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Abstract

Virginia Woolf uses different addressing to the protagonist on different occasions in her novel Mrs.
Dalloway. The three main addressing, Clarissa, Mrs. Dalloway and Clarissa Dalloway are respec-
tively the representative of her id, ego and superego in Sigmund Freud’s tripartite model of the
human psyche. This paper is to interpret Clarissa’s psychological conflicts among these three le-
vels, and how to keep a balance between her selfhood and social identity.
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1. 818

575 JE -1 /R K (1882~1941) & L [E /NS . TP HFIHUL K . /Mt (X1 TR 2R E,
R T — R RS, 1923 4F 6 HM—K, 2% BRAMNFRLACE LB 28 Ip 22 12 /i)
B, NZAMHEBIE T ZFE N A0S H RS 1) = 3R IR 22Tk g TR AEN A
B AL 2 By 2 TR1 IR O B 5% 5 P 4 o

SIS R ) =AM BRI, ARG S AT (id). [ 3K (ego) Mk 3K (superego) =#B 7 A, =%
FTEAEH . ARIRRRATOARE. WaAkErEas B QA EZ I, RARWG LA ZSACE, WA K
JER, WA YRR BARFIEY). BRGEARCIERLAE, AR, SEGFRIRNE G ER
AR Z 78 4G P A e [1]

AR FRAENYE GERIE RN Xt ENAMMER T ARKIFRE. A LSiE: “Mrs. Dalloway said
she....” , BT RIA)F&Z “[alnd then, thought Clarissa Dalloway, what a morning....” , #cja—H) LA
IR &5 . “[i]tis Clarissa, he said.” MiX B 0] AR Bz /Ml E AN AR LG4y, M I8 RN (Mrs.
Dalloway), | “3ohifiyh-ikig " (Clarissa Dalloway), 3| “saifiys” (Clarissa). SZbr b, /NiiHik
LT B AP ERIE, B KK PR A (Mrs. Richard Dalloway), R 77—k AR H SR iH HAt £ S
EHINA, REARMFRIEHEER T ZE AR RARK, BRAMER. #Eg, Db “whim
7 XAFRIE AT 7 253 Ik,  “IRIE RN T 17k, “IahiinyBalig 7 1T 10 ke MR
FEEE BR,  “Oehimnyh” ARERATR, RN Th-AiE T REBMRAE, W IR RN B A S
BB ERNT IR A, IWSFRIBEH KBRS, SR LI Z /AN 3N A — 0B R AR,
AL BRI AL, RAAE “TRipiys” M IR RN Z AR 114 .

2. ZEHRIER: RHED

AR PAEENE AR, REFITE R IRBIER 2] AN, “ RIS X AMPRIE R AR I
CURIE IR A AR AR - IR R AT RG-S ) id A2, 2 B IR fb Xt 30 4F FTAH 22 AR A 100 i 15 K

ANIFREIE: “6 A — AN RR, K& R ANE B O X5 KA, A B s iiEs. &L,
i [ S5 AR IRORAE— IR BLH 7, oo AR BOCEHE B E R, Wik 7 SRR
HABAEIS, A THARB]. 7

LN PR BE M B CRIILE NG i, AR R EORFBEER, NMEEIE: g B h A 5
UV . BN oeeeee W AEE AR H OIS AT A JE R AT EEAEL A ? 7 [3]
B HOER T RMER, MOl T orE:

“How many million times she had seen her face... That was her self—pointed; dart-like; definite. That was

her self when some effort, some call on her to be her self...”[4]
AB=UAEH T “her self” (Mt EIR), MAE “herself” (B 2), PIRXHI[5], MIMGiE 48 H s B



AN RIFRIE B 1 1 IR PO 58 5 ST

TN TS AR R AR AN SME K B B B i LB AR

APHAVEAREA L, BOG “PUREN” 353, KRS R AR b s RIS 3 AL [6]. TidL
N7 S U AT A NARASAE &I, EARBEIIREN T AR — B T “EE” s A 2 T8 (S b
e, —IPREHE, T ACHORRENEN: ‘RIS [T, SRANF, ThisE o
Srid, W) At S ) A ) 0t 2 ) R+ -+ [3]7 T 24049 B TFIE, S T T L T8t SR -
“PAFAF LRI L T AR 217 [3]

SERLIN VS R EEAT A IS R 5 1 b AT, EELSErh, T S TE A Y R A R O A B A
IASRERRATE, UMt A T I AR B AR TR . Rk, MAEAEAR . ARAEI. DA GBI
M2 By Z 18145 4L
3. BRHNER: RAUWDIEED

BBy, BEENSETENE ZENEEENE Y, ESBSL RN AEA AL, R EE A
WA REINE, IF R VFIX LB DRI MR R T SRR [2] . B BAE NSO R B R BUER 5y, BEHXS Hb
FRELSE . AR IS RAEI TG, PrCA e RN S B M A 2, R T I AEE Y 7], T
ARITRZ AT . X R WA AR E AR T BB DL i S AR I, TR ORAE
ESYHISENS

TERLNRS- 7K P RIS A CIER RN SIS, B r G OB AR . B
W R TR NS AN AR A 2R 5 AN S TR L DL RS A, X B S AR TS A AR i B R R
BEMBA, AkrARDNELERE: OB S ORBERN B FR, Es 7 A 4
RAT 2N TRSRAT LI GR i, SeRiinyd-aais LRk, W E Crfie]” .

4. BRHOAR: BEDIRAFEERE EZEDERA

IR A S FTA WE R G KA, A IEAIMIER, s A SRR AR R, e
MEFREIREE R L[2]. 5, BRAFSEEAEN, KA, &R “Z25EN" &)
8].

IEYE PR N B A A ik i TR N X DS 1 e FL N5 FIRRIT, AR A& 50y X —FRITIE ff bl
S, S EDE EEM RN . EWHARTY, 2 EENTENT .

[ LR - S 2N 00 N A N ¥ el 9 U VAT ey 1 N [ < Yol 7 = e B
H, AWEREE CRIHGIE R S s o WA R IRE TR, EREAFE RIS, M
ST GRE T RN [3].

PUSEAEGES, AT HLRE TS KRR, WP TREZMZES . BRAER, HXZ2—
MG, — AN ST AR B & o R, IR SR A LA A/ E COBHE — B Eia 7.
fan, NRZIRIEEE] “EEST7 A CREEEANL” WEERIZ L.

TERACIE SLACH S I, «“ Wb 7R 80 A I NATTE B B 5 1o UMb RFTERE I, B FEEHE e (3-4).
Ut B B b A ) B 1, e (13). 7 B LAEFIYM H QBT E S . I E SR, W DUXFEES
SHLERERA T4 2. (18)” ERM A — 4R LIy, “ e Py LIS 2E E, BRAERFIR” «oeee (45) [3]

JE,  CIERRMRIRAR ZE N A BRI A A e oo R H AWK E CEIESS, BN T —15%
BN [6]. Z5 EPrd, H/RKAEDUL CGEEERAND) H, IEEANFFRIE SR 1 5i b I O ) 5,
WA, HRMER =AM NEBXPAWFHH I L EANATES . WA e hais- B L7 #iK
PIUE T AR “TERETS” PR, RN CGER 7T R PRNT B, BT EARIE T AR S



MAFEIFRIE G 298 TR N O e 5~ 1

FIPh I, B ot RN H A IR TR AV R, TR &AL NAEBCEASMEBLSE 2 (WA 174, IR T B3R
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