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Abstract

The creation of secondary editing of film and television works is a new creation method that comes
into being with the rise of short video platforms. The creator can obtain a new work by adding
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background music and inserting the original narration of the secondary creator through second-
ary processing of the film and television works that are copyrighted by others. To a certain extent,
the short videos of secondary editing promote the prosperity and development of the original film
and television works, but also make the secondary editing works go beyond the reasonable limits,
infringe the copyright of the original film and television works, and even constitute criminal crimes.
However, the current law has no detailed regulations on the infringement of short videos of sec-
ondary clips. There are a series of problems, such as the difficulty in identifying the legal nature of
the second clip short video works, the ambiguity of the boundary of the second creation, and the
inaction of the short video platform, which cause certain obstacles to the identification of the cop-
yright infringement of the second clip short video. By analyzing the current situation of copyright
infringement of short videos of secondary clips and combining with relevant laws and regulations,
this paper further discusses the copyright infringement of secondary clips of film and television
works.
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