SEREH” AFE, ERHERE R E ORI E KRR E AR E, Af B C Bk did N “F L
MAKIFR” o

FEAE 2, SO BRI S0 Bl S A AT RE RIS — AhRS E I PE SR 5, SRIAANIL. RS ATV EE Ty
T, REEARAE R BE ik R . RN B E AT & B IR S bR e, BT RE &7 AR X R
B & AL AR RE, 2l R A AN BRSNS, O N S X B XA B SR A A
Al R T e > (AT B FIA R B B RS, 9FF Gk & i R0 o SRR o O B AT A SR,
AT BN — g RLIAT il FERES

PRIt S AR B AR LEA B T a0 f] DR B L SEVER B EMERARIONVE R, A HS M E
HA REMEE S TR AE A S, APOE TR A DA EET AR S AN B . R, At B A
LM ZIUSR AT, SRR G (0 o SR e, B AT AR R RN B, R AR — AP AR,
HAMERIIIAEL, LTRSS T 2 1 B R SRS B FAA R -

BEAh, AN AL L 5 S AR DI OG . AT DU B SE I AR mI AL, B 2 TR IBOR 1
REFNL. 7 [AERZGR ) HEW R FE RS, 1G5 BL S b etk 2, KRR b BT
FTRERENG BT S RIRREE, PUAMIE N IR E SRR B E RPN 2 B/ 5 AR, A5
M BB R T 2K, POV HEAATE —— Bt EA AR AR ERE, X E %
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3.2. MEEA TR AR IS

AR BERLZ DA 2 BRI B A B B A 2R S . 7 [Tt T A HOK « 3430 (Jeremy Bentham)
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HREER. 7 [1XEE N RS AT B AL A 2 R EBIAR 3 I ANGE, 5K, RIS AT RMR ARG 45 3 Bt A1
M2 RGNS, S RC0BEINMR TR 2 A AR . I BE B AT X AT TR A
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